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BEPBAJIM3ALIMSI KOHOENTA HAPPINESS B IEKCEME FAMILY
KAK ITIOKA3ATEJIAA CEMEUHBIX HEHHOCTEHN B COBPEMEHHBIX
AMEPUKAHCKHUX MYJIbT®UJIBMAX

P. H. Cupa3zerauHoBa

Crepautamakckuil punnan Y PUMCKOTO yHUBEPCUTETA HAYKU U TEXHOJIOTUH,
Crepnuramak, Pecniybnuka bamkoprocran, Poccust

B TeopeTrueckoil 4acTH MCCIIEI0BAHUS PACCMOTPEHBI TOHATHS «KOHIIEITY», «I3BIKOBast Kap-
THHA MHpa», JaHbl JeKcukorpaduueckue onpenencaus moustusm family u family values, a
TaK)Ke IMPUBEJICHBI pabodyre TOJIKOBAaHHs BBINICYKA3aHHBIX OIpeAelcHui. B mpakTuueckoi
YaCTH CTAaThbH NPEJCTABICHBI PE3yJIbTaThl MCCIIEA0BaHMs BepOamu3anuu KoHmenrTa happiness
B siekceme family B MOHOJIOTHYECKMX W JHAIIOTHYECKUX BBICKA3BIBAHHMSIX T'€POEB COBPEMEH-
HBIX aMEPUKAHCKMX MYJIbTHIUIMKAIMOHHBIX (DUIIBMOB JIJIsI BBIIBIICHUS CEMENHBIX [IEHHOCTEN
JIAHHOTO conmyma. B pesyibrare ObLIO BBISIBICHO, YTO B CEMEHHBIE IEHHOCTH aMEPHUKAHCKO-
ro oOIIeCTBa BXOJIAT TaKWE MMOKA3aTelH, KaK IEHHOCTb OBITHS, IIEHHOCTH COOCTBEHHOCTH,
IIEHHOCTH JKEJTaHUs ¥ HEOOXOAUMOCTH, [IEHHOCTh €IMHOTO IEJIOr0, IIEHHOCTh OA00pEHUS U
IPUHATHS, [IEHHOCTh CHUMITATHH W TPUBA3aHHOCTH, IEHHOCTh B&KHOCTH, IIEHHOCTD JPYIKOBI,
IIEHHOCTh BPEMSIIPOBOXKIEHHs. TakuM 00pa3oM, Ha OCHOBE HCCJENOBAaHHs OBUI MMPHUBEIEH
CTaTHCTUYECKHUI aHAIN3 IPUMEPOB, COJCPIKAIINX BepOaTn3aIiio KoHienta happiness B jiek-
ceme family, rie HaubGospIIce KOJTUYECTBO €IUHUI] IPUIILIOCH HA IIEHHOCTh CEMbH KaK SIBJIC-
HUsI OBITHSI, Ha CTYIIEHb HIDKE PACMOJOXHIUCH IIEHHOCTH CEMbH KakK SBJICHHS COOCTBEHHO-
CTH; Jajiee CJeIOBaId IIEHHOCTH CEMbU KaK OOBEKTa XKeJaHWus, MOTEPH, TOCKH M HEOOXOIH-
MOCTH; Ha €MHHUILY MEHBIIIe MPUMEPOB MPHUIIIOCH HAa IIEHHOCTh CEMbH KaK €JIMHOTO IeJI0T0;
OJIMHAKOBOE KOJIMYECTBO MMPUMEPOB MPHUIIIOCH HAa I[EHHOCTh CEMBH KakK SIBICHUS OJX00pEHUS
U TPUHATHS W YYBCTBA TINTyOOKOW CHMITATHM W MPUBA3aHHOCTH; HAWMEHBIIIEE KOJHYECTBO
IPUMEPOB MPHIIIOCH HA IIEHHOCTh CEMBH KaK SIBJICHUS Ba)KHOCTH, SIBIICHHsI JIPYKOBI U sBJIE-
HUSI BPEMSATIPOBOXKICHHUS.
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Verbalization of the Concept of “Happiness” in the Lexeme “Family” as an Indicator of
Family Values in Modern American Animated Films
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In the theoretical part of the study, the author discusses the notions of “a concept” and “the
linguistic picture of the world,” gives lexicographic definitions of the concepts “family” and
“family values,” and provides working interpretations of these definitions. The practical part
of the research presents the results of a study of how the concept “happiness” is verbalized in
the lexeme “family” in monological and dialogical statements of characters from modern
American animated films, in order to identify family values of the American society. The
study shows that American family values include the following indicators: the value of being,
the value of property, the value of desire and necessity, the value of a single whole, the value
of approval and acceptance, the value of sympathy and affection, the value of importance, the
value of friendship, and the value of pastime. The article includes a statistical analysis of ex-
amples containing the verbalization of the concept of “happiness” in the lexeme “family,”
where the largest number of units are related to the value of family as a phenomenon of being;
one step lower are the values of family as a phenomenon of property; then follow the values
of family as an object of desire, loss, longing and necessity; slightly fewer examples refer to
the value of family as a whole while the same number of examples reflect the value of family
as a phenomenon of approval and acceptance and feelings of deep sympathy and affection;
the smallest number of examples refer to the value of family as a phenomenon of importance,
the phenomenon of friendship, and the phenomenon of pastime.
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1. BBenenue

CoBpeMeHHbIN MUpP MPAKTUYECKU HE 3HAET TOMOTCHHBIX KYJbTYp, U BCE
cdepbl )KM3HU COBPEMEHHOIO YeJIOBEKAa OXBAau€HbI MPOIecCCaMu TII00aTu3aluu.
S3bIK 1 KynbTypa HE SBISIOTCA UCKIIOYeHneM. M Bce ke eBa I MOKHO OBITh
COTJIACHBIM C MHEHHEM O TOM, YTO «COBPEMEHHBIE KYIbTYPhl <...> TEPSIOT
CBOEOOpa3me», XOTS COBEPIICHHO CIPABEAJIUBO, UYTO «TPAHHUIIBI MEXKIYy HUMHU
Bce Oonee ctuparotcst u ucyesarot» (bagmaesa 2008: 253). PacnpocTpanenue
AHTIIMIICKOTO S3bIKa M pacIIMpeHne ero (pyHKIUN CrocoOCTBYET MPOHUKHOBE-
HUIO aHTJIOSI3BIYHON KYJNBTYpHl B pa3iUYHbIE dTHOCHUCTEMBI Mupa. Mcropuue-
CKO€ TPOIIJIOe HOCUTENEH, MX MEHTAIBHOCTh CTAHOBATCS B OINPEICICHHON Mepe
JIOCTOSTHUEM BCEX KOHTaKTUPYIOLUIUX KyJIbTyp. B COBpeMEHHBIX YCIOBHIX MEX-
KyJIBTYPHOTO OOIIEHHUS aKTyaJbHBIMH SIBJISIIOTCSA HE TOJIBKO MPOOJIEMbI B3aMMO-
NOHMMAaHUS, IEPEBOJUMOCTH U IKBUBAJICHTHOCTH KYJIbTYPHO-S3bIKOBOTO Mate-
puasa, HO ¥ IpoOJIeMbl ITHUYECKON TOJEPAHTHOCTH, JTMHTBOKYJIBTYPHOH KOM-
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neTeHuu, (GOPMUPOBAHUIO KOTOPBIX CIOCOOCTBYET OoJiee TiIyOOKOEe MpPOHHUK-
HOBEHHUE B OCOOEHHOCTH MEHTAJIbHOCTU HOCUTENEH JIMHTBOKYIbTYpHI (Ko3nosa
2009: 181).

CrnoBo conceptus siBisieTcsl MO3JHEIATUHCKAM CpPEIHEBEKOBBIM 00pa3o-
BaHMEM U 3aMKCHUPOBAHO B 3HAUCHMSIX ‘BOJOEM’, ‘3a4aTHe’, ‘TION (3apobIl)’.
BmecTe ¢ mpon3BOJHBIMU OHO BOIIIO BO BCE POMAHCKHE SI3bIKH, B TOM YHCIIE U
B aHIJIMICKUNA. B pycCKOM SI3bIKE OHO OBLJIO CEMAHTHYECKH KAJIBKUPOBAHO U
yIoTpeOsUIOCh B 3HAUCHUH «TOHATH» U «moHsATue» (Crenanos 1997: 40).

WNHTepec TUHTBUCTOB BBI3BIBAET MCCIEAOBAHUE KOHIIENITOB B JIUAXPOHH-
YECKOM M CHHXPOHHUYECKOM aCIEeKTaX, CIIOCOOCTBYIOIIUX MU3YYEHHUIO MPOCTpaH-
CTBEHHONM M TEMIIOPAJIBHOM XapaKTEPUCTUK IPOCTPAHCTBEHHOIO TEKCTOBOIO
nuckypca. HecMoTps Ha 00JiblIo€ KOIMYECTBO PAOOT MO M3YYEHHMIO KOHLIENITOB
U MX Pa3JIU4YHBIX ACIIEKTOB, B JIMHIBUCTUKE HE CYIIECTBYET €IMHOIO ONpeaee-
HUs TOHATHS «KoHuenT» (Ampecsn 2022: 10). Tak, corjacHO TpaKTOBKE
H. JI. ApyTIOHOBOI, KOHIIETITBI — 3TO «IOHSATHUS >KU3HEHHON (Quiocodumny,
«OOBIJICHHBIE AHAJIOTU MHUPOBO33PEHUYECKUX TEPMUHOBY», 3aKPEIUICHHbIE B JICK-
CUKE €CTECTBEHHBIX SI3bIKOB U 00€CIEeUnBaIONINE CTAOUIBHOCTh U MPEEMCTBEH-
HOCTb IyXOBHOMU KYJIbTYphl 3THOCa (ApyTioHoBa 1994: 303).

BoO3HUKHOBEHHE M IIMPOKOE HCIOIb30BAHWE TEPMHHA «KOHIIENT» Kak
CJIOKHOTO KOTHUTUBHOTO SIBJICHHSI B MMapaJUIrMe JIMHTBUCTUYECKOIO KOHIENTya-
JU3Ma U B JIMHTBOKYJIBTYPOJIOTHH CBA3aHO C HEOOXOAMMOCTBIO 3aIOJHUTH CY-
HIECTBYIOIIYIO B HAyKe JIaKyHY, KOTOpasi KpoMe BepOalbHOTO BBIPAKEHUS 3a-
KJIf04asia B cebe accoluaTUBHbIE 00pa3bl U SMOIMOHATIbHBIE OIICHKU HOCUTENEH
TeX Win UHbIX KyibTyp (Exuk 2021: 50-51).

JIt060#1 KOHIIETIT — 3TO AJIEMEHT ONPEeEICHHON KOHIENTYaIbHON CUCTE-
MBI HOCUTEJSI CO3HAHMsI KaK MH(POPMaIlMU O JEHCTBUTEILHOM WM BO3MOXKHOM
IIOJIOXKEHUH BELIEH B MUPE U B KAYECTBE TAKOBOI'O CBSI3aH CO BCEM MHOKECTBOM
IPYrUX, NEUCTBUTEIBHBIX MM BO3MOXXHBIX, «CHCTEM MHEHHID», OTpa)KaroluX
B3rJsipl HAa Mup (BopkaueB 2004: 17). KoHuentsl He TOJIBKO MBICHSTCS, HO U
NEPEeXKUBAIOTCA, OHM BXOIAT B KYJIbTYpY s3bIka. JIMHIBUCTHYECKUH CTaTycC
«KYJBTYPHBIX KOHLIETITOB» OMPEEISET BOBMOKHOCTh X OMHCAHUS B TEPMHUHAX
«SI3bIKOBOI KapTHHBI MHpPa» U B TO K€ BPEMsSI HESIBHO CBHUJETEILCTBYET O He-
NPU3HAHUU KaKOU-IMOO KYJIbTYypOJIOTHYECKON CHeU(PUKH 3a YACTO HAYUYHBIMU
MHUPOBO33pEeHYCCKUMU U dTHdeckuMu nousTussMu (Ctemanos 1997: 30).

Mopainb 1 HpPaBCTBEHHOCTD, SIBJSSCH HEOTHEMJIEMOM YaCThIO STUYECKUX
NOHATUH, BXOJAT B TYXOBHYIO CYIIIHOCTh 4YeJIOBEKa. J[aHHAs CYIIHOCTh BKJIFOYa-
eT Tak)Ke MOHATHUS CUaCThsl, Ojara, CMbICIIA )KU3HH, KeJlaHus, JIIOOBU U COCTaB-
JISIET aKCHOJIOTHYECKYI0 00J1aCTh IMYHOCTHOTO CO3HAHUSI.

OpHako, akIIEHTUPYs BHUMAaHHUE Ha 00JIaCTh MCCIIEIOBAHUS, Mbl OCTaHO-
BHMCSI UMEHHO Ha KaTE€rOpUU CYACThs, KAK MHOTOMEPHOM MHTEIPAaTUBHOM MEH-
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TaJbHOM 00pa30BaHHMM, KOTOPOE BKIIIOYAET WHTEIUIEKTYaJbHYIO0 OOIIEaKCHOJIO-
TMYECKYI0 U AMOIIMOHAIIbHYIO OIeHKY. WHTeNneKTyallbHasi OlEeHKAa KOHIIENTa
happiness BkiIro9aeT JJOTHYECKYIO (DOPMYITY, COCTOSIIYIO U3 CYOBEKTa U 00BCK-
Ta, MEXAY KOTOPHIMHA YCTaHABIWBAIOTCS OICHOYHBIC OTHOIICHUS (Bopkaden
2004: 64-65).

CyObekT-00beKTHbIE OTHOILICHHUSI YCTaHABIMBAIOTCI BO MHOTHX cepax
KU3HEJCATCIILHOCTH YeIoBeKa, B TOM 4uciie U B cemeiHon. Ilonstue family
UMEeT CJIeIyroliee JIeKCHKorpaduieckoe ToakoBaHue: a group of people who
live together and are related to one another, usually consisting of parents and
children; a group of people who are all related to one another; people who are
related to you; children in a family (Macmillan 2005: 501).

CIUTO4eHHOCTh OOIIMMU WHTEpPEcCaMu OINUPACTCS HAa CEMEHHBIE IIEHHO-
ctu — family values, xotopbie NpuHATEI B OnpecicHHON sueiike oOIecTBa.
JlaHHOE TIOHATHE MMEET cieayroiee ToakoBanue: the principles on which the
traditional family is believed to be based, especially the importance of marriage
(ibid.).

Onupasich Ha BbIICTIPUBEATHHBIE TOJIKOBAHUSI, AaauM pabouee ompee-
nenue nousatusMm family u family values, o6o6muB ux: a group of people who
live together and are related to one another, usually consisting of parents and
children having the principles on which the traditional family is believed to be
based, especially the importance of marriage.

[lenbto MccieI0oBaHMs SBJISIETCS BBISIBICHHWE W OMKMCAHUE CPEJICTB BepOa-
nau3anmu KoHienta happiness B nekceme family kak mokasarens ceMeHHBIX 1IE€H-
HOCTEH B aHUMAIMOHHBIX (UIBMaX aMEPUKAHCKOTO MPpou3BOACTBA Hauana XXI
B.

JlocTkeHre TIOCTABIICHHOW 1€ MPEIOJIaraeT perieHue CIeayoInuX
3asay:

— U3YYHUTh TEOPETUYECKHUE OCHOBBI MOHATHUN «KOHIIEITY», «CEMbs», «Ce-
MEUMHBIC LICHHOCTH;

— ONpPEACIUTD KaHp aHUMAIMOHHBIX (UIBMOB, 3aJCHCTBOBAHHBIX B HC-
CJIe/IOBaHUU;

— BBISIBUTH W ONKCATh CPEJACTBA BepOanmu3anuu KoHienta happiness B
nekceme family;

— ONpEACNIUTh CEMEWHbIC IIEHHOCTH aMEpHUKaHCKOro oOIlllecTBa Hayaja
XXI B. Ha OCHOBE HCCJIEJOBAHHOTO MaTepuaa.

B kauectBe paboueil TUIIOTE3b! BBIIBUTACTCS TIOJIOKEHUE O TOM, YTO BEP-
Oanu3anms KOHIenTa happiness B aHIIOA3bIYHOM MYJIBTUILIMKAIIMOHHOM IHC-
Kypce mposiBisercss B jekceme family, ymorpeGiseMoit B MOHOJOTHUECKOH H
JTUAJIOTUYECKON pedr TMEepCOHaKeW aHWMAIMOHHBIX (DUIBMOB aMEPHUKaHCKOTO
npousBojcTBa Hauaja XXI B.

108



BECTHUK HI'JIY. Beimmyck 3 (63). SI3b1k 1 KyibTypa

Hayuynasi HOBM3Ha HCCIIEJOBaHHMS COCTOMT B TOM, YTO B HEM BIIEpPBBIC
poaHaIM3UpOBaHA MOHOJIOTMYECKAas W JHaJordveckas pedb IepCOHaXKEH
aHUMAIMOHHBIX (DHILMOB aMEPHKAHCKOTO IPOW3BOJICTBA JIJIS BBISBICHHUS Ce-
MEWHBIX IEHHOCTEN JaHHOTO COOOIIECTBA.

2. XapaKTepHCTHKA MaTepuajia U MeTOAbl UCCIeT0BAHUS

Brusare TeneKOMMYHHKAITMOHHBIX TEXHOJIOTHM HAa COBPEMEHHOE 00IIe-
CTBO TPUBOAWT K PACIIUPEHUIO HE TOJBKO IMO3HABATEIBHOTO, HO M AMOIHO-
HaJIBHOTO (JOHA, YTO CIIOCOOCTBYET U3YUYCHHIO KOHIIEINTA C IBYX TOUYEK 3PCHUS:
KaK MEHTAJIHHOM €AMHUIIBI U KaK YyBCTBEHHOTO BocnpusiTus. [lomoxuTenpHbie
HMOIIMH UTPAIOT OTPOMHYIO POJIb B KU3HH YEJIOBEKA M CIIOCOOCTBYIOT €ro HpaB-
CTBEHHOMY CTaHOBJICHUIO, a (PEIMUIIMTAPHOE COCTOSHUE OJIATOMOIYYHO BIIUSET
Ha pa3BuTHE BCceil JmuHOCTH B 1enoMm (CupazerauHoBa 2020: 43—44). Spxoe
MPOSIBJICHUE TTOHATHUS «CYACTHE» KAK CBETIIOTO YMOILMOHAIBHOTO COCTOSIHUS Ye-
JIOBEKa HAOJI0JAETCs BO MHOTHX MYJIbTHUIUIMKAIMOHHBIX (puiibMax. CoBpeMeH-
Has aHUMAIUs WITIOCTPUPYET OTPOMHOE KOJUYECTBO MPUMEPOB cHACTheoOpa-
3yromux (GakTOpoB B pPa3HBIX aCMEKTax >XHU3HH: B CEMbe, B Kaphepe, B OCY-
IIICCTBJICHUH YKETaHWH, CTPEMIICHHH K TIPUKITIOYCHUSM, CTAHOBICHUN JIMYHOCTH
(Bypxosa, Cupazeraunosa 2017: 26).

KopnycoMm nccnenoBanuss mOCTyXmd 22 aMEpUKAaHCKUX MYJIbTHUTLTAKA-
IMMOHHBIX (DUIIEMAa CEMEHHOT0 W TMPHUKIIOYECHYSCKOTO JKaHpa, BBIMICANINX Ha
skpanbl ¢ 2000 o 2018 r., obuieit npoaomkuTenbHOCTRI0 1980 MunyT, win 33
yaca. B pesynbrare aHanuza ObUIO BBISBICHO 39 mpuUMEpOB, ColepiKaliux Bep-
Oanu3anuio KoHuenTa happiness B nekceme family B MoHOMOrHYEeCKON U IHAITO-
THYECKOU pedr repoeB MyIbT(HUIEMOB.

B ocHOBY paboThl ObUIH IMOJIOKEHBI OOICHAYYHBIE METOJIBI MCCIICIOBA-
HHS: HaOJIOJIEHNE, ONMCAaHue, aHAJIM3 B 00001IeHre. B kauecTBe JTOMOJHUTENb-
HBIX IPUMEHSIOTCS METO]T YaCTHYHON BHIOOPKU U CTATUCTUYECKUN METO/I.

3. Pe3yabTaThl HCCIeI0BAHUS H UX 00CYK/AeHUe

[TpakTryeckuii 3Tan ucciaea0BaHus MOCBSIIECH U3YYEHUIO CITIOCOOOB BEp-
Oanmmzanmu KoHIenta happiness B snekceme family B amepukanckux MysbT-
dbunbmax XXI| B. B xo/1e aHanuza ObUTH BBISBIICHBI CICAYIOIINE CEMEHHBIE 1ICH-
HOCTH.

B nepgyto kareropuro, [IEHHOCTb CEMbU KAK ABJIEHUSA BBITUSA,
BOIIJIO HauOoibiiee KoymuecTBo npumepoB — 13, unu 33,3 %. Kpurepuewm ot-
6opa mociyxuino ymnorpebnenue riarona 10 BE, koTopbelii mmMeeT 3Ha4YCHHE
‘OBITH’, ‘HAXOAUTHCS , ‘OBITH YACTHIO YETO-TH00’:

(1) Darvin: Speckles, if you keep doing this then you're no better than the
humans who destroyed your home and your family. / Speckles: Well, that’s kind
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of the point here. | lost my family. / Darvin: No, you are wrong. We’re your
family. Me and Baster and Jaures and Ben and Marcie. Speckles, Ben took us
when nobody else wanted us. And he made us a family (G-Force 2009);

(2) Junior: We are family! (The Storks 2016);

(3) Flint: The truth is | need each and every one of you guys. You re more
than my friends. You’re my family. | Barb: This is nice (Cloudy with a Chance
of Meatballs 2 2013);

(4) Orphan Tulip: 1t’s like we’re family. | Junior: We are not like a family.
We just a guy and a girl trying to put out baby to sleep (The Storks 2016);

(5) Miguel: I'm proud we re family! I'm proud to be his family! / Hector:
I’'m proud to be his family! (Coco 2017);

(6) Dory: Mom, Marlin and Nemo are more than good friends, they are
family (Finding Dory 2016);

(7) Tim: You don’t even know what it’s like to be part of a family. / Boss-
baby: And you don’t know what it’s like to have a job! (The Boss-Baby 2017);

(8) Orphan Tulip: They’re your family. They re going to love you (The
Storks 2016);

(9) Sid: Yeah, but we're a herd. We’re a family (Ice Age: Dawn of the
Dinosaurs 2009);

(10) Peaches: There is nothing bad about being part of my family. | like
hanging by my tail (Ice Age: Continental Drift 2012);

(11) Dad: We are not cooks, but we are family. You tell us what to do and
we’ll get it done (Ratatouille 2006);

(12) Stoic: For you, my dear...anything. will you come home, Val? Will
you be my wife once again? We can be a family! What do you say? / Valka: Yes
(How to Train Your Dragon 2 2014);

(13) McDodd: This is awesome. Just look at the man and woman hanging
in this walls. You, my boy, are of the family legacy that spans centuries (Horton
Hears a Who 2008).

s BBILICTIPUBCACHHBIX IIPUMEPOB MOKHO CACIATH BBIBOJ, YTO B aMCpHU-
KaHCKOM OOIIeCTBE CaMOM Ba)XHOW IIEHHOCTBIO SIBJISIOTCS OOpETEHUE CEMbH,
CHACTIIMBBIC TCIIBIC B3aMMOOTHOIICHUA MCKAY APY3biAMHU M KOJJICTAMH, I'Op-
JOCTh KaXA0T0 4JI€Ha CEMbHU OLITE €€ 9aCTbhlO, 4 TAK)KEC BOCCOCAMHCHUEC CEMbU
TIOCJIE JOJITOU Pa3IyKH.

Bo Bropyro kareroputo, IHEHHOCTH CEMbBU KAK ABJIEHUA
COBCTBEHHOCTHM, Bouwio 8 eaunui, uro coctaBuiio 20,4 % ot oOmiero xo-
audecTBa mpumMepoB. Kputepusimu oTOOpa MOCITY UM yoTpebieHne TIarojioB
TO HAVE (GOT), TO OWN, a taxxke nputspkatenbHoro mectonmenns OUR
0003HaYaOIINX ‘00JagaHue YeM-IH00’°, ‘UMETh YTO-TU00 B COOCTBEHHOCTH -
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(14) Ellie: Oh, Manny... / Manny: | made it myself, our family (Ice Age:
Dawn of the Dinosaurs 2009);

(15) Tim: You can'’t be fired from you own family (The Boss-Baby 2017);

(16) Ernesto de La Cruz: You and I, we are artists, Miguel. We cannot be-
long to one family. The world is our family (Coco 2017);

(17) Dory: | remember them! My Mom. My Dad. | have a family (Finding
Dory 2016);

(18) Jack Frost: Did you see... did you see that? It was me! | had a family!
| had a sister! | saved her! (Rise of the Guardians 2012);

(19) Horton: Is there someone else? / McDodd: Well, that’s my wife and
kids. / Horton: You have a family? / McDodd: | do, indeed. A beautiful wife, 96
daughters and one son. / Horton: Oh, busy guy (Horton Hears a Who 2008);

(20) Sid: Oh, look Manny! A mammoth. Hey, hey, this fat one. Looks just
like you. Oh, he’s got a family. Oh, he’s happy. Look he is playing with his kid.
See, Manny, that’s your problem. That’s what mammoths supposed to do. Find a
she — mammoth, have the little baby mammoth... (Ice Age 2002);

(21) Granny: You know, Sidney. You’ve got yourself a nice family here.
A real family. / Sid: Yeah, I'm pretty lucky (Ice Age: Continental Drift 2012).

Takum o6pa30M, B PCUYCBBIX BBICKA3BIBAHUAX ITPOTAIOHUCTOB IIPOCIICIKU-
BArOTCA CHACTIIMBLIC B3AMMOOTHOIICHUS MCKAY I'€POsAMH, OTHOIMICHUEC I'CPOCB K
CEMEMHOMY CHACTBIO M €r0 LIEHHOCTh, WILTIOCTPUPYIOTCS BOCIIOMUHAHHUS TIEPCO-
Ha)ka 0 POJIUTENISAX, O CUACTIMBOM M 0€33a00THOM JIETCTBE, O HAJIMYWU CEMbH.

B Ttperpto kareropuro, HEHHOCTH CEMbU KAK OBBEKTA
KEJIAHWA, ITOTEPHU, TOCK1, HEOBXOJMMOCTH, Bouuio 5 npumepon
(nmm 12,8 %), CBUIETENBCTBYIONUX O JKEJTaHUU MEePCOHAKEH 0OPECTH CEMbBIO 1
€cC HCO6XOI[I/IMOCTI/I, O THCTYHICM YYBCTBC I'CPOCB OTHOCHUTCIIBHO €C YTpPATHI.
Kpurepuem ot6opa nocnyxwmu riaaroiasl TO WANT, TO FIND, TO MISS, TO
NEED, Beipaxkaroriye BIIICyOMSHYThIC 3HAUCHUS

(22) Sid: Yes, well. He needed me and | only wish. / Female sloth 1: | have
one of my own. / Female Sloth 2: Really? | find that attractive in a male. / Sid:
Who wouldn’t want a family, | always say (Ice Age 2002);

(23) Hurley: I sit here every day hoping to get adopted to find family. And
now because of you, family has found me (G-Force 2009);

(24) Arlo: I miss... I miss my family. Family (The Good Dinosaur 2015);

(25) Drack: Mavis needs me. She depends on me. | need to be home with
my family (Hotel Transylvania 3: Summer Vacation 2018);

(26) Baby beaver: Question. Why does the burro go home? Why doesn’t
he stay with the rabbit? / Manny: Because... because he wanted to be with his
family. / Baby beaver: It’s not a good ending. / Manny: They lived happily ever
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after. You can’t get more satisfying than that? One big, happy family. That’s the
way it’s supposed to be (Ice Age 2: The Meltdown 2006).

[Ipoananu3upoBaB JaHHbIC MPUMEPHI, JEIAEM BBIBOJ, YTO CEMEHHBIE
IIEHHOCTH JJIsl TEPCOHAXKEH COBPEMEHHBIX aMEPUKAHCKUX MYJIbT()MIBMOB —
9TO JKEJIaHHEe Ka)KJIOH >KEHIIWHBI CO3JaTh CEMbIO, HEOOXOIMMOCTh CEMEHHBIX
B3aMMOOTHOIICHUN MEXIY POJUTEISIMUA M IETbMH, OOPETCHHE CEMBbHU, a TaKXKe
TOCKa MEPCOHAXKA MO CBOEH CeMbE.

B wuerBepryto kareroputo, HEHHOCTb CEMbBbU KAK EJMHOI'O
LEJIOI'O, Bomuio 4 emwHULEI, uto cocTtaBmiao 10,3 % oT oOmmiero KojamdecTna
npumepoB. Kpurepusmu or6opa nociyxuu tekcembl WHOLE u TOGETHER,
yHOTpeOJICHHbIE B JIAHHBIX NPUMEpPax W O3HAYAIOIIHUE ‘€IMHCTBO™ U ‘IEIOCT-
HOCTbB

(27) Syndrome: It’s a whole family of supers. Looks like I’ve hit the jack-
pot. Oh, this is just too good! (The Incredibles 2004);

(28) Mike: Hello? I know! I great? And the whole family see it? It’s your
mom. What can | say, the camera loves me? (Monsters, Inc. 2001);

(29) Mavis: We need a break. We need to all be together again like a
family (Hotel Transylvania 3 2018);

(30) Sid: Uncle Fergus! Could that really be you? Sorry, sorry. Mom,
Dad! Marshal! / Granny: Hey! / Sid: Granny? / Granny: This pumpkin’s ripe for
picking! / Sid: My whole family! (Ice Age: Continental Drift 2012).

Hcxonst u3 BbICKAa3bIBAHUN MEPCOHAXKEHW, MOKHO CHENATh BBIBOJI, UTO UX
dbeauImTapHOe COCTOSHUE 3aBUCHUT OT MPOCMOTPa PEKJIAMHOTO POJIMKa, MPeObl-
BaHUS CEMbH HAa COBMECTHOM OT/ABIXE, NOJTOKIAHHOW BCTPEUU C CEMbEH, a
TaK)Ke MPOCIICKUBACTCS aMOMBAJIEHTHOCTh YYBCTB MOCPEICTBOM 3aTOUYEHUS B
IJIEH CEMENCTBa CYIEprepoeB: Il aHTArOHHWCTA JIaHHOE COOBITHE SIBIISCTCS
CYACTBEM.

OnuHakoBOE KOJMYECTBO MPUMEPOB — 0 3 eAMHUILGI, WK 1o 7,7 % —
oLy B rATyto U mectyro kareropuu: [IEHHOCTDb CEMbU KAK ABJIEHM A
OAOBPEHUA, TMTPUHATUA w HEHHOCTH CEMbBbU KAK YYBCTBA
[JIYBOKOU CHUMIIATUU, TIPUBSI3AHHOCTU. Kpurepusimu ot6opa B
JTaHHBIX KaTeropusx mociuyxunu nexkcudeckas enunuiia WELCOME, o6o3na-
yarolasi IpUBETCTBUE, BCTPEUY, 0JJ0OpEeHHE, MPUHSATHE, MPUTJIAIIICHUE, U IJ1aroji
TO LOVE, xoTopblii ”MeeT HECKOJIbKO JieKCUKOorpaduyeckux 3HaueHui. OnHa-
KO, YUYUTHIBAsI TEMATUKY HAIIIETO MCCIICOBaHUS, HAMHU ObLIO BHIOPAHO CIIETYIO-
uiee 3Hauenue: the feeling of liking and caring for someone such as a member of
your family or a close friend (Macmillan 2005: 708):

(31) Manny: Bring it in, Bro-son, Julian. Welcome to the family (Ice Age:
Collision Course 2016);

(32) Hurley: Welcome, my friend, to the family (G-Force 2009);
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(33) Verne: Welcome to the family! / Other animals: Hey! / Group hug! /
RJ: Ok, ok (Over the Hedge 2006);

(34) Mama Imelda: To never forget how much your family loves you (Co-
co 2017);

(35) Aunt Cass: My family! I love my family! (Big Hero 6 2014);

(36) Dash: That was the best vacation ever! | love our family (The Incred-
ibles 2004).

Takum 00pa3oM, B peUYEBBIX BBICKA3bIBAHUSX IMEPCOHAXKEW aHUMAIMOH-
HBIX (PUIIBMOB MPOCIICKUBACTCS MPHUHATHE B OOJBIITYI0 CEMbIO JTOMAITHUX ITH-
TOMIIEB, B CEMbIO JIECHBIX KUBOTHBIX, OJO0OPEHUE POAUTENSIMU U30paHHUKA J10-
4yepu, a TaKKe WIUIIOCTPUPYETCS YYBCTBO TIYOOKOW MPUBA3AHHOCTH KaXJIOTO
YJIeHa CEeMbHU APYT K JPYTy, UX CUYACTIMBOE COCTOSHHME OT Haiauuus 0a30BOi
sYeHKH 00IIeCTBa 1 COBMECTHOE MPEObIBAHUE.

Haumenbliiee konudecTBO MpuMepoB, no 1 exaunwuiie, wim mo 2,6 % npu-
IJIOCh Ha CeIbMYI0, BOCbMYIO U jAeBsTyto kareropuu: [IEHHOCTH CEMbBbU
KAK ABJIEHMA BAXHOCTU, HEHHOCTH CEMbU KAK ABJIEHUA
JAPYXBbI u HHEHHOCTD CEMbU KAK ABJIEHU A
BPEMAITIPOBOXJIEHUS. B nanHele xaTeropuu BOLLIM MPUMEPHI, HILTIO-
CTPUpYIOIINE yMo3akitoueHue mporaronucta Murens (Miguel) u3 smuzona
aaumarmonHoro ¢uibpMa Coco («TaitHa Kokoy):

(37) Miguel: Nothing’s more important than family. Family comes first
(Coco 2017);

UAJIOTUYECKYI0 pedb MEPCOHAXKEW W3 3MH304a MYJIbTHIUIMKAIIMOHHOTO
¢miema Hotel Transylvania («MoHCTpBI Ha KaHUKYJIAX»):

(38) Wayne: Drack! How are you? / Drack: Wayne, my old friend! /
Wayne: Couldn’t wait for this weekend. Always great to be out of the shadows
for a couple days. / Drack: The family looks beautiful. Let me just clean up their
filth. Housekeeping» (Hotel Transylvania 2012);

U pedeBoit akt nporaronucta Jpaxynel (Drack) w3 smm3ona anumanmon-
Horo guiema Hotel Transylvania 3 («MoHCTpbI Ha KaHHUKYJIaX 3: MOPE 30BET»):

(39) Drack: I'm just here to have fun with my family (Hotel Transylvania
3: Summer Vacation 2018).

4. 3akauyeHune

Takum o0pa3oM, MOXXHO cjeiaTh BBIBOJ, YTO BepOaau3alius KOHIENTa
happiness B 1ekceme family B MyIbTHILIMKAIIMOHHBIX (QHUIBMAX aMEPUKAHCKOTO
npou3BojicTBa Hadanma XXI| B. MposBISIETCS B LIEHHOCTSX CEMbU KakK SIBJICHUS
ObITUSI, COOCTBEHHOCTH, OJJOOPEHUS W MPUHSTHS, BAXKHOCTH, BPEMSIIIPOBOXKIE-
HUS, JOPYXKOBI, O0BEKTa JKEJIaHWs, MOTEPHU, TOCKH, HEOOXOJAMMOCTH; UyBCTBa
[IyOOKOM CUMIIATUM W MPUBS3aHHOCTH; €AMHOTrO Iesioro. CreoBaTebHO, MBI
MOJKEM pacHIMpuTh Hamu onpeaencaus family u family values, npusenenusie B
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Havaye ucciaenoanus. a group of people who live together and are related to
one another, usually consisting of parents and children having the principles on
which the traditional family is believed to be based, especially the importance of
marriage, being, ownership, approval and acceptance, importance, pastime,
friendship, object of desire, loss, longing, necessity, feelings of deep sympathy
and affection and a single whole.
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