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A3bIK U KYJIBTYPA
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AHTOHOMACHA B KOHTEKCTE JIMHI'BOITPATMATUKHA
U JIMHTBOKOH®JIUKTOJIOI Un’

A. P. Koraesa, JI. B. Kyaym0erosa

FOro-OceTtuHckuii rocyaapcTBeHHBIN YHUBEpCUTET UM. A. A. Tubuiosa,
becnan, IOxnas Ocerus

JUis KaXJI0M JIMHIBOKYJIBTYPBl M U KaXXJI0TO HCTOPHUUYECKOrO MEpUoJia XapaKTEePHbI CBOU
peryisipHble aHTOHOMAacuHu. VICTOUHMKOM COBPEMEHHBIX AaHTOHOMAacHil HEpEIKO CTaHOBSATCS
(eHOMEHBI MacCOBOW KyJbTYpBI, PEKJIaMbl U HHTEPHET-KOMMYHHUKALIMH. DTO 0OCTOSATEIHCTBO
IPEIONPEENINIO0 BHUIMAHUE K aHTOHOMAacCHUsIM CO CTOPOHBI IIPEXKJE BCEro JIMHIBOKYJIBTYPO-
JIOTMH, KOTOpasi IPaBOMEPHO YBH/IENAa B HUX UCTOYHHUK CBEACHUHN O KYJIbTYpe M UCTOPUHU HO-
cutenell s3bika. Cpear MHOXKECTBA CTPYKTYPHO-CEMAHTHUECKUX THUIIOB aHTOHOMAcUM Bblie-
JsieTcs 0/1HAa Pa3HOBUIHOCTh, KOTOPYIO, Ha HAIl B3IV, JJOTMYHEE BCErO0 OTHECTH K ajieoTe-
TaM, IIOCKOJIbKY B €€ OCHOBE JIEKaT Ipeo0pa3oBaHMsl Ha yPOBHE I'PaMMATUYECKON KaTETOPHUH.
OTO0 aHTOHOMAacuM, oOpa3yemble C ONOPOi Ha IUIIOpaTU3alUI0 OHUMAa. AHTOHOMAacuM Ipe-
KpPacHO pENpEe3eHTUPYIOT S3bIKOBYIO JINYHOCTh aBTOpa Kak TPAaHCIATOpPA OIpeneaEHHBIX
CMBICJIOB, CBSI3aHHBIX C MHUPOM IOJUTHKH, KYJbTYpbl U B LEJIOM KU3HU conuyma. C moMo-
b0 aHTOHOMAacCHHM, OIMPAIOIIEHCS Ha IUIIOPAIM3ALUI0 OHUMOB, PEATU3YeTCsl CTpaTerus
KOH(JIMKTHOW KOMMYHMKAIIUM B M€JHa, 4TO, €CTECTBEHHO, OKa3bIBaE€T BO3/AECHUCTBHE HA MpPO-
necc (popMUpPOBaHMs OOLIECTBEHHOrO MHEHHMs. L{esb cTaTbu — COOTHECTH coJiepKaHHUE Me-
JUIHBIX aHTOHOMAacHil ¢ KaTeropusiMU JIMHIBOIIPArMaTUKH, dKOJOTMYECKON JIMHTBUCTUKH U
JUHTBOKOH(IMKTONOrMU. Ha mpumepe camoro xapakTepHOTO THIa aHTOHOMAacuil — TOro,
KOTOPBIA ONMPAETCs Ha IUTIOPAIM3ALMI0 OHUMOB, — aHAJIM3UPYETCS KOTHUTUBHBIA MEXaHU3M
(dbopMUpOBaHUS MparMaTUYECKUX CO3HAUYEHUH (IIPEKe BCEro — MeHopaTUBHOCTH), yCTaHAB-
JUBaeTCsl KOH(IMKTOTeHHBIN MOTEHIMAd aHTOHOMAacUi M MX COOTBETCTBUE CHCTEME COBpe-
MEHHBIX 3THKO-pPEUYEBBIX HOpM. B HacTosiiell pabore Ha Marepualie COBPEMEHHBIX MeJua-
UCTOYHUKOB IPOAHAIN3UPOBAaHbl MparMaTH4ecKue OCOOCHHOCTH aHTOHOMAacHi, KOTOPBIMHU
npenonpeensercs 1100 UX KOH(IMKTOTeHHBIN MOTeHIMal, 1100, HallPOTUB, COOTBETCTBUE
HKOJIOTMUECKUM IIapaMeTpaM COBPEMEHHOM KOMMYHUKaUMU. i1 aHaIn3a MparMaTudeckoro
coJiep’KaHusl aHTOHOMACHUN TPUMEHSJICSI METO/]T SKCIUIMKALIUK acCOIMaTUBHO-KOHHOTATUBHOMN
CEMaHTHKM OHHMMOB, a TaK)kK€ KOIHUTUBHO-IAMCKYPCUBHBIM aHanu3. AHaIu3 aHTOHOMAacHil
CTaBUT BOMPOC 00 UX YMECTHOCTH U IparMaTH4ecKoi KoppeKkTHOCTH. HeonpaBnanHble Menu-
OpaTUBbl TaK K€ pa3pylllaloT FapMOHMYHYI0 KOMMYHHUKAIMIO, KaK U HEMOTHMBHPOBAHHBIE
nefopaTusel. Vcnonb3oBaHe BO MHOYKECTBEHHOM YHCIE C YHUUMKUTEIBHBIM 3HAUEHUEM
dbamMuIMu aBTOPUTETHOTO YEIOBEKA M pacXBaJIMBaHUE C MOMOIIbIO MEIHOPATUBHBIX aHTPO-
MIOHUMOB, HE UMEIOIIee 1M0/1 c000i HUKAaKUX OCHOBAHUM, — 3TO B paBHOW Mepe JeCTPYKTHB-

! HccnenoBanue BHIMONHEHO npu ¢uHancoBoil nojuepxkke POOU u MOHPIOO B pamkax
Hay4yHOTO mpoekTta Ne 21-512-07002.
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HBIE SIBJICHUS, KOTOPHIE HE COOTBETCTBYIOT JIMHTBOAKOJIOTHYECKOMY MBIIIJICHUIO U 3THUKO-
pEUYEBBIM HOPMaM.

KitoueBble cJIOBa: aHTOHOMACHS; IUTIOpAIN3alisi OHUMOB; MEHOPATUBHOCTD; JIMHIBOKOH-
(IMKTONOTHUS; ITUKO-TMHTBUCTUYECKAsI HOPMA; SKOJMHTBUCTHKA.

HutupoBanue: Koraea A. P., Kynmymb6erosa JI. B. AHTOHOMacHusi B KOHTEKCTE JIMHTBOIIpAr-
MaTHK{ U JTUHTBOKOH(MIMKTONMOTHY // BecTHHK HUKeropoackoro rocyapCTBEHHOTO JIMHTBH-
crruueckoro yHmBepcureta uM. H. A. Jlo6pomo6osa. 2022, Bem. 3 (59). C. 9-20. DOI:
10.47388/2072-3490/lunn2022-59-3-9-20.

Antonomasia in the Context of Linguopragmatics and Linguoconflictology

Alena R. Kotaeva, Lyudmila V. Kulumbegova
South Ossetian State University named after A. A. Tibilov, Beslan, South Ossetia

Each linguistic culture and each historical period has its own regular instances of antonoma-
sia. Mass culture, advertising, and Internet communication often become the source of mod-
ern antonomasias. This explains the current interest in antonomasia among experts in lin-
guoculturology, who rightfully see in it a source of information about the culture and history
of native speakers. Among many structural and semantic types of antonomasias, the authors
single out antonomasias formed through pluralization of the proper name (the onym), classi-
fying them as alleotets, since they are based on transformations at the level of grammatical
category. Antonomasia also serves as an excellent reflection of the linguistic personality of
the author, seen as a “conveyor” of certain meanings connected with the world of politics,
culture, and the life of the society as a whole. Antonomasia based on the pluralization of per-
sonal names also forms part of the strategy of conflict communication in the media, which
undoubtedly impacts the process of forming public opinion. The purpose of the article is to
correlate the content of media antonomasias with the categories of linguopragmatics, ecolin-
guistics, and linguoconflictology. Using the example of the most typical antonomasias (i.e.
those based on the pluralization of proper names), the authors analyze the cognitive mecha-
nism of the formation of pragmatic meanings (first of all, those of pejorative nature) and de-
termine the conflictogenic potential of antonomasias and their compliance with the system of
modern ethical and speech standards. The article uses the material of modern media to ana-
lyze the pragmatic features of antonomasias which determine either their conflict-causing po-
tential or, conversely, their compliance with the ecological parameters of modern communica-
tion. To analyze the pragmatic meaning of antonomasias the authors use the method of expli-
cation of associative-connotative semantics of onyms as well as cognitive-discursive analysis.
The results of this analysis inevitably raises the question of antonomasias’ relevance and
pragmatic correctness, especially since unwarranted melioratives are just as detrimental to
well-balanced communication as unmotivated pejoratives. Using last names of authority fig-
ures in the plural with a pejorative meaning is just as destructive as undeserved praise con-
veyed through meliorative anthroponyms, as neither strategy meets the modern requirements
of linguoecological thinking and ethical and speech standards.

Key words: antonomasia; pluralization of onyms; pejorativeness; linguoconflictology; ethico-
linguistic standard; ecolinguistics.

Citation: Kotaeva, Alena R., & Kulumbegova, Lyudmila V. (2022) Antonomasia in the Con-
text of Linguopragmatics and Linguoconflictology. LUNN Bulletin, 3 (59), 9-20. DOI:
10.47388/2072-3490/lunn2022-59-3-9-20.
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1. BBenenue

[lonumaHnve aHTOHOMAcHM, KOTOpas ObUla OOBEKTOM OIMCAaHUA €lIe B
KJIACCMYECKON PUTOPUKE, HE CTAJIO €IMHOOOPA3HBIM U OOMICTIPUHATHIM JaXe K
HacTosmeMy BpeMeHnn. Corianrasch B TOM, YTO, IO CYTH, 3TO TPUEM BTOPUIHOM
HOMUWHAITUH, CBSI3aHHBIN C Pa3HBIMU TUIIAMH OHMMOB, MCCJIEIOBATEIN OOHApY-
KUBAIOT y aHTOHOMAacCH ¢x0/cTBO ¢ MeTadopoit u ammosueit (O. C. AxmaHOBa,
FO. M. Ckpebnen), meronnmueii (M. B. Aprnonsa, U. I'. lNanenepun, B. U. Tene-
ruHa), cuaeknoxou (K. JlroOya), mepudpazoii (T. I'. Xazarepor u JI. C. [llupu-
Ha). O4YeBHIHO, 3TO 3aKOHOMEPHO, MOCKOJBKY C TOYKH 3PEHHSI CTPYKTYpPHO-
CEMAHTUYECKON aHTOHOMACUW B MPHUHIIMIIE HEOJHOPOIHBI: C OJHOW CTOPOHBI,
ATO MEPEHOC YHUKAJIHLHOTO HAMMEHOBAaHUS (OHMMA) Ha UHBIE 0OBEKTHI (HA OCHO-
BaHUU CXOJICTBA), HANIPUMED: cogpemerHblll Monuanun; a ¢ Apyroi — 3aMeHa
OHHMMa OMHUCATENBHBIM 000pPOTOM (nobedumens npu Aycmepauye smecto Hano-
neon). Cp.:

(1) Kommenmupyss noscap na d6opmy «Mockevly, HcO8MOOIAKUMHBLIL
T'eobenvc nan Apecmoguu noumauany 2iymaueo 3dsA671s1, 4mMO MO KAKOU-MO
Mampocux 3akypun y nopoxosozo nozpeda (Konapamon 2022: 20).

JIst KakTOM JTMHTBOKYJIBTYPBI M JIJIST KQXJAOTO MCTOPUYECKOTO TEPHOIa
XapaKTEPHBI CBOM PETYISIPHBIC aHTOHOMAcuu (Cp., HalmpuMep, aHTOHOMAacHH B
KJIACCHYECKHUX TEKCTaX, aeJUIMPYIOMe K aHTHIHOW MH(OJIOTHH, U COBPEMEH-
HbIC MEIUHHBIC AaHTOHOMACHH, CBS3aHHBIE C «OHMMAaMH TEKYIIEr0O MOMEHTa
(tumia becnan, Konoonoea, ckonunckuii manvsx B. Moxos, matiop Eectokos),
KOTOPBIE OCTAIOTCS aKTyaJIbHBIMU BCEr0 HECKOJIBKO JIET, @ MHOTJIa U TOJIBKO He-
CKOJIBKO MecsteB. Cp. TOMyJSpHYI0 KOHCTPYKIIMIO aHTOHOMACHI TaKOTO THTIA:

(2) Te n100u, Komopvie nOMHUIU BOUHY U TUUUEHUSL, YXOOSM U3 NOJUMU-
Ku — Ha cmeny um npuxooum «koanexkmuenan I pema Tynoepzy (CamonenoBa
2022: 14);

(3) He cexpem, umo coepemennas 6onvuias npecca 3a pyoexcom 0asHo
VULa om CKYYHbIX (PaKmos u cyxo2o aHanu3a coOblmuil K 6CNbIUKAM IMOYULL U
HaKadusamuro apkux oopasos. Omcrooa pacmym Ho2u y Koa1ekmuenou J1oo-
munvt J/lenucoeoii, omkpolmo npuzHaroujeli JIHCUBOCMb CEOUX HCYMKUX UCMO-
pull npo maccogvie YOutcmed, UHACUIOBAHUSL CMAPUKO8 U MUHUPOBAHUS Oe-
meiti, HO ONpPasovIBAWEl MYy JIHCUBOCHIb HYHCOOU 60 sHumanuu (3aitues 2022:
2).

HcTouHrKOM COBpEMEHHBIX aHTOHOMACHI HEPEJKO CTAHOBATCS (heHOMeE-
Hbl MAacCCOBOW KYJbTYpbI, PEKJIaMbl U HHTEPHET-KOMMYHHUKAIIMU. ITO OOCTOS-
TEJIBCTBO MPEAONPEACINIO BHUMAHUE K aHTOHOMACHSM CO CTOPOHBI TMPEXKJE
BCETO JIMHTBOKYJBTYPOJIOTHH, KOTOpasi MPaBOMEPHO yBHUJEIA B HUX HUCTOYHUK
CBEJICHUU O KYJIbTYpE U UCTOPUU HOCUTEJIEU S3bIKA.
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OpHako aHTOHOMAacCUU HCCIIENOBAIMCh U B MHBIX acnekrax. OrpoMHbIN
MaccuB paOOT MOCBSILIEH aHAIN3Y aHTOHOMAaCUU KaK CTHJIMCTUYECKON U PUTO-
PUYECKO KaTeropuu B Pa3HOCTPYKTYpHbIX s3blkax (Karpamano 2007; Ap-
ytioHssH 2010; KopoOkuna 2018; Tenmermna, CunensHukoBa, 2019; 3umuHna,
Miomnep 2021 u zp.), Kak TEKCTOOOPa3yOIIEMy CPEJICTBY B PA3TUYHBIX CTHUIISX
U xkaHpax JureparypHoro sizbika (Kamba 1989; Manamenko 2003; 3eneHuH
2015; bakuu (CambimnueBa) 2018 u ap.), Kak rpaMMaTHYECKOMY SIBJICHUIO, CBSI-
3aHHOMY C MMEHHOM karteropuei uucia (Apxunkuna 2005; Sxkosenko 2013).
HakoHel, BO3MOXHO IOHMMaHHE aHTOHOMACHHU KaK 3JIMNMUHHPOBAHHOM JIAKYHBI
B paMKax 4rclioBo# mapaaurmbl (Akaii 2020; Kynukoa, Akaii, beisiea 2020).

2. MarepuaJjbl 1 METOABI

B Hacrosimeld pabote Ha MaTepuane COBPEMEHHBIX MEIUAUCTOYHUKOB
IPOAaHAIM3UPOBAHbl MIparMaTU4eCKue OCOOEHHOCTH aHTOHOMAacHil, KOTOPHIMU
npenonpeaensercs MO0 X KOH(QIMKTOTEHHBIM MOTEHLMA, JUOO, HApOTHB,
COOTBETCTBHE IKOJIOTHYECKUM MapamMeTpaM COBPEMEHHOW KOMMYHMKAIMu. J{is
aHaJaM3a MParMaTH4eCcKOro COAEpKaHUsl aHTOHOMACHN MPUMEHSIICA METOJ JKC-
IJIMKAIIUM ACCOLMAaTUBHO-KOHHOTATUBHOW CEMAHTHKH OHUMOB, a TAK)KE€ KOTHH-
TUBHO-TUCKYPCUBHBIN aHAJIN3.

3. Pe3yibTaThl HCCJICIOBAHUA M UX 00CYy:KICHHE

Cpean MHOXECTBa CTPYKTYPHO-CEMAHTHUYECKUX THUIIOB aHTOHOMACHI BbI-
JEJSIETCSl OJIHA PA3HOBHUIHOCTh, KOTOPYIO, HA HAIl B3IV, JOTMYHEE BCETO OT-
HECTH K aJlJIe0TeTaM, MIOCKOJIbKY B €€ OCHOBE JIeXKaT MPeoOpa30BaHUs Ha YPOBHE
rpaMMaTH4YeCKON KaTeropuu. DTO aHTOHOMAacuu, oOpa3yeMble ¢ ONopoil Ha
IUIIopanu3anuo onuma: Moauanunsl Onrasxcencmeyiom na ceeme. Kak n3Bect-
HO, CEMaHTHKa OHMMOB, €€ NpelelbHas MHAUBUIYAIbHOCTb (O (pOpMabHbBIX
KPUTEPUSX BBIJICJICHUS UMEH C MHAUBUAYyalbHON cemanTukoi) (bexman 1981),
CIIOCOOHOCTH 0003HAaYaTh HEMOBTOPUMO CBOEOOpa3HbIE MPEAMETHI OOBEKTUBHO
NPEeNsATCTBYIOT IUTtopain3auud. OIHAKO aHTOHOMACHM TaKOTO THUIIA HE MPOCTO
YaCTOTHBI, 3TO MEXbA3BIKOBAsI YHUBEpCAIHS (BO BCSIKOM Cllydyae — ISl SI3bIKOB
€BpOIEMCKOro craHiapta). Takoe MPOTHBOPEUUE CHUMAETCA MPU Y4eTe ABYX
TUIIOB TUTFOpaJIsi, KOTOphie ObUIM onucansl emle J. [lBeitnepom (Schwyzer 1950:
50-58) u E. Kypunosuuem (Kurylowicz 1964: 149-205). AMminbuiupyommii
IUTIOpaJlb, aKUEHTUPYIOIINWNA CXOJICTBO MPEAMETOB BO MHOYKECTBE, XapaKTEPEH
JUIE UMEH C HEMHJMBUIYAJIbHOM CEMAaHTHUKOW, a JJUIMNTUYECKUU IUIIOpPalb —
JUISl UMEH C WHIWBHUIYaJIbHOW CEMaHTHUKOW, JJI STOLEHTPUYHBIX CIIOB, B TOM
yucie Juisi oHUMOB. [liropanu3anys B 3TOM cilydae NepeiaeT UAe MHOKECTBA
HEOJHOPOJIHOTO, MMEIOLIEr0 MapKUpPOBAHHOE IOAMHOXKECTBO: Monuanuns =
‘Momuanun u3 «['opst OT yma» + apyrue, nogoOHbIe eMy MO MOPaJIbHBIM Kaue-
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cTBaM’. DTO OJMH U3 CaMbIX MPOJIYKTUBHBIX U MHTEPECHBIX TUIOB aHTOHOMA-
CUU, KOTOPBIM aKTUBHO MCTOJIB3YETCSI B COBPEMEHHBIX MEUa.

B pabotax, aHamM3UpyOMUX KAaTETOPHUIO YUCIIa, HEPEIKO BBICKA3bIBAIACh
MBICIb O TOM, YTO MHOXECTBEHHO€ YHUCJIO CHUHTYJISTUBHOTO (B HOpPME) OHMUMA
o0Opa3yeTcsi OT ero MePEOCMBICIICHHOTO BapHaHTa, (PAKTUYECKU OT amnesuUIsITHBA.
JymaeM, OJIHAKO, YTO C YYETOM MOHSTHUS JIUIUINTHUYECKOTO TUIIOpasl BIOJIHE
BO3MOXXHO PAaCCMOTPEHUE MHOKECTBEHHOI'O YHCJIA OHUMOB B KaU€CTBE 3aKOHO-
MEpPHOT'O SIBJICHUSI B paMKax YHUCJIOBOM mapaaurmbl. KOCBEHHO Ha mpaBoMep-
HOCTbh TaKOI'0 MOAXO0Ja YKa3bIBAIOT U YHUBEPCAIIBHOCTh 3TOr'0 IMPUEMA, €ro BOC-
TpeOOBAHHOCTh BO MHOTHX CTHJIAX U *aHpax (Onarogaps CEeMaHTHYECKON eMKO-
CTH TUTFOPAJIbHBIX ()OpM), a TaKKe pa3HOOOpasue mparMaTu4ecKux QyHKIMM aH-
TOHOMACHI TaKOro THUIMa, KOTOPbIE aKTUBHO BIUIETAIOTCS B TEKCTOBYIO TKaHb W
CJIy’KaT MOIIHBIM aKCHOJOTHYECKUM cpeAcTBOM. Hanbosee TUMMYHON TTPH 3TOM
SBJIIETCS TIparMaTrka NeHOPaTUBHOCTH, OJTHAKO HE CIIEIyeT AyMaTh, YTO JII00as
IUTIIOpanu3anus OHMMa aBTOMATHYECKH «YXYAIIAET» €ro CEMaHTUYECKOE H
nparMaTuyeckoe coaepxkanue. Cp.:

(4) Tonvro nenusvlll 6 nocieonee epems He GCNOMHUNL 0 « Dunocogcrom
napoxooey 8 ce:a3u ¢ omvezoom us Poccuu psaoa desmeneii kynomypwvl u npouei
mynomypsl. Umo cxazamo, mozoa yesxcaiu Hnounst, beposeevl, Byncaxoent,
Kapcasunwt, a 6 nawu onu — Monzepwmepnst, I'ankunst, Qyoaiicot u /[you.
Yoic ne 3naro, umo 00AHCHO NPOUCXOOUMb 8 207108aX NI00eU, 00 KAK020 HpAas-
CMBEHHO20 U YMCMEEHHO20 NAOEHUS HYHCHO OOUMU, YmoObl Ha NOJIHOM Cepbe3e
nposooums nooodruvle napanieau (Ilanun 2022: 7).

@DaKTUYECKH 3TO MPUMEP aHTUTE3bl AHTOHOMACHM, KOTOPBIA JOKA3bIBAET,
YTO MparMaThka MeHOPaTUBHOCTH / MEITMOPATUBHOCTH 337a€TCs MPOTOTHUIIAMH.
OpnHako 0ecCriopHO U TO, YTO MEHOPATHBHOCTH AHTOHOMACHI TaKOro THIIA pac-
MPOCTPAHEHA 3HAUYUTENIBHO LIHUPE, YEM MEIUOPATUBHOCTh. Takue aHTOHOMAacHH
MepeIaroT BECh CIEKTP MEHOPATUBHOCTHU: HEOJIOOpEHHE, KPUTUIECKOE OTHOIIIE-
HUE, TTOPUIlaHKEe, UPOHUIO, CapKa3M, MPEeHeOPEKUTETLHOE OTHOIIICHUE, HETO0-
BaHUE W Tpe3peHrue. AHTOHOMACUU OT MUMEH MOJUTHUYECKUX JesATeNed UMEIOT
SPKO BBIPAXKEHHBIA OCKOPOUTEIBHBIN MOTEHIMAN, a 3HAYUT, IO CYTH CBOEU 3TO
KOH(JIMKTOTE€HHbIE €AUHUIIBI. J[JI1 MOMMTUYECKOT0 MEIUMHOTO AUCKYypca BOOO-
e XapaKTepPHO MaKCUMAaJIbHO IMOJIHOE UCIOIb30BaHUE TPONOB U (GUTYP, YCUITH-
BAIOIIUX MEPIOKYTUBHBINA d(PGEKT, U cpeu HUX Ba)KHOE MECTO 3aHUMAET pac-
CMaTpUBAaEMbIl TUIl aHTOHOMAacuu. Hukakue [IeHHOCTHbIE OPUEHTHUPHI TUIA TO-
JIEPAHTHOCTU U TOJHUTKOPPEKTHOCTU HE OTMEHSAIOT OCTPBIX AMCKYCCHUH B Me-
nuiiHoM npoctpaHcTBe (Ilomoma, CaymieBa 2019), u BakHBIM CpPEICTBOM HM-
IUTMIATHONM MHBEKTUBHOCTU B HUX CTAHOBSITCS aHTOHOMACHU-TUTIOPATUBBI:
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(5) A opskneme ueco nuwinee, umo 6am Kakue-mo MeOUHCKUe He Hpa-
8MCA, A3bIK 8AUL NAMPUOMUYECKUL 3ACYHYM 8 8auly nampuomuieckyro... Hy,
6vl nonumaeme (Tyxanuna 2022: 5);

(6) Cp. 3aronoBok Kpasuyku camu ne yxoosm (Cyxommauros 2022: 10);

(7) Tenexananvi 3anonrnuny nowinetiuiue Kameoukiadwl, Kaibku 3anaoHblx
nepeoau ¢ Ypeaumamu, I'ankunvimu u /[uéposvimu (bpasuiikas 2022: 27);

(8) Kax comsopennomy bocom ceemy bopomuvcs ¢ smou momout? Moowcem
ObIMBb, X00UMb NO MENEGUIUOHHBIM KAHANAM U yeosapusams eedyuwux Manaxo-
ev1x omkazamuvcsi om ceoux npoepamm? (Ilpoxanos 2021: 1);

(9) B Hvlnewmnen cumyayuu pasHoHANPAGIEHHOCMU «AIUMY U HAPOOd —
OUYeHb CIIOJCHBIL Dananc, noymu Hedocmuddcumvli. A nomomy ewje Kaxkoe-mo
8peMs «30710mble MACKUY Max u Oyoym nouyuiams Xamamoewvl u um nooooHvle
(ITomos 2022a: 6).

B mnocneanem ciydyae aBTOpckash MOJAIBHOCTh PACHpPOCTPAHSIETCS HE
TOJIbKO HA OHUMBI, HO 3aTParuBaeT TaKk Ha3bIBAEMYIO «apTe(PaKkTHYIO aHTOHOMa-
cuio» — 3o010mvie macku. Cp. TaKxe:

(10) A mwi 6ce acoem, a 0pye ecaKue uKeu, IUUEHOIMbL U NPOUUE OYEHD
yeHHvle UHOCMpanHvle uHeecmopuvl eepuymcsa? Hy u umo, umo naw manwii u
CcpeoHull buzHec cmoum 8 pacKkopsKy U He NOHUMaem, umo o0enamv — ceudac
BII0JACUUUBCAL 8 pA38UMUE, A NOMOM He POGeH 4ac 3anaonvle OPeHObl 6EPHYMCA U
ux 1060uUCmbl U3 YUCIA HAUWUX YUHOBHUKOB ONAMb 6CE POCCULICKOE 3amondym
(ITomom 20226: 6);

(11) ...onu camu cebs, uouUMO, 3a Mycop CUUMAIOM, KOIU 6 80CHOP2e
cmompam ece ymu «Hukuy — eciu 6ocmopau He nponiauensvl, KOHeyHo, d mo
ecmwv onpedenénuvle nooospenuss (Mockuna 2020: 15).

AHTOHOMACHM TPEKPACHO PEMPE3CHTUPYIOT S3BIKOBYIO JIMYHOCTH aBTOPA
KaK TPAHCISATOpa OMNPEACIEHHBIX CMBICIOB, CBS3aHHBIX C MHUPOM IOJIUTHKH,
KyJbTYPBI U B 1IEJIOM XU3HH colmyma. Kak BUAHO M3 MpUBEACHHBIX MPUMEPOB,
C TIOMOII[BI0 aHTOHOMACHH, OMHUPAIOIICICS HA TUTIOPAIN3alMI0 OHUMOB, peaiu-
3yeTcsl cTpaTerus KOH()IMKTHOW KOMMYHHMKAIMM B MEAHa, YTO, €CTECTBEHHO,
OKa3bIBAaeT BO3/JEHCTBUE Ha Mpolecc (HOPMUPOBAHUS OOIIECTBEHHOIO MHEHUS.
Spxast meHopaTUBHOCTH JICKUT B OCHOBE KOTHUTUBHBIX MEXaHU3MOB CO3JaHUS U
BOCIIPUATHSI aHTOHOMAacuii Takoro Tuna. Kak u3BecTHO, MeAuiiHas peanu3aius
KOH(JIMKTHOW KOMMYHHMKAIIMM HEPEAKO OMHUpACTCS Ha 0oJiee KECTKUue Cpej-
CTBa — OOCIICHH3MBI M MPSMbIC WHBEKTUBBI, TAK YTO aHTOHOMACHUU PACCMOT-
PEHHOTO THIIA TIPEICTABIIAIOTCS CPABHHUTEIBHO MSTKHM CIOCOOOM BBIPAKCHUS
MEUOPATUBHOCTH.

OpnHako HE TOJBKO MEHOpPAaTUBHBIE AHTOHOMACHUH MOTYT OBITh PacCIi€HEHBI
KaK KOH(MJIUKTOTCHBI U €JUHUIIBI COMHUTEIBHBIC C TOYKU 3PEHUSI IKOJIOTHYe-
CKOHM JIMHIBUCTUKH W TapMOHMYHOM KOMMYHHKauuu. B razere «AprymMeHTsl U
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daxtel Ha lony» (2022: 3) oy 3aroioBkoM «He cTecHsiiTecs ucnpapisats. Ou-
JIOJIOT — O CaMbIX PaCHpPOCTPAHEHHBIX OLIMOKAX U OCKBEPHEHUU S3BIKA» MOMeE-
meHo uHTepBbio Y. Andeeoit ¢ ponentom IODY C. C. Ustomckoii. Ha ctpa-
HUIIE C UHTEPBBIO €CTh (OTO JIBYX MOJIOABIX JIOJeH B (hyTOONKaX ¢ m300paxke-
HueM [lylkuHa, KOTOpoe COMPOBOKIAETCS MOANKCHIO:

(12) Ilpsimo ceuuac 6 ayoumopusix FODY yuamces mobums u uyscmeo-
8amu pyccKull A3bIK OYOyuue RYUIKUHbL.

B caMOM TeKCTe HHTEPBbIO YUTAEM:

(13) A yorce suorcy na sausmusix 8 FO@Y nawux 6yoywux oocmoesckux u
MOJICMbIX, KOMOpble NUULYM HACMOosAwUue uedeepbl — U 8 npo3se, U 8 CMUxXax.
Mobi dicusem 6 6ex UHOU20, KOMOPBLIL PodHcOaem MHOMcecmeo manranmos. Ho ece
PABHO HYICHO ONUPAMbCA HA UMEHA U3 NPouliozo, Ha Haue oocmosnue. M na
9MoM 00CMOoAHUU caxcamb yeemvl. Monoodvle nucamenu u nosmol 3a6mpa 0y-
O0ym NPUBHOCUMb YMO-MO HOBOE 8 IUMEPamypo8eOYecKyio CIMe3io.

EcTtecTBeHHO, uuTaTeNb OUIApAIIeH MBICISAMH (€CJIM 3TO BOOOIIE MOKHO
HA3BaTh MBICIISIMH) O TOM, YTO «HA JOCTOSITHMM HAJI0 CaKaTh IIBETHD», HOBBIE MO-
3THl M MHACATENH OYIyT MPUBHOCUTH YTO-TO HOBOE HE KyJa-HUOYNb, a «B JIUTE-
paTypoBEAUECKYIO cTe3t0». M KOHeUHO, mopa)aeT JIerkoCTh, C KAKOW HCIOJIb30-
BaHbl UMEHA KJIacCUKOB. JlagHo, Oyaynue «IyIIKUHBDY €€ TOJBKO ydaTcs, a
BOT OyAyIIUE «TOJICTBIE U JOCTOEBCKHE» YK€ ceiluac MUIIYT (HACTOAIIEE aKTy-
anbHOE Bpems!) Hacmosiwue wedespvl u 6 npose, u ¢ cmuxax. Takoe 3asiBICHUE
HY)KJIaeTCAd B MOJKpEIUIEHUN (akTamu, OOIIECTBEHHOCTH XOPOILIO Obl 3HAaTh U
1Ie/IeBpaJIbHbIE TEKCThl, U UX aBTOPOB (B€Ab M CPEIU M3BECTHBIX MUCATENEH B
Hallle BpeMsl HEeT OOILIENPU3HAHHOTO T€HUsl U JYXOBHOTO JIUepa, KaKuM ObLI, K
npumepy, JleB ToscToit 171 CBOETro MOKOJIEHUS ), OHAKO, €CTECTBEHHO, HUUETO
10JI0OHOTO B MHTEPBBIO HE COJACPIKUTCS. 3aTO €CTh ACCaXKU TUIA Yeepena, mul
CMOdiCEM 83PAUUBAMb SAPMOHUYHBIX 00, NOMOMY YmO Y HAC cambli bo2a-
Mblll A3bIK. ...CE200HS Mbl, K CONCANEHUIO, KOHCMAMUpyem omcymcmeue yYeH3)y-
pbl 8 SA3bIKe U BUOUM, K YeMy 3mo npugooum. B mepBoM NpeasioKeHUN SBHBIN
aJIoTU3M, TMPUYMHHBIMH OTHOIIEHUSIMU YacTH OTHIOIb HE CBs3aHbl. Bo BTO-
pPOM — IIpEeBpaTHOE MOHUMAHKE CJIOBA «IIEH3ypa» (KOTOpas, KCTaTH roBOps, 3a-
MpEeIIeHa 3aKOHOM), OTKPOBEHHO 0€3rpaMOTHOE COUYETAHUE «IIEH3Ypa B SI3BIKE».
B oOmem, ecnu u moBeputh, 4To B FODY yuarcs Oyaymue nywkuHwl, TO Tpe-
MOJIAI0T TaM, KaXKETCsl, OTHIO/Ib HE IOMOHOCOBWL.

OTU aHTOHOMACUHU — MYUWKUHbL, MOJICMble, 00CMOe8CcKUe — B OTHOIIIe-
HuM ctyaeHToB KODY ocobeHHo mopa3uTenbHbl Ha (OHE MHOTOUMCICHHBIX
CBEJICHUI (B TOM YHUCIIE U3 MEAHMA) O KaTacCTpOUUECKOM MaJCHUU YPOBHS dJie-
MEHTapHOU TPAMOTHOCTH IIIKOJILHUKOB U CTYACHTOB. [I[pakTHYECKU U «IIpaBbIE
U «JIEBBIE» COTJIACHBI B TOM, YTO CETOJHS LIKOJBHOE U BYy30BCKOE 00pa3zoBaHHE
He 00ecreynBaeT CTpaHe MPOPhIB, HEOOXOAUMBIHN I TOTO, YTOOBI UTPATh POJIb
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BEJIMKOMN JIepakaBbl, CIIOCOOHON KOHKYypUpoBaTh ¢ juaepamu. «lllupurcs priHok
W3TOTOBJICHUSI KYPCOBUKOB U JAUIUIOMOB 32 IUIaTy: CPEAHHUM CTYAHO3YyC HE CIO-
coOEH HMYEro Hamucatb, a COBCEM CKOpO, ¢ pacnpoctpaHeHuem TuxkToka, He
CMOKET U MpounTarh», — nuiet T. BoeBonuna (Boesoauna 2021: 2). MoxHo,
KOHEYHO, XOTh OYIYIIUMH apucmomesimu U COKpamamu Ha3BaTh dTUX «CTYIH-
03yCOB», OJTHAKO MEYAIbHOW KAPTUHBI 3TO HE U3MEHHT.

Y T. BoeBoanHON HaxXOAUM BA)XXHOE 3aME€YaHUE, KOTOPOE, KaKk HaM Ka-
JKETCsI, IPOJIUBAET CBET HA MPHUPOAY pacCMaTpuUBaeMbIX aHTOHOMacuii: «Cero-
JIHS C YYCHUKAMU BCEX CTyNEHEW — OT JAETCaJO0BIEB 0 CTYJICHTOB — IMPUHSATO
CIOCIOKaTh. HU ¢ KOro HU4ero crpocuTh HENb3sl, a TO BAPYT OH JIEMOTUBUPYET-
Csl, CTaHET HEBPOTUKOM U TOMY MOJI00HBIEC COTUIU. PyraTh TOXe HUKOTO HEb34,
3aCTaBJIATh HENb3s. Bce — HEMOBTOpHMBIC JMYHOCTH...» (BoeBommua 2022).
AHTOHOMACHUM B aHAJIM3UPYEMOM MHTEPBbIO, HA HAIl B3IV, 3TO Kak pa3 mpe-
JIeTbHOE BBIPAXKEHUE TaKOTO Mojaxoaa K oOydaembiM (/laBrmeroBa, ApPTIOIIKOB
2021; Konsixuna, SxosneBa 2021; ITonomapenko 2021). 910 00bEKTUBHO Bpe/-
HOE SIBJICHHE, KOTOPOE MOXET OBbITh KBATU(PUIMPOBAHO KaK OTCTYIUICHUE OT
ATUKO-PEUYEBON HOPMBI, 3JPABOTO CMBICIIA U XOPOIIETO SA3BIKOBOI'O BKYCA.

Kak Bugum, HE TOJIBKO NEHOpaTUBHBbICE AHTOHOMACHUH, CTABIIUE YKE Me-
JTUWHBIM 1a0JIOHOM, MOTYT OBITh COMHUTEJILHBIMU C TOUKHU 3PEHUST JTUHI'BOKOH-
(IUKTOJIOTUU U YKOJOTUYECKOW JTUHTBUCTUKHU, HO M B BBICIIEH CTENIEHU MEINO-
paTUBHBIE, €CJIA ATa MEJIMOPATUBHOCTh HUKAK HE OIIpaB/aHa.

4. 3akJIl04eHHe

CrnpaBeIMBBIM MPEACTABISAETCS YTBEPKIECHUE O TOM, YTO B COBPEMEH-
HBIX YCIIOBHUSIX SI3bIK MacCMeaua IMPHUHSII Ha ce0sl BaKHEHIIYIO KyJbTYpOJIOTH-
yeckyto pynkiuto sizbika-stanona (I[lomonckuit 2010: 250). Meauanekrt, otpa-
XKarouuii Bce 00JIeBbIE TOUKH COBPEMEHHOCTH, B TOM YHUCJIE — MPOOJIeMbl BOC-
NUTaHUsI U O00pa30BaHUsA, OXOTHO MOJIb3YETCS AJI CBOMX LIE€JICH TakuM Cpen-
CTBOM BBICOKOM KYJIbTYPHO-AMCKYPCUBHOW 3HAYUMOCTH, KaK aHTOHOMACHS.
AHanu3 aHTOHOMAacui CTaBUT BONPOC 00 MX YMECTHOCTHM U NpParMaTH4eCKOM
KOppeKkTHOCTH. Kak IMOKa3bIBa€T pacCMOTPEHHBIM MaTepHall, HEONPABIAHHBIC
MEJIMOPATUBBI TAK K€ Pa3pylIalOT FTApMOHUYHYI0 KOMMYHHUKALIUIO, KaK U HEMO-
TUBHPOBaHHbIE TIeHopaTuBbl. Vcroap30BaHNe BO MHOKECTBEHHOM YUCIIE C YHU-
YIHKUTENIbHBIM 3HaueHueM (paMuIid aBTOPUTETHOrO YEJIOBEKa M pacxXBaivBa-
HUE C MOMOIIbIO MEIMOPATUBHBIX aHTPOMIOHUMOB, HE UMeEIoIIIee 1Mo co00il HU-
KAaKUX OCHOBAHMI, — 3TO B PABHOM MEpPE NE€CTPYKTUBHBIE SBJICHUS, KOTOPBIE HE
COOTBETCTBYIOT JIMHIBOAKOJIOTHYECKOMY MBIIUIEHUIO U 3TUKO-PEYEBBIM HOP-
MaM.
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CUHTAKTUKA ®EMUHUTUBOB U DKOJIOTNYECKOE
MBIILJIEHUE!

93.T. Ky.]II/IKOBal, 0. M. Axkaii™ 2, 3. K. TeneeBa3

"Poccniickuit YHUBEPCUTET JIpYyK0bl Hapoa0B, MockBa, Poccus
2CaHKT-HeTep6yprcKI/n71 rOCyJapCTBEHHBIM YHHUBEPCUTET,
Cankr-IletepOypr, Poccus
3fOro-OceTHHCKHi rOCy/IapCTBEHHBIA YHUBEpPCUTET UM. A. A. Tubmiosa,
becnan, IOxnas Ocerus

Havano XXI B. oTMe4€HO NOSIBIEHHEM U HIMPOKUM PACIPOCTPAHEHUEM B PYCCKOW JIMHIBO-
KyJIbType HOBBIX ()€MHMHUTHUBOB, YTO, CKOPEE BCET0, CBSI3aHO C YETBEPTOM BOJIHOW (heMHHHU3-
Ma. B HacTosIee BpeMsi HOBBIM UMITYJIbC 3TOM TEME Jajdl COBPEMEHHbIE KOMMYHUKATUBHBIE
TEXHOJIOTUH. XOpOILIO U3BECTHHI U JETAIbHO ONMCAaHbl OCOOEHHOCTH (PEMHUHUTHBOB, CBSI3aH-
HbIE C KAaTE€ropueil yMEecTHOCTH (CTUJIEBOM, MAHPOBOM), a TaKKE MX MPAarMaTuyeckue BO3-
MOYKHOCTH (TIpekIie BCEro — /sl BEIPaKEHUs Pa3IMUHbIX OTTEHKOB NeiopatuBHOCTH). Llenb
CTaThl — OOBSCHUTH UCIIOJIH30BaHUE (DEMUHUTHBOB MPEXKIE BCETO C YIYETOM OIAHOM M3 CTO-
POH CEMHUOTHYECKOH CYIIHOCTH I'paMMaTH4eCKOil (pOopMbl — CHHTAKTUKH. B nieHTpe BHHMA-
HUSL — CBSI3b BBIOOpA MYKCKOTO MJIM >KEHCKOI'O pOJa aHTPOIIOHMMA C YCJIOBUSMHU KOH-
TEKCTHOM pean3allii COOTBETCTBYIOLIMX I'paMMaTHYECKUX 3HaueHui. Kak rmokasan npoana-
JM3UPOBAHHBIA MaTepHall, JaXXe B OJHOM TEKCTE BO3MOXKHO BapbUPOBAHUE CXOJHBIX IO Ce-
MaHTHUKE MAaCKYJIMHHBIX U ()EMUHHBIX KOPPEIATOB, 00YCIOBICHHOE PAa3IMUUEM B CUHTAKTUKE
TUX eAuHUL. [IoMUMO TOro, YTO MOCIEI0BATENBHO aHAIU3UPYETCSA POJIb COUEeTaeMoCTH (e-
MHUHHUTHBOB, MCCJIEIOBaHbl OCHOBAHHUS BHIOOPA OJHOTO U3 POJOBBIX KOPPENISATOB C TOUKH 3pe-
HUS JTMHTBOJKOJIOTHYECKOr0 MBIIUICHH. VcecnenoBanue B3aMMHO AETEPMUHUPOBAHHON CHUH-
TarMaTHUKU M IPaMMaTHYeCKOM CEMaHTHKH (OpM poja UMEH ONMHUPAlIoCh Ha KOHTEKCTOJIOTHU-
YECKUH aHaIu3 U TpaHCHOPMALMOHHBIA METO/, a TAaKXKEe Ha MCIIOIb30BaHUE MTPHUEMa BHYTPHU-
A3BIKOBOTO COIIOCTABJICHMS U JIMHIBOIPArMaTHUECKON MHTEPIIPETALIMHA B KOHTEKCTE IKOJIOTH-
yecko JIMHrBUCTHKHU. IIpennourenne (peMUHUTHBOB (UTO SIBISETCSI OTHOCUTEIBHO HOBBIM
SBJICHHEM, KOTOPOE OTUYETIIMBO 0003HAUMIIOCH TOJIBKO B IOCIEIHEE JecATUIeTHE) Kak boee
TOYHBIX HOMUHALIMA B PAJE CIy4aeB OTrPaHUYMBACTCS CHUHTATMATHYECKUMH I1apaMeTpaMHu.
OTH Ke mapaMeTpsl (Hanmpumep, aTpuOyT oauH / 0JJHa) MPENONPEeISIOT BEIOOpP KOppesTa,
COOTBETCTBYIOILIETO F'eHJEpHON XapakTepucTtuke. Boibop mMopdonornyeckoit GopMbl AUKTY-
€TCS HE TOJIBKO JCHOTATUBHOW COOTHECEHHOCTBIO, HO M CHHTAarMaTUYECKUMH YCIOBUSMH.
OnHako BIMSHHE TPETHEH COCTABIISIONIEH S3BIKOBOTO 3HAKa — CUHTAKTHMKH — PEAKO TJe
YUUTBIBAETCS, KpPOME COOCTBEHHO cHHTakcuca. CTaBIine MOJHBIMU (PEMUHUTHUBBI (DYHKIIHO-
HUPYIOT B CUHTaKCHYECKHX KOHCTPYKIUSX, Ui KOTOPBIX (popMa KOppessta Mo poay He J10-
IycKaeT BapuaTUBHOCTHU. ONHCaHUE KOHTEKCTOB, NMPEAONPEACIAIONINX YCIOBUS MPEANIOYTE-

! HccnenoBanue BHIMONHEHO npu ¢uHancoBoil nojuepxkke POOU u MOHPIOO B pamkax
Hay4yHOTO mpoekTta Ne 21-512-07001.
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HUSl (PEMUHUTUBHBIX WJIM MAacKyJMHHBIX 0003HAau€HUH, Ype3BbIYAHO Ba)XKHO AJISI COCTaBIIe-
HUSI HOBOW OOILEH rpaMMaTUKH PYCCKOTO S3bIKa, JJISi COCTABICHHS IPAaMMATUKH COYETaeMO-
CTH CMBICJIOB M B LIEJIOM JUISI 9KOJIOTHYECKOH JIMHTBUCTHUKH.

KioueBble c1oBa: kareropus pojaa; GeMUHUTHBBL;, 3HAKOBBIE CBOICTBA; CHHTAKTUKA; Ipar-
MaTHKa; SKOJIMHIBUCTHUKA.
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9KoJIornyeckoe MelnuieHue // BectHuk Huxkeropoackoro rocyqapcTBEHHOTO JIMHTBUCTHYE-
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Syntactics of Feminitives and Ecological Thinking

Ella G. Kulikova', Oksana M. Akay" 2, Zaira K. Tedeeva®
"People’s Friendship University (RUDN University), Moscow, Russia
2St. Petersburg State University, Saint-Petersburg, Russia
$South Ossetian State University after A. A. Tibilov, Beslan, South Ossetia

The beginning of the 20" century was marked by the emergence and widespread use of new
feminitives in the Russian linguoculture, most likely due to the fourth wave of feminism. In
recent years, modern communication techniques have given a new impetus to this discussion.
The features of feminitives related to the category of appropriateness (their stylistic and gen-
re-related classifications) as well as their pragmatic potential (usage primarily for expressing
various pejorative meanings) are well known and described in detail. The purpose of the arti-
cle is to explain the use of feminitives primarily through one of the aspects of the semiotic
essence of the grammatical form, namely syntactics. The focus is on the connection between
the choice between a masculine or feminine anthroponym and the conditions of contextual
realization of the corresponding grammatical meanings. The results of our analysis demon-
strate that even within one text it is possible to vary masculine and feminine correlates that are
similar in semantics, due to the difference in the syntactics of these units. While consistently
analyzing the role of the compatibility of feminitives, the authors also investigate reasons for
choosing one of the generic correlates from the point of view of linguoecological thinking.
Their study of mutually determined syntagmatics and grammatical semantics of the genus
forms of names is based on contextual analysis and transformational method, as well as on the
use of the technique of intra-linguistic comparison and linguistic-pragmatic interpretation in
the context of ecological linguistics. The authors demonstrate that preference for feminitives
as more accurate nominations (a relatively new phenomenon that has clearly emerged only in
the last decade) in some cases is limited to syntagmatic parameters. The same parameters (for
instance, attributes «omguua» (“sole, alone, one,” male) / «ogua» (“sole, alone, one” female))
determine the choice of the correlate corresponding to the gender characteristic. The choice of
morphological form is dictated not only by denotative correlation but also by syntagmatic
conditions. However, the influence of the third component of the language sign — syntactics —
is rarely taken into account, except for the syntax itself. Feminitives that have become fash-
ionable operate in syntactic constructions for which the form of the gender correlate does not
allow variability. The description of contexts that predetermine the conditions for the prefer-
ence of feminine or masculine designations is extremely important for the compilation of a
new general grammar of the Russian language, for the compilation of a grammar of the mean-
ings compatibility, and, upon the whole, for ecological linguistics.
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1. BBenenue

AxtuBu3anuu (pemMuHHbIX 0003HaueHMid B XX| B. MOCBAIIEHO OO0JbIIOE
KOJIMYECTBO Pa3HOKaHPOBBIX TEKCTOB, CPEIU KOTOPBIX MOMYJISPHBIC U HAYYHBIC
CTaThU, AUCCEpTaIuu U Aaxe cioBapb (I'yzaepoa 2017, 2020; Cekepuna 2017;
bepkytoBa 2018, 2019; ITyraueBa 2019; Antonosa 2020; 3aysp 2020; Ma3uku-
Ha 2020 u ap.). OgHAKO MpU ITOM, HACKOJIBKO HAM H3BECTHO, CHHTarMaTuye-
CKHE OCOOEHHOCTH POJIOBBIX KOPPESATOB BOOOIIE U (DEMUHUTUBOB B YACTHOCTH
HE MPUBJIEKAIN CHENUAIBbHOIO UCCIIEI0OBATEIbCKOTO BHUMaHUs. Kak MbI MOIbI-
TaeMcs IMOKa3aTh B JAJIbHEHIIEM H3JI0KEHUU, HMEHHO COYETaeMOCTHBIE IMapa-
METpPBI 3a4acTyH0 OKA3bIBAIOTCS PEIIAIONIMMU MpU BbIOOpE (PEMUHUTHBA WIIH,
HAIIPOTHUB, HEMAPKUPOBAHHOI'O MYKCKOT'O POJia aHTPOITOHUMA.

2. MartepuaJjbl 1 METObI

HccnenoBanue B3aUMHO JETEPMUHUPOBAHHOW CUHTAarMaTHKU U TpaMMa-
TUYECKON CEMaHTHUKH (OpM poOJia UMEH OINUPAIOCh Ha KOHTEKCTOJOTHYECKHIA
aHanu3 W TpaHC(HOPMAIIMOHHBIA METOJ, a TaKK€ Ha HUCIOJIb30BaHUE MpHUeMa
BHYTPHUA3BIKOBOI'O COMOCTABIICHUS U JIMHIBOIIPArMaTUYECKOW MHTEPIPETALINH B
KOHTEKCTE SKOJIOTMYECKON JTUHTBUCTHKHU.

3. Iuckyccus

Havano XXI B. oTMe4eHO NOSIBJICHHEM U IIUPOKUM PACIIPOCTPAHEHUEM B
PYCCKOM JIMHTBOKYJIbTYpPE HOBBIX (DeMHUHUTHUBOB, YTO, CKOPEE BCEro, CBS3AHO C
yeTBepTOM BoJHOM (pemuHuzMa. Kak u3BecTHO, 1Ji1 aKTUBU3ALMKU (DEMUHUTUBOB
B IIpeKHME A10XU (BTOpas nosioBuHa XIX B., mepBas Tpetb XX B.) ObUIM UHBIE
MPUYUHBI, U TPEXKJE BCEro 3TO PACHpPOCTPAHEHHE HOBBIX Mpodeccuil cpeau
JKeHIIMH. B HacTosimee BpeMsi HOBBIA UMITYJIbC 3TOM TEME Al COBPEMEHHbBIC
KOMMYHHUKATHUBHBIE TEXHOJIOTHH.

Kax cBunmerennctByeT mMatepuan padotsl: (benenko, Beion 2019), kon-
1enT «heMUHU3M» B OTCUECTBEHHBIX ME/IMA Yallle BCETO CBSI3BIBACTCS C SIBJICHU-
MU, Pa3pyLIAIOIIMMU TPAAUIMOHHBIE TOBEICHYECKUE ATTEPHBI 1 HOPMAJIbHBIE
pOJIEBBIE MOJIENH, a TIOTOMY JIECTA0MIN3UPYIOIIMMH COIUANIbHBIE HHCTHTYTHI.
OnocpenoBanHble (DeMHUHUCTHYCCKON HJICOJOTHEH HOBBIC (DEMHHUTHBBI THIIA
O1102epka, nO3MKa, asmopka TaKKe HEPEKO OICHUBAIOTCS KaK JECTPYKTUBHOE
SBJICHHE, TIOpYa sI3bIKa. B pyCCKON JMHTBOKYJIBTYpE «<...> CTUXHUUHO 00pasy-
fomuecs: PEMUHUTHUBBI HE BXOAT B MOJUTHUYECKUM, aIMUHUCTPATUBHBIN U 00-
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pa3zoBaTeNbHbIN AUCKYpCh», — nuiieT A. A. 3aysp (3aysp 2020: 2), u B 3TOM
OTIIMYME OT UHBIX eBpomneiickux rocynapctB (Mcmanus, ['epmanus u ap.), rae B
pa3Hoe BpeMs ObUTHA MPUHSATHI TOCTAHOBIICHHUS MMPABUTEIHLCTBA 00 OPUITHATHFHOM
nepeuMeHoBaHu Tipodeccuii 1 KBamduKanuii B 3aBUCUMOCTH OT T€HIIEPHOTO
daktopa (IlomoBa, Caymesa 2019; Komote 2020). Omnako ompeneicHHbIC
CIBUTH HAMETWINCH U Y Hac. Bo-miepBhIX, PEMUHUTUBEI CTATH OOBIYHBIMU B Me-
JTUAHOM MPOCTPAHCTBE, B TOM YHUCJIE B MOJTUTUYECKOM JUCKYPCE:

(1) Hse neoenu nazao mvl nucaiu o mom, KaKk nOMOMCHEEHHAs e6PooIo-
POKPAmKa psioumcst 8 00e2x4covl panyy3cKol HAYUOHAIUCMKYU 0151 KOHCOUOA-
Yuu npasvlx NpPoOmMeCcmHblX HACMpoeHuli...<...> Hmoe evibopos noxaszan He
MOJIbKO 8epHOCMb npedcedamenbHuysl « Hayuonanvnozo ooveounenusy smomy
HeXumpomy niauy, Ho u Kyoa bonee 3anamuvle gewyu. <...> C 00HOU CMOPOHYL,
NPUYUHOU SMOU YMEPEHHOCMU HA GHYMpu@panyy3ckom @pornme cmaia 6e33y-
bocmo Jle [len — 0 mom, umo KaHOUOAMKA He NPedCMasisiem cepbe3HolU Yepo-
361 0112 Makpona 2osopuniu ewje neped nepsvim mypom. <...> He 6yoem ecepves
cuumamo Mapun mapeunanibHou OnNO3UYUOHEPKOU U UCKPEeHHel NPOMmusHuyeu
HATO u Espocoroza...(3aitues 2022: 2);

(2) Cobpanue «npobdyscoennvixy 0ouwno 00 makozo 6ei02o KaieHus, 4mo
€20 YUacmHuKy He enycmunu 8 3an /[xcouc bummu — Koine2y-0emMoKpamKy u
npeocedamenvruyy Yeproeo koxyca (Uepemunix 2022: 5).

Bo-BTOpBIX, HAUMHACTCS MPOHUKHOBEHNE ()EMUHHUTHBOB B O(HITHATHHO-
JIEJI0OBOM aIMMHUCTPATUBHBIA JUCKYpC. Tak, B JOKyMeHTax MOCKOBCKOTO MEX-
nyHapoaHoro kuHodectuBais 2019 r. mosBuiIoCh Takoe HAMMEHOBaHUE (ECTHU-
BAJIbHOW MporpamMmmbl — « Kunopescuccepku Hawie2o 8pemeniny.

B MenuitHoM mpocTpaHCcTBE (PEMUHUTHUBBI BBINOIHSIOT TPEXKIE BCETO
POJIb CPEACTBA MEHOPATUBHOM OLICHKMU:

(3) 3auem cozoasamwv ceoe, eciu MOACHO 835iMb poMaH JJ0CmMOe8cKozo,
nepeoenamsv 6 «Houomxy» u Haciaoumvcsi OeuleHbiM BOCHOP2OM HbIO-
kpumuxkecc? (Escees 2022: 7);

(4) Tax som: 6e3 xyodoosicnuxa Poccusi nposicueem cnokotino. bes asmopok
u onozepok. bes panepos u mooenvepos (Tyxanuna 2022: 5);

(5) IHonsimno, umo smy 6ecnomMowHy0 KHUSY PA3PEKIAMUPOBATU me, KO
coanacen ¢ «4epuvim mugom» o Poccuu, mwopvme Hapooos, ucmssaguieli nie-
MeHa, umesuiue Hecuacmue okazamuvcs 6 «kpacHom Eeunmey. Ilonsamuo, umo 6
OCHOBE COYUHEHUS JIeHCUM UbS-MO HelleeKas cyobda, U peaibHble Yepmul IMoll
KOHKDEMHOU JHCU3HU — eOUHCMBEHHOoe, Ymo odicusisiem mexkcm. B ocmanvruom
arce ImMo npocmo 3100H0e anmucogemckoe gaumesu. Ecmo y nac maxoii nony-
nApHbLd dHcaup. Hyecmeyemces, agmopecca ne uumana nu « Kanynose» benosa, nu
«/Ipauynosy Anexceesa, a 603modncHo, u «Iloonamoii yenunvly u npocmo He no-
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HAA, HA KAKOM 8blcoyauulem YpPosHe dma mema noOHUMANAch 8 Haulell Jume-
pamype. 3auem? Ona dce nucamens! (Ilomsikos 2020).

MO>XHO TOBOPUTH O TOM, YTO CTajdu OOBIYHHIMA MHOTHE (DEMUHUTHUBHI,
KOTOpBIE MPEICTABISUIMCh SK30TUYECKMMHU BCErO JBajlaTh JEeT Hazaa. Tak, B
(ITanoB 1999: 238) cpenu OB, HE UMEKOIIUX KOPPEISTUBHOIO Ha3BaHUS IS
KEHUIUH, MPUBOJATCA npeocmasumens, koppecnonoenm. CerogHsi COOTBET-
CTBYIOIINE KEHCKUE KOPPEIATHI CTaTu OOBIYHBIMY, IPUYEM OHHM JIMIIICHBI Ipar-
MATUKHU NEUOPATUBHOCTH, B OTIIMYKAE OT MHOTHX HHBIX. JI. Ma3ukuna B npenu-
CJIOBUU K CBOEMY CJIOBapi0 ()€MHUHUTUBOB MUIIET: «Sl X04y HAKOHEI-TO MOro-
BOPUTH 00 3THX CJIOBaX KaK O OOJIbIIIOM, KOJUIEKTUBHOM TBOPYECKOM IpOIIECCE,
O JIUTEPATypHOM IMpoekTe-hiemmode, U MpocTo 3apUKCUPOBATh PE3yIbTATHI
ATOTO MpOoILIEcca U 3TOTO MPOEKTA, NAKE HE 3a/1aBasICh BOIPOCOM, MPOMEKYTOY-
HbIE OHU WIM OKOH4YaTelbHbie». KoJlekTuB co3mateneil cioBapsi 0003HaUYeH
Tak: peoakmpuca Hatanbs KpaitHoBa, 6ema-umuya Xamu KynemoBa, koppek-
mopxa Xommu (Mazukuna 2020). K coxxanenuto, 3TOT HOBBIN ClIOBaph (peMUHU-
THUBOB (KaK M €ro MnpeaecTBeHHUK — « TOJIKOBBIN CJIOBapb Ha3BAHUHN KEHITUHY
H. I1. KonecuukoBa, 2002) HUKaK HE MOMBITAJICS OTCIACAUTh MparMaTUKy 3a-
(UKCUPOBAaHHBIX €IUHUI]. MEXy TeM OHa OBIBAET HE TOJHKO KOHTEKCTHOM, HO
U cucteMHou. Tak, akTUBHM3UpPOBaBIIEECsS B MOCJIECIHUE TOAbl CTAPOE CIOBO K-
mepKa WIA HOBOOOPA30BAaHUE KOCMOHABMKA VUMEIOT YCTOWYUBYIO NEHOpPATHUB-
HYIO XapakTepHUCTUKYy. M coBepHIeHHO cnpaBeanvMBO nucain B. AHHymIKUH O
TOM, UTO (POPMBI THIIA PEKMOPKaA, Oenymamrd, npogeccopra, NpornaraHupye-
Mble (DEMUHUCTKAMH, TMPHUHIDKAIOT CTaTyC TEX, KTO HaJENseTcsl MOJ0O0HBIMU
HauMeHoBaHuAMH (AHHymkuH 2021: 11). [Tomy4aercs, 9To0 BHeIpEHHUE HOBBIX
0003HAaYEHUN KCHIIMH OKAa3bIBACTCS CBSI3AHHBIM C TOTEPEH CTUIMCTHYECKOM
LEHHOCTH CJIOBA, C «HAPYIIEHUEM IParMaTU4eCcKOl CUCTEMbl KOMMYHHUKAIIMOH-
HbIX 3HaunMocTei» (MBanos 2004: 113). Takum 0O6pa3om, He caMa aKTUBU3ALIHS
YKEHCKHX KOPPETSATOB, a HEPEAKO CO3/IaBaeMasi MPU MX yIMOTPEOICHUN MEXKCTHU-
JieBas M TMparMaTuyecKkasl SKJICKTUKAa MPOTHBOPEYAT JMHIBOIKOJIOTMYECKOMY
MBIIUICHUIO.

CnpaBeyInBO MHEHHUE O TOM, 4TO (DEMHUHUTHUBBI MPEACTABISIOT COOOM
MPOSIBJIEHUE OOIIESI3bIKOBOM 3aKOHOMEPHOCTH, @ UMEHHO — JJIMMUHUPOBAHUS
IrpaMMaTHUKO-CJIOBOOOpa3oBaTeNbHbIX JIakyH (Akait 2020). I B ynnoMsHyTOHU pa-
00Te 0c000€ BHUMAaHUE yACISIETCS MparMaTUYeCKUM XapaKTePUCTUKAM DJIUMU-
HUPOBAHHBIX JIAKYH, B TOM 4YuCJe — (DEeMHUHUTHBAM, MMOCKOJILKY OHU Yallle BCe-
IO MCIOJB3YIOTCS B HE HEUTPAJIbHBIX KOHTEKCTaxX: CTAaHAAPTHBIA HEUTPAJIbHBIN
JTUCKYPC O(HUITMATBHO-IEIOBOTO CTUJIS TIOKA eIle KpaifHe peKo BKIIOYAeT ¢e-
MUHHUTHUBEI. J[elio elnie u B TOM, YTO I'€HJIEPHbIE XapAKTEPUCTUKU B TAKOM JIHC-
Kypce HEpeIKO OKa3bIBAIOTCS 3a TMpejesiaMi BHUMAaHUS: HANpUMeEp, B 0ObsIBIIe-
HUM O NpUeMe Ha paboTy 3aBeoMO OyJeT ynoTpeOJeHO MacKyJIuHHOEe 0003Ha-
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YeHUE: yuumesv, n08ap, NOUmMaiboH M T.II. (3a UCKIIOUEHHEM Ha3BaHHUH Mpo-
dbeccuil TUITMYHO XEHCKUX — gocnumameibHuya, canumapia, yoopwuya). Ilo-
CKOJIbKY Takue MMEHa (DOpPMHPYIOT MpeauKaluio U pedepeHInio, peaanu3yroT
TaKWe KaTeropuu, Kak OIPEIeICHHOCTh / HEOTPEIeICHHOCTh, WHINBHYallh-
HOCTB / 0000IEHHOCTh, KOHKPETHOCTH / aOCTpakTHOCTh (CcM. moapoOHee: [By-
Hamec 2014]), Bb1OOp MacKyJIUHHOHN nian (eMUHHOM (HOPMBI HE TOIDKEH MPOTH-
BOPEYHTH COOTBETCTBYIOIUM TEKCTOBBIM 3HAUYCHUSIM.

4, Pe3yJbTaThl HCCJIEIOBAHUSA U UX 00CYyKIeHHE

Kak Obl mmpoko HU ObUIM pacnpocTpaHeHbl (PEMUHUTUBBI B COBPEMEH-
HeIX Maccmenna (Eroposa 2018), ocTatorcs ciiydau, KOT/ia UX HCHOJIb30BaHHE
npeAcTaBisieTcs HerpueMiieMbiM. Cp.:

(6) A umo cetivac? Mnoeux iu nepedo8uKos NPOU3BO0CMEa CMpPAHA 3HA-
em 6 nuyo? Ilomnume, kax necenoaprozo komoaiinepa Huny Ilepesepzegy uz
Ilecuanokonckozo paiiona pazee umo Ha pykax we Hocunu? O Heli nucaiu KHueu,
cHumanu nepedavu. Yenosex mpyoa, uenogex cena ovin 6 noveme (CemudbpaToBa
2021: 2).

C TOYKM 3peHHs] COBPEMEHHOMU JIMHTBOJKOJIOTMH, OTCTAUBAIOIIENH TOHKOE
HIOAHCUPOBAHUE HE TOJBKO CEMAHTUUYECKOTO COJIEp>KaHMs, HO U MparMaruye-
CKHUX CMBICIIOB, (popMmMa xomobatinepka OKa3bIBA€TC HEBO3MOXHOWU. Kocmo-
Haemkou MOXHO Ha3BaTh akTpucy lO. [lepecunbn (U B MeauaTeKCTax, OMUCHI-
BAIOIIUX KOCMUYECKHI MOJIET C yYacTHUEM aKTEepOB, UMEHHO Takas (opMma U uc-
M0JIb30BaJIach), HO He Banentuny Tepenkosy.

AnekBaTHBIN BBIOOp BapHaHTa aHTPONMOHMMAa — MACKYJIMHHOTO Wiu (e-
MHUHHOTO — 3TO BOIIPOC SI3BIKOBOTO YYThSl M JIMHTBOAKOJOTMYECKOM KOMIIE-
tentHOCTH (MBanoBa 2018). IlosTromy mpoananu3upyemM 0COOEHHOCTU HMCIIOJb-
30BaHMsI PEMUHUTHUBOB B 3aBUCUMOCTH OT CHHTAKTUKH (MIOHUMAEeMOMN HITUPOKO U
MOTOMY BKJIFOYAIOIEH KaK COOCTBEHHO CHUHTArMbl, TaK U BCIO COBOKYITHOCTb
TEKCTOBBIX XapaKTEPUCTHUK) B MPOU3BEACHUSIX T€X aBTOPOB, KOTOPHIC 3aBEIOMO
00J1aJJal0T OTMEHHBIM SI3bIKOBBIM UYyThEM. JTO KJIACCHUKHA COBPEMEHHOM JIMHT-
Bonyonuuuctuku A. K. Xonkosckuit (Konkosckuii 2016) u M. M. bypac (by-
pac 2022). Ilpexnae Bcero, B UX TeKCTax oOpailaeT Ha ceOsi BHUMaHUE OYCHb
HIMPOKOE UCIOJIb30BaHUE (PEMUHUTUBA JIUHCBUCTIKA.

(7) Kmo-mo omxkazancs paseosapueéams. Huvle 6e3 oOwschenuil, opyeue
orce, KAk U3BeCMHASl NOIbCKO-A8CMPANUICKAsA JuH2eucmKka Anna Bescouyxas,
Hanucag opyicentooHoe noOpobHoe NUCLMO O MOM, HOYEMY COBCEM He yOaemcsl
svikpoums epemsi... (bypac 2022: 7);

(8) ... sHewnull 0bpas spkou OGaecmawen TUHBUCMKU U 6HYMPEHHEe
00601bHO culbHo paznuuaiomces — pedb uaet o E. B. [Taxyuesoii (bypac 2022:

78);
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(9) ... KHuey MHe npusesna uz-3a epanuybl NOJILCKASL — MO20d NOAbCKAS,
HbiHe ascmpanuiickaa — aunzeucmka Anna Beocouyxas (Konkosckuit 2016:
331).

(10) — B mowm auce 200y 6 Coghuu 6wi1a mexncoynapoounas Koughepenyus
UIU YMO-MO 8 I9MOM pode, — PAcCKa3vleaenm amMepuKaHcKas JUHZ6UCMKA, 00-
Ha u3 ochosameneil cospementoll popmanvrou cemanmuxu 6 CIIIA bapbapa
Ilampu (bypac 2022: 310);

(11) Xapaxmepna peaxyusi 00HOU NUHZBUCMKU, HPOCTBIUIAGUIEH, YMO
sviutenl coopuux «HMccnedosanusi no cmpykmyprou munonozuuy ... (bypac 2022:
232);

(12) A omuemnuso nommio, Kak st NOSGUICS 8 OUPEKYUU, U BAHCHAS CEK-
pemapuia genena Mmue no00Xicoams, a cama cKpuliacs 3a 0gepwvio (bypac 2022:
264).

[Tomaraem, 4TO MOCHENHHE TPU TMPUMEpPA TMOIATBEPKIAIOT U PEJIEBAHT-
HOCTb JIJI BBIOOpa (peMUHHOI (hOpMBI KOHCTPYKIIUU C OIpeiesieHueM ooHa. [le-
JI0 B TOM, 9YTO HOpMA, KacaroIiascss aTpuOyTHBOB MPHU CIIOBaX THIA 8pay, TAKTY-
€T He0O0XOAMMOCTh (hOPMBI MY>KCKOTO pOJia U IpU 0003HaUYCHUM KeHIIMUH (Ma-
poa Heanosna — xopowuti épay). IHOE 1€710 CUHTArMbl OOUH U3..., OOHA U3...,
BBIPKAIOIINE CEMAHTHKY POIO-BHIOBBIX COOTBETCTBHM, TI€ MCXOAHOE YHUCIH-
TEJIHHOE BBICTYNAeT B GYHKIIUA MECTOMMEHUSA. MECTOMMEHHS MCTIONB3YIOTCS B
COOTBETCTBHH C peajbHBIM IOJIOM (2 HE TpaMMaTHIeCKUM poaoM). O jKeHIIUHE
BO3MOXXHO TOJBKO 0OHA JUH2BUCMKA;, OOUH JTUH2BUCH — DTO O MykuuHe. To
€CTh aTpuOyT MpenonpenensieT BbIoop GeMUHHOTO BapuaHTa (TIpu TOM, KOHEY-
HO, YTO BO3MOXKHO 00Ha u3 aunesucmos). Cp. B Bukuneauu:

(13) Enéna Buxmoposena Iladyuesa (26 cenmsabps 1935 2o00a, Mockea —
16 uronn 2019, mam dce) — coeemcKuil U pOCCUICKUIL JTUH2BUCH, 0OHA U3
KPYRHeUwux CReyuaiucmog no pycckot u oowel cemanmuxe.

Cp. Takxe:

(14) Ilaoyuesa cama no cebe 6viLIa OUEHL CAMOCMOIMENLHBIM YUCHbIM, U
Yenenckuu ne cobupancs ero pykogooums. Koneuno, mnozo 6wi10 pazeoeopos u
o0bcydcoenull, Ho OHU ObLIU KaK Obl Ha paeHblx. Hy 6 cubiciie He Ha pagHblX, no-
MOMY YUMo OH 6ce20a Oblll HAYAIbHUKOM, HO C HAYYHOU MOYKU 3PEHUsl 5MOo Obl-
J1a, KOHEeYHO, NOJHAsL A8MOHOMUsL U pasencmeo. OH ee y8axcan KaK JUHZ8UCMA
(bypac 2022: 131).

Kak Bunum, B TEKCTe, MOCBSIIEHHOM IEPBOMY B HAIllel CTpaHEe OTHAeIe-
HUIO CTPYKTYPHOU JIMHTBUCTUKU U M300WMITyIOIEM (DEMUHUTHUBAMU THIIA JIUHE-
sucmka, B JaHHOM CIIy4ae MPEANOoYTeH HEeMapKUPOBAHHBIN MYKCKOH PO/, TMO-
CKOJIbKY MMEHHO OH OO0eCnedYrBaeT MpeNeIbHYI0 O00OIIEHHOCTh CEMaHTHKH.
Cp. Takxe:
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(15) 4 6 xauecmee nepsozo n0bONLIMHO20 00pPA3UA NPUSEOEM MOU OM-
6em YHUBEPCUMEMCKOU (hoHemuuke, 000usasuLelicss om MeHs a0eKk8amuou ap-
MuKysayuY aneauickux enacHix ...(XKomnkosckuit 2016: 157).

BoobOme Ttekct A. K. JKOJKOBCKOro XOpOIIO HIUIFOCTPHPYET TIJIAaBHOE
MPEUMYIIECTBO (PEMUHUTUBOB — OOJBIIYI0O TOYHOCTH NMPH MHHUMYME Cer-
MEHTHBIX CPEACTB, UTO CO3JACT U3BECTHOE YI0OCTBO (Jake MPU TOM, UTO Y ATUX
dbopM ocTaeTcsl CUIIBHBINA HAJIET KOJUTOKBHAIBHOCTH ):

(16) H. 6viia ucnonnumenvhuyell muposozo kiacca. <...> [Ipyscoa ne
3ameonuna pacygecmu. Mol cmanu xooums Ha oepuyummusie KOHYepmyl, NO3HA-
KOMUNUCH C ee Mydcem, mamepwvio u akkonanuamoputei ... (JKonkockuii 2016:
111-112).

Texcr HEpenko pa3BopayMBaETCs OT MEHEE OMpeeIeHHOro (MacKyJIuH-
HBIM BapuaHT) K Oojiee TOYHOMY M OMpeeiIeHHOMY 0003HaueHHio (heMHuHu-
THUB):

(17) Onu eowinu, paccmasunu annapamypy, npeocmasuiuce. Mx owiio,
HOMUMO PYKOBOOUMeNs — a8mopa CYEeHapus, 4emeepo: pexicuccep, onepamop,
38yKoonepamop u mamepuanbHo omeemcmeennoe auyo. Cyenapucm 3adaean
HABoOsAUUEe BONPOCHI, NPOABIAL XOpouiee 3SHAKOMCMBO C BUHbEMKAMU, PEeHCUC-
cep, CUMNAMUYHAA MOJI00AA HCEHWUHA, OP2AHU308bIBANA KAOP U NONPABIAId
MHE 80J10Cbl, OCIMPOHOCHIU U OCMPO2IA3bIU ONEPAMOP CHUMAI, 38YKOPEHCUCCED
HANAJCUBANL  368VK, MAMEPUATIbHO OMBEMCMBEHHbIL  MOBAPULY  MOTUATUBO
Haoooan 3a npoucxodawum. <...> Cyenapucm Obll pacnoodxiceH Ko MHe 3a-
pamee, pexrcuccepuia 0OXOmHo CMesnNdch, U3 ONepamopa U 36YKOONepamopa MHe
mooice y0asanoce svidxcumams cmewku u yavioku (XKoaxosckuit 2016: 80).

NHuTepecHo, Kak MEHSETCSI BBIOOpP POJIOBOTO KOPPEJIATA B 3aBUCUMOCTH OT
THUTIAa U3JI0)KEHUSI — B HECOOCTBEHHO-TIPSIMOM pedd U B COOCTBEHHO aBTOPCKOM
MTOBECTBOBAHUH:

(18) Maiienosa nocosemosana mue Kak-HubyO0b V3AKOHUMb MOU CIAMYC
U 071 IMO20 NO2080PUMb ¢ pyKoeooumenem cosemckou oenezayuu Ilonunoi
Apxaodvesnoit Cobonesoii. Cobonesy s HeMHO20 3HANL KAK COABMOPULY U npa-
syio pyky Ilaymsna (Konaxosckuii 2016: 77-78).

deMUHUTHB HeN30€KEH P aTpuOyTax, KacaroIIMXCs BHEITHOCTH:

(19) Oonaocowl, 6 panneii ceoeli cemuomuyeckol MoI0OOCMuU, si OPIKHYI
KOMY-MO U3 63POCIbIX KOJle2, mo AU CMmamHuou aunzeucmke H., uyms no-
cmapuie MeHs U 04eHb MHe HPAsUauielcsa, mo au ewe oojee 3peiomy 60CMoKo-
6edy I1., nonv3osasuemycs penymayueri YHUBEPCUMEMCKO20 2ypY, a4 MOdcem,
0boum cpasy, umo 6csaKas mam jar0008b U PeBHOCMb — MAamepuu He CHOJbKO
peanvhvie, nonosvie, uzuueckue, CKOIbKO YCIO8Hble, CUMBOIUYECKUe, pPUm)y-
anvuvle (Konkockuii 2016: 167).
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B nocnenneM npuMepe MacKyJIWHHBIN BapUAHT JiuH26UCH a0COIOTHO He-
BO3MOYEH M MOTOMY, YTO BECh KOHTEKCT MOT' IPUOOPECTH MPEBPATHBIN CMBICI.
Cp. npumMep Ha 3Ty Ke TEMY:

(20) A4 6 csoe 6pems 51, gbipadicasco no-30WeHKOBCKU, KOHEYHO Y81eKaNCA
oonoi aaypeamkou (XKonkosckuii 2016: 110).

He Hanmo mymaTh, 4TO HEMapKUpPOBAaHHBIM MYXCKOH poji BOOOIe HE HcC-
nonb3yercsa A. K. JKOnkOBCKMM 111 HAMMEHOBAHUA KCHIIWH. XOTS OH JIEH-
CTBUTEIILHO MPEINOYNTAeT (DEMUHUTUBBI, 00ECIICUNBAIOIINE HAUOOIBIIYIO TOY-
HOCTb (y HEro €CThb HaXe 21d8HAsl COBEMCKAsl CKYIbNMopuia U HAPOOHAS X)-
ooocnuya CCCP, To ecTb OH HCIONb3YyeT (PEMUHHBIE KOPPEIATHl B COCTaBe
odurmanbHbix 3BaHul (cM. [JKonkoBckuit 2016: 78]), 01HAKO B CHOCKE YHUTAEM:
Onvea Mamuu (Matich) — amepuxanckuii ¢punonoz (XKonxosckuit 2016: 126).
To ecTh BHE TEKCTa MCHOJIb3YETCS CTAHAAPTHBIM BapUAHT (2 OT HETOYHOCTH OT-
HOCHTEIIbHO T'CHJICPHBIX XapaKTePUCTUK U30aBisieT uMs Onbeq).

Takum oOpazom, mpennoyreHrue (PEMUHUTHUBOB (UTO SIBISETCS OTHOCHU-
TEJIbHO HOBBIM SIBIIEHUEM, KOTOPOE OTYETIIMBO 0003HAYMIIOCH TOJIBKO B TIOCIIE -
Hee JIeCATUIIETHE) KakK 00Jiee TOUHBIX HOMUHALUN B pAJI€ CIIy4aeB OrpaHUYMBa-
€TCSl CHHTarMaTUYECKUMH NapaMeTpaMu. DTH ke MMapaMeTpsl (HanpuMmep, aTpu-
OyT 00un [ 00na) penonpenesaoT BEIOOp KOPPENIaTa, COOTBETCTBYIOIIETO IeH-
JEPHOMN XapaKTEPUCTHUKE.

5. 3akiIl0ueHue

JlaBHO yCTaHOBJIEHO, YTO BHIOOP MOPQOIOTUUECKON (DOPMBI TUKTYETCS HE
TOJBKO JIEHOTATUBHON COOTHECEHHOCTHbIO, HO U CUHTarMaTU4E€CKUMHU YCIIOBHSI-
Mu. OIHAKO BJIMSIHUE TPEThEH COCTABIISIIOLIEH SI3BIKOBOTO 3HAKa — CUHTAKTH-
KU — PEJIIKO TJI€ YUYUTHIBACTCSA, KPOME COOCTBEHHO CHHTaKCcHCa. A MEXIy TeM
JaKe CTaBIIME MOJHBIMH (DEMUHUTHUBBI (PYHKIIMOHUPYIOT B CHHTAKCHYECKUX
KOHCTPYKITUSIX, JIJIT KOTOPBIX (popMa KOppesnsaTa Mo poay He JOMyCKaeT BapHa-
TUBHOCTH. M3 3TOTO ClieAyeT, YTO OMUCAHUE KOHTEKCTOB, MPEAONPEACIIIIOIINX
YCJIOBUSL TPEANOYTEHUS (PEMUHUTUBHBIX WM MACKYJIMHHBIX OOO3HA4YCHUH,
YpE3BbIUAMHO BaXKHO JJISI COCTaBJICHUSI HOBOM OOIIEH TpaMMaTHUKH PYCCKOTO
A3bIKa, JIJI1 COCTaBJICHUS TPaMMaTUKU COYETAEMOCTH CMBICJIOB U B LIEJIOM IS
DKOJIOTUYECKOU JIMHTBUCTHUKH.
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JIMHITBUCTUYECKHUE CPEACTBA CO3JAHUSA OBPASHOCTHU
B A3BIKE ®PAHIIY3CKUX CMH
(na maTepuaJe 3eKTpoHHbIX CMMU, ocBelIaomux npe3uIeHTCKY0 FrOHKY
2022 roxa Bo ®paHuuu)

II. T. JlorunoBa

MockoBCKHM TOCYIapCTBEHHBIN yHUBEpcUuTeT uM. M. B. JIomonOCOBa,
MockBa, Poccus

B crartbe uccnenyroTcs sI3bIKOBBIE CPEICTBA CO3/JaHUS OOPAa3HOCTH B COBPEMEHHOM S3BIKE
(GpaHIly3CKMX Ta3eTHBIX TEKCTOB IOJMTUYECKOTO COJEP’KaHUS Ha MpPUMEPE aBTOPUTETHBIX
CMMU. Lenb uccienoBaHusi — penpe3eHTanuss 00pa3HOro KOMIIOHEHTa KaK KOIHUTHBHOTO
(eHOMEHa S3BIKOBOI'O CO3HAHUS O SI3bIKE (PAHIY3CKOM MOJUTHYECKOW KOMMYHMKAIMU Ha
MaTepuaie H3BECTHBIX MACCMENMA, OCBEILAIOIMX MPE3UACHTCKYI0 ToHKYy 2022 roma BO
®panuuu. [lokazano, uro, 6marogapsi NPUCYTCTBUIO OOPa3HOr0 KOMIIOHEHTA U MPOLIECCY Me-
tadopuzanuu B s3bike ppanunysckux CMU, nocpeactBom BepOaibHBIX CTPYKTYpP OCYILECTB-
asieTcst MOAU(pUKALKA U YIIPaBIEHUE B TOM WIM HHOM opMme CO3HaHUEM (DPaHIy3CKOTO 3JIEK-
topata. [Ipu uccnenoBaHun 0Opa3HOro KOMIIOHEHTA 3HAYEHUs IMPUMEHSUTUCh METOJ KOHTEK-
CTyaJIbHOT'O aHajJHM3a, METOJ MHTEPTEKCTYaJbHOTO aHaJIN3a, METOJ MHTEPHPETAlUH, a TaKKe
onucaTenbHblit MeTo/1. JlokazaHo, UTO 0OPa3HOCTh SIBJISIETCSI CBOMCTBOM sI3bIKa (DYPAHILY3CKUX
ra3eTHbIX TeKcToB. [loguepkuBaercs, YTo MeTadopa BBICTYIIAET CBOEr0 pojaa MH(OpMallloH-
HBIM PECYpCOM, MO3BOJISIOUIMM TPAHCIUPOBATh HH(POPMAIMIO TOTEHIIMATBHOMY H30MpaTEIto
B 0o0Opa3Hoil popme. OT™Meuaercs, 4To B MyOIUIUCTUYECKUX TEKCTaxX MOJIUTUYECKOTO COAep-
KaHMS SMOIMOHAILHOE BO3/IEMCTBUE HA YMTATElNs OCYIIECTBISIETCS C MOMOIUIbIO M300pa3u-
TEJIbHO-BBIPA3UTEIbHBIX CPEJICTB SI3bIKA, @ UMEHHO BUTHEBATBHIX METahOPUUECKUX KOHCTPYK-
i, Gpazeosoruueckux 000pPOTOB M KOJOPUTHBIX AMUTETOB, MOCTPOEHHBIX Ha ymoTpelie-
HUU JIEKCEMbI WJIM COYETaHUs JIEKCUYECKUX €IUHUI] B IIEPEHOCHOM 3HAYeHUU. VIMIITUIIMTHO
IPOUCXOIUT (POPMHUPOBAHUE TPAKIAHCKON MO3MLUU PELUIHEHTa KacaeMO MOJUTUYECKOTO
KOHTEKCTa U JIEUCTBYIOIIHUX aKTOPOB MOJUTHUECKOHN apeHbl (TakuxX Kak DMMaHy b MakpoH,
Mapun Jle Ilen, XKan-JIrok Menanmon, Banepu Ilekpecc u mp.), Moaenupyercsi co3HaHHUE
NOTEHLMAIBHOIO 37eKTopaTa. B Toil min nHoil popme aBTOPHI CTaTeM CKIOHSIOT YUTATENS Ha
Ty WIA UHYIO CTOPOHY, 3BYYHT NPHU3BIB r0OJOCOBATh 3a MpaBoe / IeBOe KPBbUIO WM K€ MOJ-
JepKaTh LEHTPUCTOB, YTO IMPEICTABISAETCS 3HAYMMbIM B MPEABEPUN BHIOOPOB MPE3UIEHTA
ctpanbl. [IpakTHyeckas 3HaYMMOCTb PaOOThI 3aKJIIOYAETCS B BO3MOXKHOCTH BKIIFOUEHMS HC-
CJIEIOBaHHBIX MPUMEPOB JUHIBUCTUYECKUX €IUHHI] B y4eOHble MaTepHalibl MPU H3y4YeHUH
A3bIKa (PPAHILY3CKOM Mpecchl U sA3bIKa (PAHITy3CKON MOJUTHYECKOW KOMMYHHUKAIIUN Ha TyMa-
HUTApHBIX (aKynpTeTax, rae GpaHily3CKHil S3bIK MPErnojaeTcss Kak MepBblii U BTOPON HHO-
CTpPaHHBIH, a TAK)KE€ B paMKax MOJATOTOBKU CIIELIKYPCOB 10 COMOCTAaBUTENBHON JIEKCUKOJIOTUU
U Gpa3eoIoruu.

KiroueBble ciioBa: QpaHIly3cKkas NOJIUTHYECKAass KOMMYHUKAIIMS; MeIUAIMHTBUCTHKA; METa-
dbopuueckoe cioBoyrnoTpebienue; ppazeomoruueckuii 000poT; 00pa3HbIA KOMIIOHEHT.
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Figurality as a Dominant Feature in French Mass Media Covering the 2022
French Presidential Race (Based on Articles from “France 247, “Le Point”,
“Linternaute.com”, “Francetvinfo.fr”, “Europel.fr”, “Le Parisien”)

Polina G. Loginova
Moscow Lomonosov State University, Moscow, Russia

The paper examines figurality and metaphorization in the language of modern French mass
media that covered the French presidential race of April 2022, demonstrating the implementa-
tion of persuasive strategies aimed at shaping electors’ consciousness through use of meta-
phors and other figurative language. The aim of the research is to illustrate the significance of
figurative language units such as fixed expressions, phraseological units, picturesque epithets,
and exuberant descriptive words in the language of the French political discourse. The author
concludes that figurality remains one of the fundamental characteristics of the language of
French mass media and represents an integral feature of French political discourse. It is em-
phasized that through analyzing metaphors and other instances of figurality applied to the
contemporary political framework in the language of French newspapers, one can uncover
underlying strategies aimed at creating a certain picture of the world, clearly slanted towards a
specific desirable end and thus implicitly influencing the readers’ vision and perception of the
situation; therefore the significance of such figures of speech cannot be underestimated in the
language of modern French political communication. The practical significance of the paper
lies in potentially using its materials and conclusions for college-level electives in contrastive
lexicology and contrastive phraseology intended for students majoring in French, philology,
international journalism, political science, and diplomacy.

Key words: French political discourse; media linguistics; metaphorical word usage; phra-
seological units; image component.
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1. BBenenue

®dpaHIry3cKkoe MEIUANPOCTPAHCTBO MPEACTaBIseT coboi MHPOpMaIMOH-
HYI0 IJIAT(GOPMY HHTEPHET-PECypcoB, (POPMHUPYIONIYIO OOIECTBEHHOE CO3HA-
HUE U TPAHCIUPYIONIYIO MOJUTHIECKUE KYPChl U BO33PEHUS TEX WM UHBIX aK-
TOPOB MOJIUTUYECKOW apeHbl. B cuiy pa3BUTOM ApPEBHEWIIEW NOJIUTHYECKON
KyJbTYPBI, @ TaKK€ MPUCYTCTBUS OTPOMHOTO KOJMYECTBA Pa3HOIUIAHOBHIX TO-
JUTUYECKUX MAPTUN U TeUeHUN (paHIly3CKHE Tra3eTHO-TyOIUITUCTUICCKIE TEK-
CTBl UTPAIOT BaXXKHEUIIYIO POJIb B MOJICIMPOBAHUHM MaccOBOTO co3HaHus. Dop-
MHUPOBAHHUIO TOJIUTUYECKOTO MHUPOBO33peHUS (paHIly3CKOW HallMu, B YacCTHO-
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CcTH, crmocoOcTBoBana wuueosnorust snoxu IlpocBemenuss (KonmecHukosa
2022: 188). OnuH U3 TIIaBHBIX MOCTYJIATOB Ujeosnoruu BoibTepa 3Bydan cie-
ayromuM o0pa3om: «OcMeNbTech MBICTUTh CaMOCTOsTEIRHOY, OSezZ pensez par
vous-méme (Tam xe).

@panny3ckue CMU oka3piBaloT OTpOMHOE BIMSIHME Ha (HOPMUPOBAHHE
KaK (paHIly3CKOTO, TaK U MUPOBOTO OOIIECTBEHHOTO MHEHHS. VX KOMMYyHUKa-
TUBHAas (QYHKIUS 3aKII0YAE€TCA B TOM, UTO OHH SIBIISIIOTCA HE TOJILKO MHpOpMa-
TOPOM, HO U MOAEPATOPOM MHEHHS (PpaHIy3CKOro coumyma. fA3bIk (paHiys-
CKHX MacCMelna, 3a PEeIKUM HCKIIOUEHHEM, HJIEOJIOTUYECKH MOTHMBHPOBAH U
COJIEPKUT TMOCHUT JJI1 PEUUIUEHTA, IPU3BAHHBINA CKIIOHUTh UHAUBUJIA HA CBOIO
CTOPOHY B IUJIaHE MOAAEPKKU TOTO MJIM MHOTO MOJUTUYECKOTO Kypca WIM KaH-
nunata. Cpenu HauboJiee aBTOPUTETHBIX CTapeHIUX (PpaHIly3CKUX MepHoInye-
CKUX M3aHHH BBIACIAIOTCS Takue ra3etsl, kak Le Monde, Le Figaro, La Libéra-
tion, Le Parisien, Le Canard Enchainé, Les Echos, Tenexanan France 24, Ho-
BOCTHBIE caiiTel Linternaute.com, Francetvinfo.fr. Kak mpasuio, y kaxaoro us
CMMU umeeTcst KOHKPETHBIM TUN aapecaTa, pasfessiomni NOJIUTHYECKUE UIEH
yIBTPAJIEBOTO XapakTepa WM, Ha000pOT, UAECH YJIbTPANPAaBOTO KpbLia. fA3bIKY
(paHIy3CKOM ra3eTbl CBOMCTBEHEH OLEHOUYHBIN XapaKTep MNOBECTBOBAHMS — BO
BCEX U3JIAaHUAX NMPOCIEKUBAETCS CyOBEKTUBHOE MHEHHE aBTOPA MUJIM aBTOPCKOTO
KOJUIEKTUBA, CKBO3b KOTOPOE KPACHOW HUTHIO TPAHCIUPYETCS MO3ULUS ITIaBHO-
ro penakropa. IIpumeuatensHo, yto naxe B CMU, nozunmoHupyromux ceds
KaK M3aHUS MCKIIIOUUTENbHO LIEHTPUCTCKOTO TOJKA, CYOBEKTHMBHAS MO3ULIUA
IJIABHOTO PEAAKTOPA BCETa OLLYIIAETCS.

Hapapne ¢ 3tim Bo ®dpaHrnuu ogHOM W3 KIFOYEBBIX (YHKIMH CPEICTB
MaccoBO# MH(pOpMAIUK SIBISIETCS MOACIUPOBAHUE UMHJIXKA TIOJTUTHICCKUX JIes-
TeJel U UMHUJKA CTPaHbl B LIEJIOM, B TOM YHCJIE U HA MEXIYHApOIAHOU apeHe,
YTO BUJUTCS BAXHEHIINM (PAKTOPOM CTPATETUUYECKUX KOMMYHHKaui. Kommy-
HUKAIMOHHAs CTPATETHs OJIMTUKOB B 3HAUUTEIBHOM CTEIIEHH pPEAIM3yEeTCs MpU
B3aMMOJICUCTBUM C Mpeccoi (MHTEPBbIO, CTaThu U Mp.) Takum oOpa3om, BiHs-
HUE (PpaHIly3CKUX OOIIECTBEHHO-ITYOIUIIMCTUYECKMX TEKCTOB Ha CO3HAHUE pe-
IIUITUEHTOB OIPOMHO: Ta3eTHBIN / MyOIUIIMCTUYECKUH S3bIK, OTIIMYArOIIUICS 00-
raToll MeTaopuUKoil U CTUIMCTUUYECKUM OOraTCTBOM, BO3JICUCTBYET HA KOTHH-
THUBHO-S13bIKOBbIE CHUCTEMBI PELMIHUEHTOB, (POPMUPYS OTHOIICHHE K TOW WM
MHOU 00IIECTBEHHO-TIOJUTUYECKOMN peaauy WK MOJTUTHYECKOMY AESTENIO.

2. XapaKTepHCTHKA MaTepuajia u MeTOI0B UCCIe0BAHMS

AHanmusupys (QpaHIly3CKHe Ta3eTHO-MYOIHITUCTHIYCKCUE TEKCThI, TMPe-
CTaBJISICTCS BO3MOKHBIM HCCIIEIOBAHHE MOJTUTHUYECKOTO UMHJDKA TaKUX KITHOUe-
BbIX (uryp ¢paHIily3cKOi MOTUTHYECKOW apeHbl, KaK M30paHHBIA HA BTOPOM
MPE3UJCHTCKUIA CPOK TiaBa (paHILy3CKOTO TOCyAapcTBa DMMaHy>b MakpoH,
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auaep yabTpanieBbix (popmanuit, nenyrar EBponapnamenta XKan-JIlrok Menan-
moH, riaBa nmaptun «Hemokopéunas ®panmms», La France Insoumise, Heus-
MEHHBIM JUJEp YJAbTpaANpaBbIX CUJ, Mpeacenarenb naptun «HanuonanbHOE
oowsenuueHue», Le Rassemblement National, Mapun Jle Ilen, a Taxxe auuep
pecniyonukaniieB Banepu Ilekpecc. B xone npomieaiieit npe3sueHTCKOM TrOHKH
Bo @paniuu B CMU UMEHHO JIMHTBUCTUYECKUM CPEACTBAM CO3JaHUS MOJIUTH-
YECKOT0 UMHU/IKa OTBOJUIACH OTPOMHAsI POJIb.

B nacrosmeit padote, Bcnen 3a M. M. baxTuHbIM, SI3bIK TEPUOINYECKOTO
W3JIaHUS, TaK HA3bIBAEMBIH «SI3BIK Ta3€ThD» TTOHUMAETCS KaK «0COOBIN POJI COITH-
NbHOU JIEATEIbHOCTH, OCHOBHOM (YHKIMEH KOTOPOIo SIBISIETCS pacmpocTpa-
HEHUE 3HAHUM, UJEH, XyI0KECTBEHHBIX IIEHHOCTEH U MHOW MHGOpPMAIINH B 11e-
75X (OPMUPOBAHUS OTMPEICICHHBIX B3IJISIIOB, MPEICTABICHUNA U IMOIIMOHATb-
HBIX COCTOSTHUH, a 4Yepe3 HUX OKa3aHHe BIUSHUA U Ha noBeaeHue irozei» (bax-
tuH 1986).

[To muenuto B. I'. T'aka, ppaniry3ckuM 00111€CTBEHHO-TTOTUTHUYECKUM TEK-
CTaM CBOMCTBEHHO <(GKaHPOBO-CTWJIMCTHUECKOE pa3zHOOOpasuey», MepeBoj] Tak
Ha3bIBAEMOT0 «SI3bIKa ra3eThDy (OPMUPYET HABBIK «CMBICJIOBOTO M CUTYaTUBHO-
ro nepeBona» (I'ak 2019: 4). YueHblil cuUTaeT, YTO UMEHHO Ta3€THBIE U KYpP-
HaJIbHbIE CTaThU 0030PHO-TEOPETUYECKOIO XapaKTepa, MepeioBble CTaTbU, KHU-
TU MOJUTUYECKOTO COJICPKAHUSI COCTABIISIIOT OOIECTBEHHO-TIOJIMTUYECKUM BO-
KaOyssip GpaHIly3CKOTO s3bIKA, aHAJIU3 KOTOPOTO, B YaCTHOCTH, OCYIIECTBIISACT-
Ccsl B HacTosIIeH padore.

I'. 5I. Conranuk, B CBOIO ouepe/ib, OTMEYAET, 4TO «s13blk CMU, myOmuiu-
CTHKa 00O0TramarT S3bIK, HACHIIAS PEeYb OIIEHOYHBIMH 000pOTaMH, (OpMUPYS
OTTOYEHHYIO P€Yb MBICIU — SA3BbIK MOJUTUKH, UJICOJOTHUH, Pa3BUBasl PUEMBI U
MeToasl auckyccur, noiemukn» (Comranuk 2003: 268). C. B. CnenmoBa ke
M0JIaraeT, YTO «Ta3eTHO-MYyOJUIMCTUUECKUN TEKCT MPEACTaBISIET CO00M au-
CTaHTHYIO (OpMY KOMMYHUKATHUBHOM ACSITEIBHOCTH WHCTUTYIIMOHAIBHOTO U
KOTHUTUBHOTO Xapaktepa» (CnemmoBa, Toncrtomyukas 2016: 179). To ectb
s36lk CMU B 3HAQUUTENBHOM CTETEHU CIIOCOOCTBYET MOJICIUPOBAHUIO TPAXKIAH-
CKOM MO3UIMHU MOTEHIIUAIBHOTO JIEKTOpATa.

OOBEKT HACTOSIIIEr0 MCCIEIOBAaHUS — S3bIK (DPAHIy3CKOW MOJUTHYE-
CKOM KOMMYHHUKAIIUU, PEIPE3CHTUPYEMBIM B ayTEHTUUYHBIX TEKCTaxX (paHIry3-
cknx CMMU nonuTuyeckoro couepKaHusl.

[Ipeamet uccnenoBanuss — (paHIly3CKUE JIMHTBUCTHYECKUE CAUHUIIBI, a
MMEHHO CpEJICTBA CO3JaHUsl OOpPa3HOCTH, W3BJICUCHHBIE C CAaWTOB TaKWX H37a-
Huii, kak Le Parisien, Le Monde, rtemexananoB France 24, Le Point,
Linternaute.com, Francetvinfo.fr, paguoctanuuu Europel.fr.

Marepuan uccieqoBaHusl — SI3bIKOBBIC €IMHUIIBI CO3/IaHUSI 00Pa3HOCTH,
burypupyromue B s3bIke (HpaHITy3CKHX MaccMenna, a UMeHHO: MeTadopsl, ¢pa-
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3€0JI0TUYECKHUE O00OPOTHI, KOJIOPUTHBIE AMUTETHI, HEOJIOTU3MbI, COCTABIISIOIINE
B TOM YHCJIE MOA3aroJIOBKU cTaTeil. PaccMaTpuBaeMblii BpEMEHHOM OTPE30K —
dbepanb—anpens 2022 rona. CoaepkaHue pacCMOTPEHHBIX CTaTed OTpa)kaet
bpaHITy3CKHA TMOTUTHYCCKUN KOHTEKCT TMPE3UIeHTCKON TOHKH BO Dpaniuy B
npenasepun BeIOOpoB 2022 rona. AHaIM3UpyEMbIE MaTepuaibl CTaTel TpaHC-
JUPYIOT Pa3IMuHbIC TOYKHU 3PEHUSI UX aBTOPOB (WM KOJUIEKTHBA aBTOPOB): OT
JICBOIIEHTPHUCTKUX W TI00ATUCTCKUX B3TIIAIOB JI0 MIICH YJIBTPAIpPaBOi HaIpaB-
nenHoctu. [lpu uccnenoBannm oOpa3HOro KOMIOHEHTA 3HAUYCHUS TIPUMEHSIIHCH
METOJIbl KOHTEKCTYaJIbHOTO aHaIN3a, UHTEPTEKCTYalbHOTO aHalli3a, MHTEpIpe-
TalllH, a TAKXKE OMUCATEIbHBIA METOJ.

HoBusna paboTel 00ycCiOBIIEHa HCCIEIOBAHUEM MPUMEPOB OOpa3HBIX
KOMIIOHEHTOB, W3BJICUCHHBIX W3 AKTYaJIbHBIX, ayTEHTUYHBIX MaTEpPHalOB CO-
BPEMEHHOM (hpaHITy3CKOM IPECCHI.

AKTYyaJbHOCTh MCCJICIOBAHUS BUIAUTCS B HEOOXOAMMOCTH aHAlU3a TEH-
JICHIIUHA COBPEMEHHOM (PpaHIly3CKOM MOJMTUYECKOH KOMMYHUKAIIUU B CBSI3H C
MpEe3UICHTCKUMU BbiOopamu Bo @paniuu B 2022 roxy.

[ToguepkHeM, 4TO 1O/ OJIUTUYECKON KOMMYHUKAIIMEH B paMKax paOOThI
MOHUMAETCS, C OJHOW CTOPOHBI, «COBOKYMHOCTh  HH(POPMAIMOHHO-
KOMMYHUKAIIMOHHBIX CHUCTEM, UCIIOIb3YEMbIX JI1 MH(POpPMAIIMOHHOTO obecrie-
YeHHMS TTOJTUTUYECKUX IpoIieccoB B obmiecTtBe» (Munaesa 2019: 9) u, ¢ npyroit
CTOPOHBI, «IPOLECC Mepeaaunu MOJUTUYEeCKOo mHpopManuu, Omaroaaps KOTO-
pOMY OHa IUPKYJIUPYET OT OJTHOM YaCTH MOJUTUUECKON CUCTEMBI U MEXIY IO-
JMTHYECKON CHUCTEMOM M commaibHON cuctemoin» (IlIBaprienbepr 1992: 174).
Kak ormeuaer M. B. lllarckux, «0qHON M3 BaXXHEHMIIUX XapaKTEPUCTHUK MOJIU-
TAYECKOTO AUCKYpCa SIBJISIETCS MHTCHIIMOHAIBHOCTH (WJIM HAIMYKE LEeNH) <...>
['maBHast QyHKIMS MOJIUTAYECKOTO JAUCKYypca — MOOYIUTEIbHAs, KOTOPasl BbI-
pa)aercs B JKEJIAHUU MOJIYYUTh BIACTh. IMEHHO MO3TOMY MOJUTUYECKUN JuUC-
KypcC Tak 60raT pa3iMuHbIMU S3bIKOBBIMU AnieMeHTamuy (Lllarckux 2021: 97).

dpaHIy3CKUM Ta3eTHO-MYOJIUIIMCTUYECKUM TEKCTaM, MPUMEPHI U3 KOTO-
PBIX TOJIBEPTHYTHI aHAJIN3Y HUXKE, CBOMCTBEHHO OTCTYIUICHUE OT HEUTPATILHOTO
crioco0a U3NoKEeHUsT MaTepuana — (QpaHIly3CKO MyOJIUIIMCTUKE B 1IEJIOM CBOM-
cTBeHeH oOpa3Hbiii komnoHeHT. CornacHo /. B. [lonoBy, B nienom «3a nocinen-
Hee BpeMs MyOJUIIMCTUYECKUE TEKCThI MPETepIeu T0BOJILHO CEphEe3HbIEC U3Me-
HEHHUsI, TIPUYEM CBS3aHO 3TO B MEPBYIO OUepe/lb UMEHHO C OCHOBHOW 3ajadeit
Mpecchl — BO3JICHCTBOBATh HAa OOIIECTBEHHOE MHEHWE W MPU ITOM OBITH J10-
CTYIIHBIM “‘Cpe/lHeMYy’’, a TOUHee — JIF000MY, BHE 3aBUCHMOCTU OT CTENIEHU 00-
Pa30BaHHOCTH U KYJbTYpbl, yuTaTent0. CIeaCcTBUEM ATOTO CTalo TO, YTO MMyO-
JUITUCTUYCCKUN CTUITh PACIIMPUIT TPAHUIIBI HOPM, CTasl 00Jiee TeMOKPATHYHbIM,
pPa3rOBOPHBIM. DJIEMEHTHI dIaTaxka, II0Ka, HAPOYUTO BYJIbrapHas peyb, Tpyoas

37



BECTHUK HI'JIY. Beimmyck 3 (59). S3b1k 1 KynbTypa

Urpa CJOB, CMEIICHHE PAa3HbIX KYyJIbTYPHBIX TPAJWLHNN — HOBBIE YEPTHI SI3bIKA
razeTsl U TenesuacHus» (ITomos 2019: 146).

Cnenyer OTMETUTh, UTO NYOJUIUCTHUYECKUUA CTUJIb HE SIBISIETCS OJHO-
ponHbIM. Kiaccu4ecky BBIACISIOTCS TPH JKaHpa IyOIUITUCTHYECKOTO CTHIIS:
WHOOPMAITMOHHBINA, AHAIUTHYECKUA U XYyT0KECTBEHHO-TTYOTUITUCTUICCKUT.
Kak ormeuaet /I. B. IlonoB, k nHGpOPMALIMOHHOMY >KaHPY OTHOCSTCS «3aMeTKa,
pernopTaxk, MHTEPBbIO, OTYET, K AHAIIUTUYECKOMY — CTaThs, KOMMEHTapui,
AHAJTUTUYECKUN OTYET, KYPHAIMCTCKOE paccleIOBaHUE, OTKPBITOE MHUCHMO,
ob6o3penue» (Tam sxe). B HacTosimieir paboTe aHAMM3UPYIOTCS CPEACTBA CO3/a-
HUSL 0OpPa3HOCTH, CBOMCTBEHHBIE AHATUTUYECKOMY KaHPY MyOJIMIIUCTHYECKOTO
CTWJIS, TAK KAK BCE PACCMOTPEHHBIE SI3BIKOBBIE MPUMEPHI OTPAXKAIOT COBPEMEH-
HBIM (PpaHIy3cKuil MOMUTHYECKUU KOHTEKCT. [IpuBoautcst oreHka (HakToB U
CTPEMJIEHUE aBTOpa JOHECTU CBOM BO33PEHUS J10 AyJIUTOPHUH, VISl UETO IIUPOKO
UCIIOJIb3YIOTCS JIMHTBUCTUYECKUE CPEJICTBA CO3/IaHUs 0OPa3HOCTH.

OMOIIMOHATBHOE BO3JIEUCTBUE HA PEIUITUEHTA B SI3bIKE (PPAHITY3CKOM ra-
3€Thl OCYIIECTBIISIETCSI MOCPEJICTBOM HCIIOIb30BaHUsI aBTOPaMU MaTepHaioB 00-
Pa3HO-3KCIIPECCUBHBIX CPEACTB fA3bIKA, & UMEHHO OOOpPOTOB peuH, Oa3zupyro-
[IUXCSl HA YHIOTPEOJCHUH JIEKCEMbI MJIM COUYETAHMS JIEKCUUYECKUX €UHUIL B TIe-
PEHOCHOM 3HAYEHHH C LIEJIbI0 aKIIEHTUPOBaHUS BHUMAHMS Ha U300pa3uTEIbHO-
CTHM U SKCIPECCUBHOCTH HM3JIara€MOro Marepuaina, a Takxke (Ppa3eosoru3MoB.
B HacTosimeM wuccneoBaHUM TMOHSTHE (pa3eosioTU3Ma HUHTEPIPETUPYETCS B
mUpoKoM cMmeiciie (cMm. yuenuss B. B. Bunorpagosa, H. M. Illanckoro,
B. H. Tenun). ITox ¢pa3eoaoru3mMomM moHUMaETCs 00pa3HOE BBIpakeHue, 00ia-
JAI0IIEEe CTPYKTYPOU MPEJI0OKEHUSI, & UMEHHO: MOCIOBULIbI, TOTOBOPKHU, KPbI-
JaThie CIOBA, ITUTATHI, aQOPU3MBbI, U3PEUCHUS, KITUIIIE, a TAKKe MPEeleICHTHBIC
TekcThl. Benen 3a B. B. BuHOorpamossiM, nymaercsi, 4TO «CJIIOBO OTHOCUTCS K
JNEWCTBUTEILHOCTH, OTPAXKAET €€ U BHIPAXKAET CBOU 3HAYEHUS HE U30JIMPOBAHHO,
HE B OTPBIBE OT JIEKCUKO-CEMAHTUYECKON CUCTEMbI JAHHOTO KOHKPETHOTO SA3bI-
Ka, a B HEPA3pBHIBHOM CBS3M C HEW, KaKk €€ COCTaBHOM anemeHT» (BuHorpamos
1977:171).

bnarogaps BkitoueHHIO 0OOpa3HBIX KOMIIOHEHTOB B TEKCTHI Fa3€THBIX CTa-
Te TOJMTUYECKOTO COJCP>KaHUS JTOCTUTAETCS CBOErO0 PojJia IMOIMOHAILHO-
ACTETUYECKOE BO3JICHCTBUE HA CO3HAHWE MHAMBUIA. HeManmoBaxkHast poJib OTBO-
JUTCSL TAK’K€ M KOJIOPUTHBIM MOA3aroJIOBKAM CTaTel, U300MIYIOIIUM 0Opa3HbI-
MU CpEICTBAaMU 3MOLIMOHAIBHOTO BO3JACUCTBHUS Ha uutarens. Kak ormeuaer
10. H. I'nyxoBa, «uHTpHryomnme 3arooBku (titres incitatifs) manpasnensl Ha
TO, 4TOOBI MOACTETHYTh JIOOOMBITCTBO YHUTATEINsA, BBHI3BATH y HETO KEITAHHE
y3HaTh OoJbIie MHGOPMAIMK TI0 3asIBJICHHONW TEMAaTHKE. 3aroJOBKH, COACpIKa-
e metadopy (titres metaphors), mocrpoersl Ha Urpe cTUIHCTHYECKUX 3D dek-
TOB U 00pa3oB» (I'myxosa 2005: 10).
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Meradopa — OCHOBHOE CpPEJICTBO CO3/1aHUs 0OPA3HOCTH B COBPEMEHHOM
bpaHIry3cKOM MyOIUITUCTUYECKOM TEKCTE MOJIUTHYECKOTO coaep:kanus. B nan-
HOM ciy4ae moj MeTadopoii moapazymMeBaeTcs, C OHOI CTOPOHBI, «MEHTAJIbHAS
oreparys HaJl KOHIIETITyalbHBIMH CTPYKTypamu (¢ppeiiMaMu, cI0TaMu, KOHIIETI-
TaMH, CHEHAPHUSIMH), 3aKIFOYAOIIAsICS B MPOEKIMHY 3HAHUU U3 OJHOW MOHSATHUIA-
HOM oOnactu B aApyrywo» (bynaes 2007), a ¢ Apyroii CTOpOHBI, «OCHOBHAsI MEH-
TajgbHas oneparus, Coco0 MO3HAHMS U KaTErOpHU3aliid MUpPa: B MPOLECCE MbIC-
JUTENHFHON JESTENIbHOCTH aHAJIOTHs UTPAaeT HE MEHBIIYIO poJib, YeM (hopmanu-
30BaHHBIE MPOLIEAYPbl PAMOHAIBHOIO MblIUICHHs. OOpamasce K 4eMy-TO HO-
BOMY, CJIO)KHOMY, HE JI0 KOHIIAa MOHATHOMY, YEJIOBEK HEPEIKO MBITAECTCS HC-
NI0JIb30BAaTh ISl OCMBICJICHUS 3JIEMEHThI KaKOH-TO 0o0Jjiee 3HAKOMOM U NOHSTHOM
chepsy (Uyaunon 2013: 12). Benen 3a A. AneM Mbl 1oj1araeM, 4To «UCIONb30-
BaHUE UJAEHU U MPUHLUIIOB TEOPUU KOHILETITyaIbHOM MeTa(ophl MO3BOJIAET BbI-
SBUTh CTOSIIME 32 CIIOBAMHM U BBIPAKECHUSAMM €CTECTBEHHOI'O SA3BIKA MOJEIHU
MBICIIUTENIBHOTO OCBOCHHS JIEHCTBUTENBHOCTH, (OpMAThl 3HAHHUS O MHPE»
(Agem 2021: 10—11). C nomomibpi0 KOJOPUTHBIX METa()OPUUYECKUX CIOBOYIIO-
TpeOJIEHNH, coAepKalIuX OOpa3HbIi KOMIIOHEHT, B SI3bIKE (DpaHIy3CKOM MOJIU-
TUYECKOM KOMMYHUKALIMHM OCYIIECTBISIETCS MOAU(DHUKALNS MMOTUTHYECKON MO-
JIeU COLMYMa, YTO MPECTABISAECTCA BaXKHBIM B MEPUO]I MPE3UACHTCKON Kamma-
HUH, B HAIIIEM CIIy4ae — B IIEPUOJ IPE3UIEHTCKOM ToHKM 2022 rona.

3. Pe3yabTaThl HCCIeI0BAHUS H UX 00CYK/AeHUe

[leperineM K aHAIN3y S3BIKOBBIX MPUMEPOB, U3BJICUYEHHBIX U3 OTMEUYCH-
HBIX BbIlIe (paniry3ckux CMU, conepxammx 06pa3Hblii KOMIOHEHT. OJHUM U3
KITFOUEBBIX (DaKTOPOB TPAHCIISIIIUKM UACOJOTUYECKUX YCTAHOBOK B sI3bIKE (ppaH-
IIy3CKOW OOIIECTBEHHO-TIOJIUTUYECKON KOMMYHHUKAIIMM, B HAIIEM Cliy4ae — B
sa3pike CMU, siBisieTcsl OLICHOYHBIM KOMIIOHEHT, YTO OTPAKaeTCsl Ha YpPOBHE
s3pIKa. Takum 00pa3oM, MPOCKAIb3bIBAET OTHOIIIEHUE aBTOpa MaTepuasia K aHa-
JU3UPYEMOMY OOBEKTY, OUIYIIAETCd HEKUU MOATEKCT, CBOEr0 poja aJlTIO3MS.
Takum 00pa3oM, UACOJIOTMYECKUE YCTAHOBKHM aBTOPA YACTO SIBISIOTCS OMpejie-
JSIOMMMU TP BBIOOpPE JIMHTBUCTUYECKUX CPEJCTB BBIPAKEHHUS SMOILMI BO
(bpaHIy3CKUX Ta3€THBIX TEKCTaX MOJUTUYECKOTO COJICPIKAHMUS.

Kak ormeuanock Bblllle, pacCMOTpPEHHbIE B pabOTe JHWHTBUCTUYECKUE
€UHUIIBI OTOOPAXKAIOT MOJUTUYECKUN KOHTEKCT BO DpaHuuu B mepuoa mpe-
BbIOOpHOM roHkn 2022 rona. B uccienoBaHHbIX npuMepax GUTYypPUPYIOT TaKHe
aKTOpPHI (PpaHITy3CKOM TMOJUTUIECKON apeHbl, Kak IMMaHy b MakpoH, n30paH-
HBI nipesunent, Mapun Jle [len, munep ¢gppaHIy3cKkoro yapTpampaBoro Kphbuia,
Basepu Ilekpecc, kaHauaaT B Mpe3uCHTHI OT naptun pecnyonukanies (LR), a
TaKxke JpUK 3eMMYp, OJIUH U3 MPEICTABUTEIEH PaBOro Kpbuia, JUAEp NapTHH
Reconquéte!. B mnpuBeAaeHHBIX MNpUMEpPaX TMPOCIEKUBACTCS 0KECTOUCHHAS
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O0oprOa MeXxy yKa3aHHBIMHU KaHJIUJATaMU 3a MPE3UJEHTCKOE KPecio, 4To U 00-
Pa3HO PENPE3ECHTUPYETCS HA A3BIKOBOM YPOBHE.

[TepeBoa mpruMepOB OCYIIECTBIEH aBTOPOM CTAaThH, MMPU HEOOXOAMMOCTH
B CKOOKax MPUBOJUTCA JOCJIOBHBIM MEPEBOJ| JICKCUUECKUX EIUHULI, UCCIEIye-
MBbI€ JIEKCEMbI BBIJICJICHBI TOTYKUPHBIM. OCYIIECTBIISASI IEPEBOJI, MBI CIIETyEM 3a
koHnenmueir B. B. CnoOHukoBa, mosaras, 4To «IepeBoJ — 3TO MOCpPEAHHYE-
CTBO MEXK]ly MPEACTABUTEIISIMU Pa3HbIX KYJIbTYpP, NIEPEBOAUMK JOJKEH olecrie-
YUTHh YJOBJIETBOPEHHE MOTPEOHOCTEN MONydareseil mepeBoja, OCYIIEeCTBIISIO-
LIUX ONPEACIICHHYIO NPEIMETHYIO IEATENBHOCTD <...> IEPEBOJ OCYLIECTBIIAET-
Cs HE B BaKyyMe€, a B ONpPEACICHHON KOMMYHHKAaTUBHON CUTyallid, B KOTOPOU
3aJIeiCTBOBAHbl KOHKpPETHBIE CyOBbekThD (CnobuukoB 2022: 97). Cornacumcs B
JaHHOM cBs3u Takxke ¢ P. M. IllamMuinoBbIM, yTBEpPKAAOLIMM, YTO «HMMEHHO
AKCTPATMHTBUCTHYECKUE (PAKTOPHI 1al0OT MEPEBOAUUKY OPUECHTHUP B TOM, KaKyIO
CTpaTETUIO0 MEepPeBOJia BHIOPATh M, COOTBETCTBEHHO, KaKWe NEHCTBUS TaKTUYe-
CKOTO XapakTepa B paMKaxX BbIOpaHHOM CTpaTeruu OCYyIIEeCTBUTH B TaHHOW KOM-
MyHUKaTuBHOU cutyarm» (Llamumos 2016: 112).

B npennBepun npe3ueHTCKUX BHIOOPOB BO BCeX 0€3 UCKIIoUeHus (paH-
ny3cknx CMMU nipu aHanmu3e mMaHCOB TOTO WJIM MHOTO KaHJAWJATa 3aHATh MOCT
NPE3UJEHTa PECIyOJIMKM OTMEYAJIOCh CBOEr0 poOJia HarHeTaHue OOCTaHOBKH,
CTYLIEHHE KpPAaCOK C LEJNbI WLIIOCTPALUU IPAaMAaTHYHOCTA IPOUCXOIALIETO.
B Tekcrax crarer mpoCiIeKHBAETCA CKPBITBIA MPU3BIB ABTOPOB MAaTEPHAIOB K
MOTEHIIUAJIBHBIM HM30MpaTeNIsiM MaKCUMAJIbHO CEPhEe3HO OTHECTUCHh K BHIOOpaM
MPE3UICHTa U OCO3HAHHO CJIeJIaTh BHIOOP B MOJIb3Y TOTO WJIM MHOTO TMOJUTHYE-
CKOTO JIESITENS, UTO U MPOSIBIIAETCS HA SI3bIKOBOM YPOBHE:!

(1) L’heure de vérité approche pour les candidats a la présidentielle
(France 24 2022a) / «MomeHT HCTHHBI (JIOCIOBHO «4Yac TPaBIbD» — HAPUM.
I1. JI.) Bce Oimke K KaHIWIaTaM Ha MOCT MPE3UICHTa PECIyOIUKN», — OTMeYa-
et aBrop. ®pazeonornyeckuit odopot |’heure de vérité Bo3MoxHO OTYACTH CO-
OTHECTHU C TaKUM OOpa3HBIM CIIOBOCOYETAHUEM B PYCCKOM SI3bIKE, KaK «CYJIHBIN
JIieHb». BhIpaxkeHrne «MOMEHT UCTHUHBI» MPUCYTCTBYET B PYCCKOM SI3BIKE C TEM
K€ 3HAYCHUEM.

Kak yxe OblJI0O OTMEUEHO BBIIIE, CYOBEKTUBHOE OTHOIIIEHHE aBTOpa K I0-
JUTUYECKOMY KOHTEKCTY MPaKTHUUYECKU BCErJla MPOCICKUBACTCS B sI3bIKE (hpaH-
ny3ckux CMU. Hanpumep, B TOW e CTaTbe aBTOP AEMOHCTPUPYET CBOE OTHO-
[IEHUE K MPaBUTEILCTBY MakpoHa, yrmoTpebiss CIeayIOIIfii, o CyTH, HEOJIO-
T'U3M, 00pa30BaHHBIA OT (paMUJIMH ITOJTUTHYCCKOTO JeATeNIss U 0003HAYAIOIIHMA
CTOPOHHUKOB €ro IOJUTHYECKOr0 Kypca: inquiétant désormais la Macronie
(France 24 2022a), uto mepeBOIUTCS KaK «BbI3bIBasi OTHBIHE OECIIOKOHCTBO CTO-
poHHHKOB MakpoHay. B manno# ¢paze oOpa3HbIii KOMIOHEHT MPUCYTCTBYET B
COCTaBE HEOJIOTU3Ma.
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®durypa BugHoro mnonutuka JK.-JI. Menanmiona, 0€CCMEHHOroO Juiepa
ynbTpajneBbix ¢popmanuii Bo Opannuu, Takxke QUrypupyeT B paccMaTpuBaeMoOn
ctatbe. C 1enbi0 00paTuTh BHUMaHUE Ha (aKT JMYHOTO MPUCYTCTBUS MOJIUTHKA
B I. Jluine aist arutaiuu cBOUX M30uparesied U MOJYEPKHYTh 3HAUMMOCTh €ro
BBICTYIUICHHUS TIEpe]] TpaKIaHAMU CTPaHbl MCIIOJIL3YETCSl KOJOPUTHEIN (pa3eo-
noru3M étre en chair et en 0S / «OBITh COOCTBEHHOW MEPCOHONY, «JTUYHO TPU-
CYTCTBOBATh» (JIOCIIOBHO «OBITh BO TUIOTH U KOCTSIX» — npum. I11. JI.):

(2) Cote meetings, Jean-Luc Méelenchon renoue avec les images de
synthese de la campagne 2017: il sera en chair et en 0s sur une scene a Lille
(France 24 2022b)/ «Yrto xacaercst BcTpeu ¢ m3dupatensmu, JKau-JIrok Me-
JIAHIIOH HE OTCTymnaeT OT cBoel Tpaaunuu 2017 roga: oH OyJeT JTUYHO MPUCYT-
CTBOBaTh Ha BcTpeue B Jlumie». O6pa3Hblil, MeTadhopruecKuii KOMIIOHEHT B CO-

cTaBe (pazeosorn3Ma TPUKOBHIBAET BHUMAHHE PEIUIHCHTA — PEATU3YeTCsI
n300pasuTebHas Pa3sHOBUIHOCTD JCTETHUYECKONW (DYHKIMHU MeTadOopUIeCcKOro
CJIOBOYTIOTPEOJICHHUS.

[Mutupys kanmuaara B npe3uaeHTsl Banepu [lekpecc, uznanue Le Point
IIPUBOJIUT €€ BBICKA3bIBAHME, TAKXKE cojepkallee (Gpa3eosoru3M U IeMOHCTPU-
pytoniee xenanue B. [lekpecc 3aHATH MOCT NMpe3ueHTa PECITYOINKHU:

(3) Il nous reste une semaine pour convaincre, pour renverser la table, a
lancé de son coté Valérie Pécresse, en meeting dimanche a Paris (Le Point
2022) / «“B HailleM pacropsiKEHHWU OCTAeTCsA BCErO JIUIb HENENs, 4TOObI B
KOpPHE M3MEHUTh CUTYALMIO, BCE MEpEenurpaTh’, — OTMETHIIA CO CBOEH CTOPOHBI
Banepu Ilexpecc B xone Bcrpeun B Ilapmxke B BockpeceHbe». Dpazeonoruzm
renverser la table, n1ocioBHO 0O3HAYaAIOLINI «TIEPEBEPHYTH CTOJ», TEPEBOIUTCS
Ha PYCCKUM SI3BIK CIIOBOCOYETAHUEM «B KOPHE M3MEHUTH MOJIOKEeHHE fem». O0-
pa3HbIl KOMIIOHEHT B cOCTaBe (hpa3eosioru3Ma CTUITMCTUYECKH OKPAIIUBAECT peyb
Banepu Ilexpecc, npuaasas SMOIMOHAIBHOCTh U DKCIIPECCUBHOCTD €€ IIPU3BIBY.

B npumepe Huke, qaBas pe3KO HETATUBHYIO OLIEHKY CJIOBaM JIMAEpa map-
TUU SKOJoroB SIHHUKa YKajo B OTHOIIEHUH OECKOMIIPOMMCCHOM MO3UIMU TO-
CJIEIHETO0 KacaeMO MAacIITa0HOTO BOEHHOI'O KOH(IMKTA, Pa3BOPAYMBAIOIIETOCS
B HACTOSIIIEe BpPEMsl, aBTOP UCIOJIb3YET CIAEAYIOMINUA 00pa3HbIid SMUTET, COJEP-
MKAIIUI SIPKO BBIPAXKEHHBIA MeTa(hOpHUUECKUI KOMIIOHEHT, UMEIOIIUN aJlTI031I0
HA COBPEMEHHBIN MOJMTUYECKUN KOHTEKCT:

(4) Réponse cinglante de |’écologiste Yannick Jadot sur Twitter...
(France 24 2022a) / «KpoBaBblii (B 3HaUCHHH «KECTKUN» — npum. I1. J1.) oTBET
aunepa skojoros Saauka Xamo B TBurrepe <..>». B manHo# ¢pase mpocie-
KUBAETCS CyOBEKTUBHOE, HETATUBHOE OTHOIIIEHUE aBTOpa maTepuana (KOJUIeK-
THBAa aBTOPOB) K JAHHOW MOJUTHYECKOW (HUrype, UIUTFOCTPUPYEMOE OIHUM
JIMIIT KPacHOPEUMBHIM 3muTeToM cinglante / «kpoBaBblit», ynoTpeOiIeHHOM B
IIEPEHOCHOM 3HAYEHHH.
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B nmyOmukanusx KpymHOro HOBOCTHOro caita Linternaute.com u caiitra
dbpaniy3ckoro o0IecTBEHHOro nHMOpPMaMOHHOrO Teiaekanana Francetvinfo.fr
JIMHTBUCTUYECKUM MHTEPEC BBI3BIBAIOT KOJOPUTHBIC MOA3ar0JIOBKU CTATEU MO-
JUTUYECKOTO COJICpXKAHUSI, BKIIOYAIOIIME OOpa3HbI KOMIIOHEHT. 3arojioBOY-
HbIE€ KOHCTPYKIIUH, OTPaKalolle KIIOUEBbIC UACH KYPHAUIUCTCKOIO MaTepuana,
3aKJIIOYaloOT B ce0e ayuTo3uio. AJUTIO3usi 000TalaeT ra3eTHRIM TEKCT, Hapsay C
WCITOJIb30BaHUEM MeTa(OPHUECKUX KOHCTPYKIIMHA B COCTAaBE 3arojOBKa WIIH
MO/3aroJiOBKa CTaThbU, M 3aCTaBIIICT YUTATENsl JHOMbICIUBaTh. Llenb mpuBieka-
IOIIKX, OpOCAIOIIKUXCS B TJ1a3a SIPKUX MOA3arojJ0BKOB — OKa3aTh HA JTUHTBUCTH-
YeCKOM ypOBHE HanOoJIbIlIee SMOLUOHATBHOE BO3/ICHCTBUE HA peluIiueHTa (Ju-
TaTess) B MpeIBEpUU BEIOOPOB MPE3UICHTA CTPaHHbI.

PaccMmoTpum 3arosnoBoYHbIE KOHCTPYKIIUH, TIOCTPOSHHBIE Ha 0a3e MeTa(ophI:

(5) Ldrruption de Zemmour, le naufrage de Pécresse et Hidalgo
(Linternaute.com 2022) / «IIpopsiB 3emmypa, ¢uacko (mopaxkenue) Ilekpecc u
Wnanbro» (IOCIOBHO «KopaOiekpymieHue» — npum. 11 JI.). Vicnons3ys TaHHbBIH
3aroJoBOK, aBTop crarbu MadweH Jlabep HaMeKaeT Ha TO, YTO, B OTJIMYME OT IPE/I-
CTaBUTEJIS MPABBIX, @ UMEHHO HOBOMCIICUEHHOTO KaHIuaaTa Jpuka 3emMmypa, y Ko-
TOpPOTO €CTh IIAHChl HA TIOOETy B MPE3UACHTCKON TOHKE, IIAHChI Ha MOOeay Kak y
TJIaBbl MAPTUH coOlMaIMCTOB AHH Manbro, Tak v y Jmjepa peciyonukanieB Bae-
pu Ilekpecc HUUTOXKHO Mautel. JIekcembl ‘irruption u naufrage ymotpeOsieHsI B Iie-
PEHOCHOM CMbICIie. Buion3meHsisich BClieACTBUE MeTahOpUIECKOrO YIOTPEOICHuH,
B CTaThe JAHHbBIC €UHMIIBI SI3bIKA IPUOOPETAIOT MHOM CTUIIMCTUYECKUNA OKpac, 00-
peTasi HOBYIO KIIPECCUBHYIO HACBIILIEHHOCTb.

B nmanHOW cTarbe WMHTEpEC BBI3BIBACT TAKXKE CICIYIOIIMHA (Ppazeosiorusm,
YIOTPEOICHHBIN C TENBI0 WILTFOCTPAIUN Oe3bICXOTHOTO TIOJIoKeHusT AHH M nansro
U IEMOHCTpPAIIMU OTCYTCTBUS Y HEE IIIAHCOB Ha MO0ey:

(6) Le Parti socialiste était déja au bord du gouffre (Linternaute.com 2022) /
«ColaucTuyecKas mapTHs y)e HaXOIWIach B COCTOSIHUM O€3bICXOTHOCTH» (110-
CJIOBHO «ObLila Ha Kparo mpomnactuy — npum. I1. JI.). ®pazeosgorundyeckuii 000pot
étre au bout de gouffre Bxomur B psi ONyJISIPHBIX (Pa3e0TOrU3MOB, HMEIOIINX B
CBOEM COCTaBe JiekceMy hOut — «KoOHEI», YTO, B YACTHOCTH, TIOAUEPKUBACTCS B pa-
ootax B.T'. I'aka (I'ak 2019). OOpa3Hblii KOMIIOHEHT B COCTaBE (PpazeoyIoru3Ma uc-
MOJIL3YETCS. aBTOPOM CTaThbH C IEJIbI0 MOMAUYEPKHYTh MOJUTUYECKOE (Pracko AHH
Nnamero u abCypIHOCTh MJIEU BBIIBMXKCHUS €€ KaHIUAATyphl HA MOCT MPE3UIeHTa
CTpaHbl.

HNHTepecen Taxke u 0Opa3HBIN MOJ3ar0JI0BOK, (PUTYPUPYIOIIUI B CTaThe
aBTopa Mapro /lfors u comepkamuii Takyro MeTadOpHIECKYyI0 KOHCTPYKITHIO,
kak Le baiser de la mort (Francetvinfo.fr 2022) (mocioBHO «cMepTeIbHBIH TMO-
uenyit» — npum. I1. J1.). IlpuBeaem npumep ero yrnotpedieHust B ctaThbe. JIro-
OOMBITHO yMOTpeOIeHNE JaHHOTO (pa3eosioru3Ma B COCTaBe OJHON (pasbl psi-
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JIOM C ApYyTUM (Ppa3eosIorHueckuM 000pOTOM, YTO CBUIETEILCTBYET O IITyOOKOMH
MeTahOpUIHOCTH (PPAHITY3CKUX Ta3€THBIX TEKCTOB MOJUTHUYECKOTO COJICP KAHMS
U MPAKTUYECKHU MOCTOSSHHOM MPUCYTCTBMU B HUX OOpa3HOTO KOMIOHEHTa. [ 'o-
BOPSl O HEKOPPEKTHOM ToBesieHun Banepu Ilekpecc 1o oTHOIIEHUIO K DMMaHy-
10 MakpoHy, aBTOp MPUBOAMT CJIOBA MOJUTOJIOra OMUIbeHa Yap-Busib, xa-
pakrepusytomue nosenenue Banepu [lexpecc:

(7) “C’est un peu le baiser de la mort”, juge Emilien Houard-Vial. “II lui
a planté un couteau dans le dos”, renchérit Bruno Cautres (Francetvinfo.fr
2022) | «*“O1o B KaKOM-TO pojie CMepTEIbHBIN morenyi (3. Makpony — npum.
I1. J1.)”, — cuutaet DMuibeH Yap-Busib. “Ona eMy Bcaauiia HOX B CIUHY, —
yrayonsiercs B mpoucxosiiee noauronor bprono Korpec». B pycckom si3bike
CYIIIECTBYET TaKoM ke (hpa3eo’qorudeckuii 000poT ¢ aHAJIOTMYHON KOHHOTAI[U-
eil. OOpa3Hblii KOMIIOHEHT B COCTaBe (hpa3eosioru3Ma yCHUIIMBACT 3MOIIMOHAIIBHOE
BO3/ICHICTBUE HA PELUITUCHTA.

Paccmotpum emie oauH 00pa3HbId MOA3arojIOBOK, (GUTYpUPYIOIIUM B
JTAaHHOM CTaThe:

(8) Tout cela fait un peu cour d’école (Francetvinfo.fr 2022) / «9to mo-
XO)K€ Ha KaKOH-TO JETCKHUH caa» (JTOCIOBHO «IIKOJBHBIA KypC» — HpUuM.
I1. JI). Kputukys nuauro noBeaeHus: Banepu Ilekpecc, paccyxnmas o nesiTelnb-
HOCTH €II¢ JCHUCTBYIOLIETO mpe3naeHTa J. MakpoHa, aBTOp CTaTbu T'OBOPUT O
TOM, YTO TaKTHKa HamajeHus co ctoponsl B. Ilekpecc Ha D. MakpoHa He Oosiee
yeM monbITKa camo3amuThl. JlerictBua B. Ilekpecc xapakTepusyrorcst Clienyro-
UM 00pa3oMm:

(9) “Foutaises, rétorque Roland Lescure, au fond, tout cela fait un peu
cour d’école... L’essentiel est de faire les bonnes choses” (Francetvinfo.fr
2022) | «Epynna, — napupyet Ponan Jleckiop, — B TiIyOMHE CBOCH, 1O CyTH
CBOEH 3TO BCE HAIMOMHUHAET IETCKHH cajx (B 3HAUYCHUH «HEMPOIAyMaHHbBIC JCH-
CTBHSI», «TJIymHasi TakTukay — npum. I1. J1). TnaBHOe — JEHCTBOBATH pa3yM-
HOY.

[Iponomxkas obcyxnars npotuBoctosHue B. Ilekpecc u 3. Makpona, aB-
TOp TNPHUBOAMUT cjoBa mnojurosiora bptono Korpeca, naromiero cieayrouryro
OLICHKY JIEWCTBHSIM JIUJIepa peciyOIMKaHIEB:

(10) Le principal probleme de Valérie Pécresse est de mettre des idées
sur la table plutot que de dire “il pique mes idées” (Duguet 2022) / «I'naBHas
npobiema Banepu [lekpecc 3akiro4aroTcs B TOM, YTO OHA BBIKJIAJBIBACT BCE KaK
eCTh («PacKphIBACT KapThl», JOCIOBHO «KJIAJCT MIEH Ha CTO» — npum. I1. JI.),
BMECTO TOTO YTOOBI MPOCTO CKa3aTh “OH BOPYET MOU UJeH » (MMEETCS B BUILY
3. Makpona — npum. I1. J1.). Obpaznoe Beipaxkerue mettre des idées sur la ta-
ble oTyacTi MOXET COOTBETCTBOBATH B PYCCKOM SI3BIKE CIIOBOCOUETAHHIO «PY-
OWTH MpaBIy-MaTKy» B 3HAUYCHUU «TOBOPUTH MPSIMO, HE 0O0SICh TTOCIICICTBUI.
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ABtop ctateu Mapro [{ropra Takxe npuBoaut B npumep Huxonst Capko-
31, KoTopbld B 2007 romy 3auMcTBOBal HEKOTOpPbIE uiaew y mnaptun «Hammo-
HaJIBHBIA (PPOHT» W HE CMOT TEPEH30paThCsi HA BTOPOM MPE3UICHTCKHUN CPOK
ATk Jet cmycts, B 2012 romy. Mcmons3yeTcss oueHb WHTEpECHBIN (ppaszeoso-
TU3M, TIPUAAIOITHII (pa3e 00pa3HOCTS:

(11) En 2007, il a face a lui un Jean-Marie Le Pen avec beaucoup de cas-
seroles et il a montré sa capacité a gouverner en tant que ministre de |’Intérieur
(Duguet 2022) / «B 2007 rony ou (Huxons Capko3u — npum. I1. JI.) ¢ 60mb-
muMHA TpyaHocTssMHu npotuBocTosin JK.-M. Jle Ileny, mokaszaB teM He MeHee
CBOIO CITOCOOHOCThH UCHOJIHATH O0S3aHHOCTH MUHHMCTpPA BHYTpPEHHHUX Jeim». O0-
pasHoe BhIpakeHHe avec beaucoup de casseroles mpejcraBiseTcss HEPOCTHIM
s iepeBoza. [Ipsimoe 3HaueHHE JieKceMbl Casserole — «kacTprosy», mepeHoc-
HOE — «HEMPUATHOCTHY. Heo0X0IMMO OTMETUTH, YTO MEPEBOJ] MOJA00HBIX (Ppa3
B CTaThAX MOJUTUYECKOTO COACPIKAHUS TPEOYeT BHICOKOTO YPOBHS JTUHTBUCTH-
YeCKOM KOMITETEHIIMUM U 3HAaHUU (PpaHIly3cKkoro si3bika Ha ypoBHe C2 mo eBpo-
MEVCKOM IIKaJe.

Pa3bepeM nmpumepsl 00pa3HbIX CIIOBOCOYETAaHUN U3 cTapeiiei ppaHirys-
CKO¥1 razeThl Le Parisien, Taxke ocBemiaBield npeaBpiOopHyto roaky 2022 roaa
B0 @panuuu. B onHol u3 ctateil uAET peyb o0 ObIBLIEM Mpe3ujeHTe PpaHiuu
®pancya Omtanae, KOTOPBIMA J1ajl CBOIO OIIEHKY IIaHCAM YJIbTPajieBbIX (opma-
1A, a UMEHHO — X OeccMeHHoMy Junepy Kany-Jltoky MenaHiioHy, riase
naptun «Hemokopennas @pannus», La France Insoumise, 3aHa1h OCT mpe3u-
JIEHTa CTPaHBI:

(12) L’ex-chef de I|’Etat répondait sur France Intera un auditeur
s’interrogeant sur la possibilité de redonner une visibilité a la gauche en votant
au premier tour de la présidentielle pour Jean-Luc Mélenchon (Le Parisien avec
AFP 2022) / «bbiBIIMI TPE3UJCHT PECIyOJUKH B CBOEM HHTEPBbIO Ppamc-
NHTep oTBETMJ CiylIaTeNsiM Ha BOIMPOC KAacaeMO BO3MOYKHOCTH JaTh JIEBBIM
[IAHC YKPEMUTh CBOU MO3UIIMHU B CTpaHE (JOCIOBHO «BHOBb C/I€JaTh JICBBIX BU-
JTUMBIMIY, «0003pUMBIMIU» — npum. I1. J1.), IporojiocoBaB B MEPBOM Type Ipe-
3UICHTCKUX BbIOOPOB 3a JKana-JIroka Menanionay. ABTOp 00pa3HO UCIOJIb3Y-
eT ciaoBocoueranue redonner une visibilité ¢ mienpro scTeTH3aIMU TEKCTa CTAThU.
Mertadopa BbICTyIIaeT B JaHHOM KOHTEKCTE KaK CPEJCTBO yKpaIleHUs SI3bIKa,
peanusyeTcs ee dcTeThuyeckast PyHKIUS Kak KOTHUTUBHOTO (heHOMEHa.

Paccyxnas o kangunarype XKana-JItoka Menanmona, @. OsiaHg roBo-
PUT O HEM KaK O «OECTIOIE3HOMY TIPE3UACHTE!

(13) Ce ne serait pas utile d’avoir un président qui mettrait de part et
d’autre de la table la Russie et les pays démocratiques (Le Parisien avec AFP
2022) | «becnone3nbiM ObUTO OBl UMETh MPE3UCHTA, U30JIUpYIoIIero Poccuio
OT IPYTUX IEMOKPATUYECKUX CTPAH (JJOCIOBHO «KOTOPHINA CTABUJI OBI IO pa3HbIC
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yactu croja Poccuio u jeMokpartudeckue crpanby — npum. I1. J1.)». C 11e1b10
POJIEMOHCTPUPOBATH HenmokoneOumyto nosunuio XK.-JI. Menanmona u npous-
JHOCTPUPOBATH OTCYTCTBHE MOJUTUYECKON «TUOKOCTH» Yy JIHAEPA YIbTPAIEBBIX,
®. Omrana 00pa3HO UCIOIB3YET YCTOMYMBOE ClI0BOcodeTanue mettre de part et
d’autre — «wkectko pazuensTe». OTMETHUM, 4TO (Pa3eoNOTU3MBI, UMEIOIIUE B
cocraBe JiekceMy Mmettre, BecbMa MHOTOYHCIIEHHBI M YacCTO MCIOJIB3YIOTCS B
S3BIKE (PAHITY3CKOM Ta3eThl.

HuTepecHbl mpuMepsl MeTapOPUUECKHX CIOBOYMOTPEOJICHUN Takke B
cTaTbe, OMyOJIMKOBAaHHOM Ha caiiTe paguoctaniuu Europe 1. B matepuane noa-
Bepraercs KpuTuke BU3UT J. MakpoHa B MOCKBY 3a Tpu Mecsilia 10 PE3UICHT-
ckux BeIOOpOB. [IpuBonsaTcs cioBa nuaepa npasbix Gopmanuii Mapun Jle [len,
0’KECTOUYECHHOT'0 NPOTUBHUKA J. MakpoHa:

(14) “Macron est arrive comme le petit télégraphiste de |’'Otan ”, tacle
Marine Le Pen (Europel 2022) / «“Makpon npubsut (B Poccuto — npum.
I1. J1.), xax BoeHHbIH Teaerpadpuctuk HATO”, — yHUUMKUTEIBHO Ha3bIBACT
3. Makpona Mapun Jle [len». Umenys D. Makpona le petit télégraphiste de
I'OTAN, «BoenHbIM menecpagucmuxom HATO», Mapun Jle [le Bcsyecku
CcTapaeTcs NOJYEPKHYTh CBO€ HETaTUBHOE OTHOIIEHUE K MOJUTHUKY, €0 JIBY-
JUYHOCTh W TPHUBEPKEHHOCTh uAesIM (CeBepoaTIaHTUYECKOTO alibsHCA.
B cTathe mpociexuBaeTcs Takke U CyObEKTHBHAS MO3UIHUS aBTOpa MO OT-
HOIIIEHUIO K ITAaHHOMY BU3UTY JD. MakpoHa:

(15) L accueil proposé par Vladimir Poutine a été “d’une froideur qui
n’a échappé a personne” (Europel 2022) / «Ilpuém, okazanubiii B. ITyTuHbIM
(Maxkpony — npum. I1. JI.), ObUT HACTONBKO XOJOAHBIM, YTO BCE 3TO 3aMCTHIIHY.
Ynorpebnenue aBTopoM MeTaopsl B JAaHHOM KOHTEKCTE, & HUMEHHO JICKCEMBbI
froideur («x0m0AHOCTB», «OECUYBCTBEHHOCTBY») MMEET CBOCH IEIBIO 3MOIIMO-
HaJbHOE BO3JICMICTBUE HA PELUIHUEHTA, MPOCIEKUBACTCA CTPEMIICHHE aBTOpA
CIeNaTh aKUEHT Ha TOM, KakK MPOXJagHO, C €ro To4Yku 3peHus, B. B. Ilyrtun
BCTpeTHi O. MakpoHa.

4. 3ak04enune

Bo ¢paniy3ckux razeTHO-myOIUIMCTUUECKUX TEKCTaX OOpasHbIM KOM-
MOHEHT B cocTaBe (pa3eoJOTU3MOB U MPOYUX METAPOPUUECKUX KOHCTPYKIIUN
UrpaeT OTPOMHYIO pojib. biarogapst HAIMUKIO 00Pa3HOTO KOMITIOHEHTA peaiu3y-
€TCSl KOMMYHHKATHUBHAs, TOMYJISIPU3aTOPCKas U dCTeTHUecKass (PyHKIIMU MeTa-
dopel. B paBHOW cTeneHU MpeACTaBISIETCS BO3MOXKHBIM TOBOPUTH U 00 JKC-
MIPECCUBHOM TMOTEHITMANIE 00pa3HOTO KOMIIOHEHTA B TEKCTaX (PpaHIly3CKUX W3-
JAHU TOJIUTUYECKOTO COJEPKaHUA: MPOUCXOAUT YCUJIEHUE SMOILMOHAIBHOTO
BO3/ICHCTBUS HA PEUUINNEHTA, UMIUIMIIUTHO OCYIIECTBIISIETCS MOMBITKA MOJEIH-
POBaHUSI O3ULIMK YUTATENS, & TAKKE €r0 MHEHHUS KacaeMO TOUW MJIM MHOU MOJHU-
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TUYECKOW (PUTYpbI, YTO OCOOCHHO Ba)KHO B IPEIJIBEPUU BBIOOPOB MpeE3UJEHTA
CTpaHbl. Y CTaHABIMBAETCS HEOOXOAMMBIN KOHTAaKT C ayAUTOPUEHW U MOTEHIIU-
aJIbHBIM 3JIEKTOpaTOM, (POPMHUPYETCs TOUKA 3PEHUS] PEUIUCHTA B HY>KHOM aB-
TOPY KJIIOYE€ B 3aBUCUMOCTH OT MoiauTH4eckoi JmHuu CMMU, TpaHCaupyromumx
UJEU yJIbTPanpaBoro, yJabTPaJIeBOro Kpbhlla WM NO3ULHUIO LIEHTPUCTOB. Takum
o0pa3oM, poiib (PpaHITy3CKUX IIEKTPOHHBIX MacCMeara KaK KIFOUEBhIX B HACTO-
s1ee BpeMs CpeICTB MaccoBOM nH(popmanu B GOpMUPOBAHUHU OOIIECTBEHHOTO
MHEHMS B [IEPUOJ NTPOLIEANIEN TPE3UIEHTCKON TOHKU BO PpaHIMKU CIIOKHO IIe-
peotieHuTh. baronaps 06pasHOMY KOMIIOHEHTY, B TOM 4Hciie (ppa3eooru3Mam,
IpELEICHTHBIM (PEHOMEHAM, CTaThsl MOJIUTHUYECKOTO COJAEpKaHUS IPHOOpeTaeT
HEITOBTOPUMBIN KOJIOPDUT — SIPKUE, 3aMBbICIOBAThIE 3ar0JIOBKH, IIOPOM COCTOS-
M€ TOJIBKO U3 (PPpa3eosoruueckoro o0opoTa, MPUKOBBIBAIOT B3I YUTATEN,
TO €cTh noTeHuuanbHoro uzduparens. Kak ormewaer . C. Tpodumosa, «uc-
[0JIb30BaHUE MPELEIECHTHBIX (EHOMEHOB MPUBHOCUT MHOXKECTBO JOIOJIHU-
TEJNbHBIX CMBICJIOB, KOTOpPbIE HEBO3MOXKHO HMHTEPHPETUPOBATH 0€3 COOTBET-
cTByronux (oHoBbIX 3HaHWI» (Tpodumona, Tenerys, ®omun 2021). Ob6pas-
Hble, OpocaronIecs: B ria3a dMUTEThl, METaQPOPUUYECKHE YIOTPEOIEHUs A3bIKO-
BBIX €IMHMII, COJEPKAILINE AJUTFO3HIO, 3aCTABIISIIOT YUTATENS JOMBICIUBATH W3-
JIO’KEHHOE B CTAaThSAX MOJUTHYECKOTO COJAEPKAHUS M, KaK Pe3ysbTar, CIOCO0-
CTBYIOT ()OPMHUPOBAHUIO TPAKIAAHCKOMN MO3UIUH.
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DISCURSIVE MANIFESTATION OF CORPORATE IDEOLOGY
THROUGH CULTURAL CODES OF TELEVISION COMMERCIALS

Rimma M. Mindiakhmetova

M. Akmulla Bashkir State Pedagogical University, Ufa, Russia

It is generally assumed that corporate communications fall into two groups: public relations
activities and product advertising. However, a close examination of companies’ advertising
campaigns shows that in real practice such differentiation hardly exists, since information
concerning any given company can be traced in its advertising of its products. This provides
an impetus to examine this issue from the linguistic angle. With this goal, the author utilizes
an interdisciplinary approach that combines linguaculturalogical and semiotic methods. This
approach provides a fresh outlook on commercials as semiotic texts, interpretation of which
brings out meanings related to the company’s philosophy. A case study of car commercials
featured in the American television broadcast of the Super Bowl reveals a number of means
used for conveying corporate values through advertising. Sense perception of advertising
signs depends on the co-text of the commercial and the context of the whole corporate dis-
course. Television commercials are multimodal texts that consist of verbal and multiple non-
verbal code systems, and overlapping of these code systems within a videotext results in in-
teraction of cultural codes in the addressee’s mind, which then produces meanings that hint at
the company’s creed. The paper expands theoretical knowledge about text encod-
ing / decoding: while elucidating the way cultural meaning routes the process of interpreting
advertising discourse, it presents an in-depth exploration of how codes and signs intersect in a
person’s mind when they apprehend the surrounding reality. It also outlines prospects for fu-
ture analysis and taxonomy of possible code combinations that better convey ideological
meanings in product advertising. The practical significance of the study lies in that its results
may be used for improving techniques of writing advertising messages.

Key words: advertising; cultural codes; hint; corporate ideology; values.
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JluckypcuBHasi peajin3alusi KOPNOPATUBHOM HI€0JIOTHH B KYJIbTYPHBIX KOIAaX
TeJICBU3HOHHOI'0 POJIMKA

P. M. Munaunaxmerosa
bamkupckuii rocy1apCTBEHHBIN MT€JarOTHYECKUA YHUBEPCUTET UM. M. AKMYILIIBI,
Ya, Poccus

[To obmemMy MpHU3HAHUIO B KOPIOPATUBHBIX KOMMYHHMKAIMSAX KOMITAHUHU BBIJCISIOT JIBA OC-
HOBHBIX OJIOKa: KOPIIOPAaTUBHBIN muap u (TOBapHY0) pekiamy. OaHako npu Oosiee BHUMA-
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TEJIBHOM PACCMOTPEHUHU PEKIAMHBIX KaMIaHUM (UPMbI CTAHOBUTCS OYEBUAHBIM TOT (aKT,
YTO Ha NMPAKTUKE TAaKOE pa3/esieHHe e/1Ba JIM CYIIECTBYET, MOCKOIbKY HH(OpMAIHs O LIEHHO-
CTSIX, LIeJISIX, MUCCHUU U COLIMAJIbHON OTBETCTBEHHOCTH (MPMBI TaK WM HHAY€ BbICBEUMBAETCS
B peKjaMe MPOIYKIMKA KOMIIAaHUU. JTO HaOII0IeHNE TOCTYKUIO UMITYJIbCOM JIJIsl TOTO, YTO-
Obl 3aTPOHYTh MPOOJEMATUKY KOPIIOPATUBHON PEKJIaMbl C JMHIBUCTHUYECKOW mo3uiuu. [lo-
CTHIKEHUE TIOCTABJIICHHON LENM MPEII0JIaracT MPUMEHEHUE MEKIMCHUILIIMHAPHOTO MOAX0/1a,
COYETAIOLIETO JINHIBOKYJIBTYPOJIOTUYECKUE U CEMUOTHYECKHE METOIbl. Takol pakypc 1o3Bo-
JSI€T II0-HOBOMY B3TJIIHYTh Ha BUJCOPOJIMKUA KaK CEMUOTHYECKHUE TEKCThI, HHTEPIPETALMS
KOTOPBIX BBIBOJIUT ajjpecaTa Ha CMBICIBI, CBsI3aHHbIE ¢ (hunocoduelt opranuzauuu. Ha mare-
puajie aBTOMOOMJIBHOM pEKJIaMbl, TPAHCIUPYEMOM BO BpeMsl IPOBEACHUS YEMIIMOHATA HAllU-
oHaspHO# (yT60pHON yuru CIIIA Super Bowl, BeisBisiercs crieruduka mporecca akTyaiu-
3allMM KOPIOPATUBHBIX ILIEHHOCTEH B pekiname. CMBICIIOBOE BOCIPUSTUE 3HAKOB BUIE0CO00-
LICHUS 3aBUCUT OT KO-TEKCTa POJIMKA MU KOHTEKCTa BCEro KOPIOpaTHUBHOIO auckypca. Terme-
BU3MOHHBIA POJIMK MPEICTABISET COOOM MOJMKOIOBBINA TEKCT, COPMUPOBAHHBIN BEpOATBHON
U MHOroo0paszueM HeBepOaJIbHbIX KOJOBBIX CHCTEM, HAJIO)KEHHE KOTOPBIX B IIpelesiaX BU-
JIEOTEKCTa BJIEYET B3aUMOJCHCTBHE KYJIBTYPHBIX KOJOB B CO3HAaHUHU aJpecara, MOpOXKAas
HaMEK Ha UJEOJIOTHI0 KOMIIaHUM. TeopeTndeckas HEeHHOCTh paboThl 3aKJI04aeTcs B yriryose-
HUW 3HAHMS O BOIIPOCAX KOAUPOBAHMA M JIEKOAMpOBaHUs Tekcra. IIposmBas cBeT Ha poiib
KYJBTYPHBIX CMBICIIOB B MapIIpyTU3allUN CMBICIIOBOM MHTEPIPETALUU PEKIAMHOIO coo0II1e-
HUS ayJUTOPHUEN, UCCIEIOBaHNUE NAET BO3MOXKHOCTh BCECTOPOHHE U3Y4HUTh, KaK IPOTEKAIOT
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1. Introduction

In order to survive in a competitive market, every company strives to cre-
ate its own unique culture as a set of assumptions, values, and ways of solving
problems, which was formed during the history of the company’s development
and has the tendency to show up in different material forms and in personal be-
havior (Harris, Nelson 2007: 469). The core of this culture is formed by values
that are broad tendencies to prefer certain states of affairs over others. Values
are feelings with an added arrow indicating a plus and a minus side (Hofstede
2010: 7, 9). A textual embodiment of its core values, or corporate ideology, is
usually found in the company’s mission statement: a corporate text that fosters
unanimity of purpose within an organization. The extent to which it does so de-
pends on its ability to excite, inspire, and motivate those who are expected to
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participate in its pursuit (Klemm, Sanderson, Luffman 1991: 73). Briefly outlin-
ing the company’s goal, its mission statement is thought to be a high-rated man-
agement tool serving the necessity of planning daily routine. The idea behind the
company’s mission must always be continued in its advertising. Naturally, in
comparison to a slogan, the mission statement provides a more sophisticated un-
derstanding of the company’s goal which is further explained in corporate doc-
uments: its code of ethics, its annual reports, its CEO’s addresses and messages,
etc. It is widely believed that these corporate texts circulate only within PR-type
communications, and therefore most scholars, especially Russian journalists,
claim that such texts have nothing to do with advertising. In English-speaking
countries, institutional and product advertising, though united into one term, are
also opposed. However, in real practice such differentiation is hardly possible,
as commodity advertisement always spreads the word about corporate activities,
social responsibility, and philosophy of the firm (Khasanova 2014;
Mindiakhmetova 2018). To draw a demarcation line between these two branches
means to negate the company’s identity as a social mechanism of its communi-
ty’s progress. Even PR practitioners and professionals are yet to reach consensus
on this question, and it is for this reason that we propose that these two spheres
of corporate communications are closely related to each other, and one can’t
survive without the other. The only difference between them is that advertising
is paid media, while public relations is earned media where you have to con-
vince reporters or editors to write a positive story about you or your brand. The
story has more credibility because it was independently verified by a trusted
third party rather than purchased (Wynne 2014). As can be seen, a company’s
PR strategy is subject to its marketing goals. It caters for a discerning consumer
who seeks advice as well as sufficient and more profound knowledge about the
company from a trustworthy source. At the same time, PR communication
doesn’t reach as broad an audience as advertising does. Not every potential con-
sumer asks for documented endorsement when the question is whether to buy
Pepsi or Coke. His choice has already been made as a result of inevitable contact
with media. Aggressive advertising so deeply penetrates the consumer’s life that
they are unable to resist it and can’t help appropriating its implicit meanings.
That’s why companies constantly, whether explicitly (by means of public rela-
tions) or implicitly (in advertising), underline their mission and guiding princi-
ples with the overarching goal of promoting their goods. This position may well
spark further discussions as well as trigger criticism; however by separating ad-
vertising and PR we are simply trying to look at the matter from a linguistic per-
spective, moving from searching for “the simple” towards challenging “the
complex” (Weigand 2004: 3), and to examine how a company’s reputation is re-
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flected in advertising texts. The purpose of our investigation is to describe the
process of encoding corporate information in commodity advertising.

2. Material and Methods

The research is based on American car commercials, and its relevance is
clear from the current sparsity of academic literature on the subject of textual
realizations of corporate ideology in advertising, even though over the last few
decades they have become a powerful means of indirect impact in the American
advertising world. We will analyze the reflection of corporate values in TV
commercials, visual images of which can convey cultural ethics and typecasts
(Scollon and Scollon 2003: 91) in action, enhancing the general meaning of the
message either by adding or changing the meaning of verbal language signs.
Television advertising reaches a very large audience in a very short time span
and remains a major type of media communication that maintains and renders
cultural and ethical traditions of a community (Yegorova 2018: 37). Comprising
verbal and nonverbal means of expressing meaning, a commercial provides
more opportunities to tap into the subject indirectly, avoiding explicit expres-
sions of what is implied. Undying interest towards commercials from car manu-
facturers is driven by the truly revolutionary role of the car in America: the au-
tomobile transformed the people and the land as no other technology during the
twentieth century (Heitmann 2009: 9).

The nature of the subject of our study — linguistic realizations of corpo-
rate ideology — calls for a multidisciplinary approach that combines semiotic
and linguaculturological analyses and incorporates insights from social and cor-
porate studies. Such interdisciplinarity expands our overall view of human inter-
action by paying attention to research carried out in other fields and enables us
to obtain a more comprehensive picture of the object under scrutiny (Mustajoki
2012: 217). It grants researchers an opportunity to piece together theory, inter-
pretation, and practice in the study of language and language processes (Koloso-
va, Korobova, Ukhanova 2018: 40). Semiotic analysis assumes that the mean-
ings of commercials are designed to “move” from the screen in order to shape
and lend significance to our experience of reality. We are encouraged to see both
ourselves and the products or services which are advertised as well as various
aspects of our social world in terms of mythic meanings which commercials
draw on and help to promote (Bignell 2002: 30). In other words, every sign in
the discourse space represents something that is not equal to the sign. Thus, the
study is based on the assumption that communication is the simultaneous pro-
cess of encoding and decoding. It means constant switching from meanings to-
wards connotations, from meanings expressed via visuals and words to the im-
plicit content of deep sense space. Thus discursive representation of corporate
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culture should be examined from the positions of culturally oriented linguistics
that supplies a researcher with a more precise understanding of the cultural val-
ues upheld in particular language communities (Peeters 2017: 507). This objec-
tive dictated our choice of the following methods:

1) sense interpretation as a basic linguistic strategy, aimed at reconstruct-
ing the sense of the text through analyzing the external manifestation of its con-
tent;

2) contextual analysis, which offers deeper insights into why a sign within
the discourse carries a specific sense, often different from its meaning;

3) linguaculturological commentary, aimed at identifying national speci-
ficity of verbal and nonverbal units of the text;

4) definitional analysis of verbal signs as indicators of different codes,
which must be and may be deciphered by means of instruments available in lin-
guistics (Goddard, Wierzbicka 2014: 2), including lexicographic dictionaries
and other sources that provide information of encyclopedic character.

We proceed from the premise that any text of a given culture communi-
cates with the reader via languages of culture, or cultural codes. A universal ob-
ject and instrument of analysis within the diversity of the cultural code in human
sciences turns out to be an appropriate linguistic tool that can help clarify the
matter. There are many definitions of the cultural code given from various posi-
tions that reveal different aspects of this multifaceted phenomenon (Baryshev,
Sdobnikov 2020: 19). Given the plurality of opinions on cultural code, it seems
advisable to propose a working definition relevant to the objectives of this re-
search. We hold that cultural code is a set of code systems of verbal and nonver-
bal nature, units of which convey meanings that are bound to the co-text and the
cultural context simultaneously. The co-text is the immediate or the textual envi-
ronment of the sign. This deals with the conceptual information of the commer-
cial, the unfolding of its theme in a succession of movie scenes. The cultural
context as a wide sense field of cultural models (beliefs, values, assumptions,
etc.) puts advertising texts (commercials) into the discourse space of the compa-
ny’s advertising and supports the latter’s correlation with other discursive prac-
tices of the addressee. Through this interplay of prior context and actual situa-
tional context, individual and social factors of communication are intertwined
(Kecskes 2014: 133), generating the unending string of sense in human con-
science. This makes it possible to embed information of any kind in advertising
texts.

For our analysis, we chose car commercials that were broadcast during the
Super Bowl, one of the most watched sporting events not only in the US but also
around the world. In view of the high cost of Super Bowl commercials, it is ex-
pected that manufacturers will definitely try to do their best to make a good
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show, so it is no wonder that Super Bowl commercials have become a cultural
phenomenon in their own right, as many viewers only watch the game to see the
commercials (Siltanen 2014).

We see commercials as units of corporate discourse, sense interpretation
of which depends on senses of other blocks of corporate communications. By
stressing the discursive nature of a commercial, we assert that its real sense is
realized only in discourse. As Agnes He rightly notes: “To imagine a world
without discourse is to imagine a world without language and therefore to imag-
ine the unimaginable” (He 2003: 428).

3. Results and Discussion

Structurally, culture is a two-level system of signs and codes of non-
material and material worlds. Accordingly, cultural codes are divided into two
large groups: codes of physical nature (artifacts) and a wide range of cultural
codes related to the mentality of a linguaculture. The latter display the role of
rules and instructions that are used by an individual within a specific culture to
interpret visual signs.

Reflecting dominant values and tastes of mass audience, advertising al-
ways implements the most fashionable, up-to-date strategies of influence. In this
respect, it is worth pointing out the growing tendency to engage the image code
of an intermediary who may communicate various aspects of corporate culture.
In Volvo XC90 hybrid plug-in SUV commercial (The Volvo XC 90: Drive the
Future) children symbolize 1) the company’s future orientation value (“For their
future; From now on, every new Volvo model will be electrified ’) and 2) care for
the young (“The car you trust to protect them”). Furthermore, the well-known
Major Lazer’s lyrics emphasize the company’s concern about children (“We all
need someone to lean on”). The usage of a precedent sign makes the message
more convincing. An appeal to recognizable images of special significance for a
given society helps to explain new complex concepts and to set an evaluative
vector (Pavlina 2017: 49). Thus, sense interpretation of the commercial is based
on the interaction of three code systems: the hero, the song, and the language.

Speaking about intermediaries, it is worth mentioning celebrities whose
image is used by a brand thus maximizing its impact upon customers. Admitted-
ly, much depends on the emotional congruence of a given celebrity with the
mass culture. A celebrity that better fits a given commercial imbues the brand
with more positive connotations, like Daniel Craig in the Range Rover Sport
commercial (Daniel Craig reveals the all-new Range). The actor’s involvement
in charity implies that the company is committed to social welfare. In addition,
the commercial’s slogan hints that the company blends rich traditions of British
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automaking and new technologies in the production of its legendary vehicles
(“Driven to another level”).

Another essential sign of commercial discourse that concentrates core
brand values is a logotype. Desobjectivation of this sign identifies the combina-
tion of codes, interaction of which makes it possible to convey ideological sense.
The most common code combination is color code + zoomorphic code. Color
conscience of an addressee is considered to be a major factor in a logo’s percep-
tion. Since cultures have diverse interpretations of colors, and colors have gov-
ernmental, shared, or even marketable indexical beliefs (Gorn, Dahl, Chatto-
padhyay 1997), color code may become an effective means of ideological im-
pact. Besides, as every ethnos is characterized by certain color preferences, color
code in a company logo reflects the national specificity of corporate ideology.
Indeed, the national culture of a linguaculture permeates nearly every aspect of
corporate life. Resemblance of the most preferred signs of a given code system
in commercials of companies originated from one country bears testimony to
this conclusion. Not surprisingly, the most popular color for American car logos
is blue. As a universal symbol of peace, tranquility, and harmony, the blue color
changes its meaning within the context of the American business culture, where
it renders the concepts of stability, trust, and loyalty: true blue: US a true blue
supporter of something is someone who is very loyal and reliable (Collins
Online Dictionary). For more than a century Ford’s blue logotype has explicated
the company’s commitment to its customers. This message has been declared in
the Ford Built Together commercial (“Built Together. Built for America. Ford”;
“Everything we do is driven by you”). Moreover, as a sign of the national flag
blue proposes the idea of patriotism (“We met over a century ago, this country
and this company. Weve seen tough times. But weve learnt that we are better
when we come together”), which conveys the sense of togetherness as the value
that boosts team spirit. Also, the blue color alludes to such vital values of Amer-
ican culture as competition, achievement, and success (“Employing more US
hourly workers than any other automaker; assembling more vehicles in America
than any other automaker; we know we succeed when we build for the future™).

Interestingly, the logo displays the Spencerian style which was adopted
for corporate correspondence and taught at US business schools in the past. Evi-
dently, the font enhances Ford’s reputation as a company that adheres to the
principles of business culture. The founder’s last name is written in an unusual
typeface, not typical for car brands, which intensifies the already mentioned
sense of competition. Today the brand, determined to gain leadership, is widely
associated with continuity of generations and the rich heritage encapsulated in
the image code of its forefather (“A family led business with sixty thousand peo-
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ple working together, and plants, and offices, and dealers at across every state
of the Union”).

Analysis of Ford’s logo invites the assumption that, aside from color,
there are some other signs of manipulative force in advertising. These are lin-
guacultural signs that are of great value in rendering corporate ideology as may
be exemplified by one of the latest global campaigns of the highly patriotic
company Harley Davidson (the Super Bowl commercial: “Harley-Davidson,
made in America, sending freedom”). Abundant with linguacultural signs, the
commercial vividly illustrates a considerable influence of national culture on
corporate ideology. Present are the national flag, sights of “one-storied Ameri-
ca”, and a bronze eagle sculpture. The implication is that, thanks to its strong
corporate culture built on national values (hard work, superiority, competition,
the American Dream), Harley-Davidson is capable of investing significant re-
sources into producing vehicles all over the world (“American craftsman. They
are people who transform the factory by holding on to their values while mod-
ernizing their methods. Their product is rolling across six continents now. They
are the people who build Harley-Davidson motorcycles right here in America.
There’s a_lot of pride in the employees here at the York plant... We put on blood,
sweat and tears to make the product...These people are the reason Harley-
Davidson motorcycles are now built with cutting edge processes and technolo-
gies. And they are building a factory to run at a pace that would tucker out any
other factory in the world”). Further decoding the phrase ‘fucker out’ in the last
sentence adds some other shades to the concepts of ‘dominance’ and ‘rivalry.’
According to Merriam Webster, the phrase is an idiomatic expression used in
informal language only in the USA (Merriam Webster); and indeed, the phrase
is not registered in Oxford monolingual dictionary (Oxford Learner’s Dictionar-
ies). Although included in another British dictionary and marked ‘US informal’
(Cambridge Dictionary), the phrase is presented in a passive construction ‘to be
tuckered out’ and therefore has no active form. This exposes the deictic function
of the phrase. As deicticity is a universal feature of the whole language system
(lvanova, Iskhakova 2011: 20), the phrase may be viewed as a sign that sepa-
rates Self from Other and indicates group identity formation — which, in our
case, is a corporate team. Thus, slight cultural connotations may be found not
only in the lexical aspect of the word but in its grammar features as well. The
interaction of lexical and grammatical meanings within the word suggests the
following: we are an exceptional American brand determined to achieve leader-
ship by aggressively attacking our competitors. The grammatical category of the
Passive Voice contributes to the general sense of aggressively active position
typical of American masculine culture. Unlike the mediator who lives in peace
avoiding turbulent actions, the agent tries to affect the course of events, makes
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plans, and ponders the ways of bringing them to life (Karasik 2009: 41).
Learned from birth, this cultural model of behavior pattern evokes empathy in
the American audience.

Alongside ethnocultural values, corporate ideology also boasts universal
concepts. This is clearly observed in commercials of foreign car manufacturers
as in Nissan’s advert “You are an electric vehicle. Electricity powers your heart.
You want to feel your heartbeat faster. Drive an electric car made a company
whose EVS has gone 5 billion miles for highway, driveway, speedway. And
where is the loudest sound is the best of your electric heart. This is the new Nis-
san” (Electric cars for electric drivers. Nissan USA). The commercial consists
of two conceptual blocks. The first part conveys universal sense through the
emotive code that arouses feelings common to all human beings (heart —
your feelings and emotions considered as part of your character; have a
kind / good / big heart (=be a kind / good / generous person) (Macmillan Dic-
tionary). The second part deals with ethnocultural sense encoded in words
‘highway,” ‘driveway,” ‘speedway.” The word ‘driveway,” though of American
origin, is used both in the USA and Great Britain and denotes “a road, esp. a
private one, leading from a street or other thoroughfare to a building, house,
garage, etc.” (Collins Dictionary Online). Even though in Anglo-Saxon coun-
tries the word ‘highway’ is overwhelmingly attributed to any public road, the
word is firmly rooted in American terminology. It denotes (A) “a road, street,
and parkway,” (B) “a right-of-way, bridge, railroad-crossing, tunnel, drainage
structure including public roads on dam, sign, guardrail, and protective struc-
ture, in connection with a kighway,” and (C) “a portion of any interstate or in-
ternational bridge or tunnel and the approaches thereto” (23 U.S. code § 101 —
Definitions and declaration of policy). No other country has a document with
such an extended explanation of the word as the US legal code. As for the word
‘speedway,’ definitional analysis discloses that in the meaning of ‘road,” which
logically better suits the chain of homogeneous parts of the sentence in the text,
it occurs only in American English. In classic British English, a speedway is a
sporting event cf.: [uncountable] (British English) the sport of racing motorcy-
cles on a special track; [countable] (North American English) a special track for
racing cars or motorcycles on (Oxford Learner’s Dictionary). The overall sense
behind the words is that Nissan is dedicated to satisfying customers regardless of
their nationality, religious beliefs, interests, occupation, profession, gender, etc.

Nearly every commercial ends with the image of a logotype and a tagline.
Doubtless, employees know a lot about the vision, principles, and values encod-
ed in their company’s logo due to the meticulous work of its PR managers who
use every language means at their disposal to construct corporate identity. Lan-
guage is a very important aspect of organizational culture which must give a suf-
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ficient answer to the question of “who we are.” Corporate language as a code
system is easily deciphered by members of the team, because the declared in-
formation is seen in rites and rituals of everyday corporate life. For example, an
organization that uses military-oriented language (such as “We are fighting this
battle together or success means climbing to the 7op ) may focus more on main-
taining a rigid organizational hierarchy and a clear separation between people at
different levels in the company (Bart 1997).

The case with consumers is a little bit different. Logotypes and taglines
speak to them subtly, but still persuasively enough. While interpreting them in a
commercial, the addressee somehow is able to intuit information about the cor-
porate ideology. In this regard, a logotype boasts strong communicative force,
since it triggers perceptions and creates associations at a speed no other form of
communication can achieve (Wheeler 2012: 56) reaching a broad audience.
Hence, a logotype is a cultural code by itself, as it embodies corporate culture in
its history.

Seeing that figurative perception of an automobile is usually based on its
metaphorical similarity with animals and birds, zoomorphic cultural code is par-
ticularly noteworthy. Symbolizing the rebellious nature of the American charac-
ter, the wild horse in Ford Mustang’s logo has made the automobile a unique
linguacultural sign that denotes a certain worldview. Although many cars may
be viewed as iconic from one perspective or another, Ford Mustang is distinct. It
gives a sense of “good breeding,” due to which an American car can rival a Eu-
ropean one in class without seeming snobbish (Piller 1999: 491-492). Obvious-
ly, Ford Motor Company with its mission to produce affordable cars for every-
one tries to discredit foreign car automakers, especially British ones that manu-
facture luxury cars for selected populations. Encoding the sense ‘freedom’ as the
basic ideal of the American Dream, this zoomorphic code hints at equal condi-
tions for prosperity and wealth for each person irrespective of their social origin
(“We make our most iconic vehicles electric... We build for every single Ameri-
can”). Thus, a logotype is a semiotically loaded text of multiple code systems.
Recognized all over the world, this multimodal sign brings up many cultural
connotations. While slogans, mission statements, and taglines sooner or later be-
come outdated, a logotype is timeless. A company rarely comes up with a re-
newed logo because it is used to protect and distinguish its corporate identity.

As for the tagline, it is usually seen as an essential appendix to developing
meaning in its connection to the logo (Almeida, Clemente, Mendes 2019: 2). Its
wording makes an commercial catchy and dynamic. Repeated many times, it
helps to firmly embed the company’s name and products in consumers’ memory

Notably, associations with durable, long-standing logotypes and taglines
are not static. These two get new readings in every new co-text, stirring emo-
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tions relevant to the situation. Naturally, none of them undergo dramatic chang-
es, especially not the logotype. Nevertheless, there may be some changes in the
sense of the logo and tagline in commercials; for instance, such as in Toyota’s
big game commercial of 2022 (2022 Toyota Big Game Commercial Ft Tommy,
Leslie, and Rashida: “The Joneses™). The company that attracts and gains cus-
tomers by introducing goods of top quality has never mentioned competitors be-
fore. This time, Toyota declares new goals and claims to stay ahead of other
companies in the commercial featuring the famous Joneses (Tommy Lee Jones,
Leslie Jones, Rashida Jones, and Nick Jonas) battling through deserts and moun-
tains in their pickups (“It’s keeping up with the Jonases now” (‘“to keep up with
the Joneses — informal, often disapproving; to try to have all the possessions
and social achievements that your friends and neighbors have” (Oxford Learn-
er’s Dictionaries). Similarly, the tagline “Stay ahead” that has been previously
associated with technology and innovation, clears up how the company leads the
future (“Try to keep up, whoever you are. Stay ahead in the all-new Tundra”).

Last, but not least, the automobile itself may be viewed as a cultural code
that molds American lifestyle. Again, the key element in the semiotic space of
this cultural code is color, because color plays an essential role in the develop-
ment of commercials and appears to be a major factor that audiences recognize
in videotexts (Kress, Leeuwen 2006: 229). Another good example of this is
Toyota’s commercial featuring copywriters and company managers discussing
the plot of a commercial for the Supra model. One can see an allusion to the dia-
logue of culturally opposite countries, Japan and the USA. Although the copy-
writers try to please the managing staff, the two parties can’t reach an agree-
ment. The copywriters suggest that the commercial would be a success as an ac-
tion movie. The managers, conversely, want to preserve the concept of safety as
the hallmark of Toyota’s style.

— Manager 1: I'm just not feeling that this super aggressive driving reso-
nate with the target demo.

— Copywriter 1: Okay, how about this. Supra cruising through a city at
night. Driver takes a wrong turn.

— Manager 2: Does it have to be a wrong turn? Can we utilize the navi-
gation to make sure the driver takes the right turn? The navigation is such an
exciting feature.

— Copywriter 1: How about no driving? Hero front three-quarter angle
beauty shot.

— Copywriter 1: Burnout a celebration.

— Manager 1: Can we do it without a smoke?

— Manager 2: And can we do we the VSC on so the car doesn’t lose trac-
tion?
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— Copywriter 1: Okay, how about pizza delivery? Trash truck plows
through the delivery bikes. A Formula D driver is waiting for his pizza; says
he'll deliver them in his Supra.

— Copywriter 2: How about Freddy?

— Copywriter 1: He would drive it like he stole it.

— Manager 1: We can’t have any criminal intent or associations with
theft.

A consensus is eventually arrived at, as the decision is made to create the
commercial in the action adventure genre.

— Manager 2: Can’t we do something about the hatchback making a re-
ally practical car for grocery shopping?

— Copywriter 1: Awesome!

— Manager 2: | like the idea of a female presence. But the driver should
really be wearing a helmet.

Meanwhile, images of white cars in various contexts offered both by the
copywriters and the managers give us an important clue. The color white con-
tains an equal balance of all the colors of the spectrum, representing equality,
fairness, impartiality, neutrality, independence, growth, and creativity. Besides,
it symbolizes security in car enthusiasts’ circles, since white cars are believed to
be practical as they are rarely reported stolen.

4. Conclusion

Summing up, the linguaculturalogical analysis undertaken in this paper
demonstrates a high manipulative potential of present-day commercials. Concise
yet condensed fragments of advertising, they transfer corporate information via
hints created through interaction of verbal text and nonverbal code systems. The
key element in the process of generating sense belongs to cultural codes, inter-
pretation of which depends on the context of a given commercial and the cultur-
al context of corporate discourse. In this sense, cultural codes maintain the dis-
cursive cohesion of advertising. For this reason, at the beginning of the article
we put emphasis on the notion of discourse and the importance of implementing
discourse analysis in studying TV commercials. Without acknowledging that a
commercial is part of a discourse it is impossible to identify the meeting points
and overlap of PR communications and advertising activities. In this paper, we
have attempted to prove that from the linguistic point of view this traditional
separation is rather arbitrary. These research findings may be used by copywrit-
ers as guidance for improving their practice of creating corporate advertising.
The results may also be of benefit in teaching courses in Media Communication,
Intercultural Communication and Translation Studies, and Linguaculturology.
Further research may focus on dynamic aspects of linguistic manifestation of
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corporate ideology by gathering data about companies’ slogans and defining the
timeline of these slogans with special attention to shifts on the plane of expres-
sion and the plane of content of a given linguistic sign. This should necessarily
be backed with comprehensive linguaculturalogical commentary on extralin-
guistic factors within and outside corporate culture.
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O TPUEJIUHCTBE NNPEJMETA OBIIEN TEOPUH ITEPEBOJIA
B. . ®poJos

MOCKOBCKMM TOCYAapPCTBEHHBIN JIMHTBUCTUYECKUN YHUBEPCUTET,
Mocksa, Poccus

B cratbe onucan mpeamer oOlel TeopuM IepeBojia, MOKa3aHa ero MPUHIUIHAIBHO TPOM-
cTBeHHas npupoja. [IpousBoaurcs 0030p B3IUIAI0B HA NEPEBOJ KAK HAyYHbIM 00bEKT. AHa-
JU3UPYIOTCS TOUKH 3PEHHUs, B PA3HOE BPEMS BBICKA3aHHBIC NPEACTABUTEISAMU JIMHIBUCTHYC-
CKOHM TEOpPHHM IIEPEBOJA U APYTUX TEOPETUYECKUX HampasiieHuH. [IpoBoauTcs 3HauMMoe Me-
TOJIOJIOTMUYECKOE PAa3AeICHUE HA MUKPO- U MaKpOJIMHIBUCTUYECKHE KOHIIENIIMU MEpPEBO/A.
IIpencraBieHsl Tpu pakypca paccMOTpeHus nepesoaa. K 1ByM TpaauLIMOHHBIM — IEPEBOAY
KaK IpOLIECCy M MEpPEeBOJly KaK pe3ysbTaTy — JA00aBIISIETCA TPEThsl «UIIOCTACH», & UMEHHO
nepeBoJl Kak coObITHE PEUueBOro B3aUMOJCHCTBUSA. DTa TPEThs IPaHb MPU3BaHA OTPA3UTh CO-
LMOJIMHIBUCTUYECKYIO NIPUPOAY MepeBoia. ABTOP MPUXOAUT K BBIBOAY, YTO BCE TPU I'PYIIIbI
(bakTOpOB NepeceKkarTcsi B MIOCKOCTH TEKCTa, KOTOPBIH, OJIHAKO, TaKKe IOHUMAeTCs B ca-
MOM HIMPOKOM MaKpOJIMHIBUCTHYECKOM CMbIC/IE. B KauecTBe TEOPETUKO-METO10JI0IMUECKOI
0a3bl MpeuIaraeTcs TEOpUsl PEUeBOro OOIEHMs, KOTOpas BKIIOYAeT B ceOs Kak MOCTYJIAThl
TEOPUH PEUYEBOM IESATEIBHOCTH, pa3zpaboraHHONW A. A. JIEOHTbEBBIM, TaK W psI HICH
M. M. baxtuna. IMeHHO ujieu mocjexHero, Mo MHEHHIO aBTOpA, COCTABIISIOT OCOObIN MOJ-
XO0Jl K OIMMCAHMIO OOIIECTBEHHOI MPUPOJbl BHICKA3bIBAHUS, PEJICBAHTHBIN JJI TEOPUU TEepe-
Bosia. TpuennHcTBO npenMeTa o0Iel TeopuH MepeBoja 00eceyBaeTCsl METOJ0I0T HUECKON
CTBIKOBKOM BCEX TEOPETHYECKHX 0a3, a UMEHHO BBIJECJIEHHBIX aBTOPOM JIMHTBUCTUYECKHX,
NICUXOJIMHTBUCTUYECKUX M COLIMOJIMHIBUCTUYECKUX KOHIENIMNA. CorinacoBaHue JaHHBIX TE€O-
puil TIO3BOJISIET TOBOPUTH O LIEJIOCTHOM W €IMHOM IpeAMeTe oOuieil Teopun nepeBoja, He
OTrpaHUYMBasl €€ MOTEHIUAN U3YYEHUEM OT/IEIbHBIX ACIIEKTOB.

KuroueBble cioBa: o011as Teopust epeBoia; MPeAMET HayKu O TIEPeBO/IE; MaKPOJIUHIBUCTH-
yecKasl KOHILIETILUS MePEeBO/a; peueBOe COOBITHE; TEOPHUS PEYEBOT0O OOLICHMS.

HutupoBanue: ®poso B. M. O tpuenunctBe npenmMera obiei Teopuu nepesoja // Bect-
HUK  Hmxeropoackoro rocyaapcTBEHHOIO  JMHTBHCTUYECKOTO  YHUBEPCUTETA  UM.
H. A. o6ponrobosa. 2022, Beim. 3 (59). C. 64—76. DOI: 10.47388/2072-3490/lunn2022-59-
3-64-76.

On the Threefold Subject of General Translation Theory

Valentin I. Frolov
Moscow State Linguistic University, Moscow, Russia

The paper describes the subject of the general translation theory, demonstrating its fundamen-
tally threefold nature. The introduction includes an overview of the perspectives on transla-
tion as an object of scholarly study. The author analyzes the viewpoints expressed at different
times within the linguistic theory of translation and other theoretical frameworks, making a
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significant methodological division into micro- and macrolinguistic concepts of translation.
The next section discusses three angles of looking at translation. In addition to the two tradi-
tional aspects (translation process and translation result), a third one is introduced, namely
translation as an instance of speech interaction. This third facet is intended to reflect the so-
ciolinguistic nature of translation. The author concludes that all three groups of factors over-
lap on the textual plane, with text also understood in the broadest macrolinguistic sense. The-
oretically and methodologically, this research is based on the theory of speech communica-
tion, which includes both the premises of the theory of speech activity, developed by A. A.
Leontiev, and a range of M. M. Bakhtin’s ideas. It is the ideas of the latter that, in the author's
opinion, constitute a special approach to the description of the social nature of the utterance,
relevant for the theory of translation. The threefold nature of the subject of the general transla-
tion theory is further enforced by the methodological overlap of its theoretical foundations,
namely the evocative linguistic, psycholinguistic, and sociolinguistic concepts. The agreement
of these theories allows us to postulate the integral and unified nature of the subject of the
general translation theory without limiting its potential to the study of individual aspects.

Key words: general translation theory; subject of translation studies; macrolinguistic concept
of translation; speech event; speech communication theory.

Citation: Frolov, Valentin I. (2022) On the Threefold Subject of General Translation Theory.
LUNN Bulletin, 3 (59), 64-76. DOI: 10.47388/2072-3490/lunn2022-59-3-64-76.

1. BBeaenue

Teopus nepeBoga Kak HayyHas JUCUUIUIMHA CYLIECTBYET OOJee MOoJyBe-
Ka, OJHAKO JO CHUX MOP MPOJOJDKATCS CIIOPBI OTHOCUTENBHO €€ npeamera. Hu-
YEero yAUBUTEIBHOIO, BIIPOYEM, B 3TOM HET, BEAb NIEPEBO — SABJIECHUE CI0KHOE
U MHOrorpanHoe. Pedb B aHHOUM cTaThe MOWJET O MPEAMETe UMEHHO 00uyetll
meopuu nepesooa.

bonee unu meHee cToWKOe €AUHOMYIINE OTHOCUTEILHO OOBEKTa HCCIIe-
JOBaHUM HaOIO/IaeTCsd B paMKax JIMHTBUCTUYECKOW Teopuu nepeBona (JITID),
co3faTesid U TOOOPHUKKA KOTOPOH B METOJIOJOTHYECKUX IIENIIX HaMEpPEHHO
CY3WJIU TIPEAMET CBOMX HAyYHBIX U3bICKaHUU. Tak, popmynupys TpeOOBaHUS K
«00BEKTUBHOMY» Hay4YHOMY M3yueHuto nepeoja, B. H. Komuccapos otmeuaer,
YTO, BO-TIEPBBIX, OOBEKT JOJKEH OBbITh JOCTYIICH MJIA aHAJIU3a, BO-BTOPBIX, UC-
clieyeMblii MaTepuai JOJDKEH MO0/11aBaThCsa 0O00OIICHUIO U CUCTeMaTH3alluH, B-
TPEThUX, BBISIBISIEMbIC 3aKOHOMEPHOCTH JOJIKHBI OOHApY>KUBATh OOIIUE OCHO-
BaHUs. V1 UIMEHHO «CTpeMJICHUE Y OBJIECTBOPUTH 3TH TPEOOBAHUS U ONPEIETUIIO0
oOpaleHre K JIMHTBUCTUYECKOW Teopuu mepeBona» (KomwmccapoB 1996: 91).
[Tpu sTom HU oauH u3 Kopudeen JITII He ObLT HACTOIBKO HAMBHBIM, YTOOBI TTO-
jaratb, OyaTo (heHOMEH MepeBOjia OTPAHUYMBACTCS B3aUMOJICUCTBHEM CHCTEM
S3BIKOB MEXIY COOOM, T. €. MUKPOJIMHIBUCTUYECKOW mpoliemaTukoil. OHAKO
UMEHHO B 3ToM 00BuHsIOT nipeactaButenei JITII ux kputuku. lannas abeppa-
1Y 10 KpailHEl Mepe OTYaCTH CBsI3aHa C TEM, YTO HA MOMEHT BO3ZHUKHOBEHUS
HAyK{ O TIEPEBOJIC TOCIOJICTBYIOMICH MapagurMOi B SI3bIKO3HAHUU OBLT CTPYK-
TypaJIu3M, TIO3TOMY ONPENICTICHUE «JIMHTBUCTUYECKUI» 00peKaso MpecTaBuTe-
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JIel COOTBETCTBYIOIIMX MOAXOI0B B NMEPEBOJOBEICHUN HA MPSMbIE aCCOLUALINU
C METOJOJIOTUYECKUMH U TEOPETUYECKUMHU MTPUHLIUNIAMU CTPYKTYPHOU JIMHTBU-
ctukd. CTOUT JIM TOBOPUTH, YTO MOJIOOHOE OTOXKIIECTBICHUE YXKE JIaBHO yTpa-
TUJ0 akTyanbHOCTh. Emie B 70-e roasl O. Kaze, paccyxias o npeaMere JIMHIBU-
CTUYECKOW TEOPUH MEPEBOAA, YKa3bIBAJl HA HEOOXOJUMOCTh YETKO Pa3JeisiTh U
HE CMEIIMBATh MUKPOJUHTBUCTUYECKNE U MAKPOJIUHTBUCTUYECKHUE KOHIICTIUU:
«XapakTepHbIMU MPUMEPAMU CIUIIKOM Y3KOTO WM K€ a0CTPaKTHOTO Ompeje-
JICHUsI TIEpEeBOJa KaK MpeaMeTa HAy4YHOr0 UCCIEOBAHUS SBJISIIOTCSI MUKPOJIMHT -
BUCTUYECKHUE U CEMUOTUYECKUE KOHIIEMIIUA B TEOPUH MEPEBOJIa, KOTOPHIM MPO-
THUBOIIOCTABJISIOTCS MaKpPOJMHIBUCTUYECKHE (KOMMYHHUKATUBHBIE) KOHIEIIIUH,
YUUTHIBAIOIINE B3aMMOJICHCTBUE SI3bIKOBBIX M HESA3BIKOBBIX (DAKTOPOB B MPOIIEC-
ce MepeBo/ia (B YaCTHOCTH, COLIMAIBHBIE ACIIEKThI TOTO BUAA PEUEBOM JIEATEIIb-
HOCTH) U UX BJIMSHUE Ha Pe3yJIbTarT, T. €. Ha MEePEeBOJ] KaK peueBOoe Mpou3Be/ie-
Hue» (Kage 1979: 4).

He BbI3bIBaeT comMHeHud TOT  (akT, YTO KOMMYHHUKATUBHO-
MparMaTU4YeCKuil MOBOPOT B S3BIKO3HAHUM MTHOBEHHO U HEOTBPATUMO MOBJIUSLII
U Ha nepeBojioBeicHUEe. HeynMBUTENbHO, BEb TEOPHUS NIEPEBOJIa U B CBOUX HUC-
TOKaX, U TPOCTO OHTOJIOTUYECKU HEOTPBHIBHO MpHUBsI3aHa K Teopuu si3bika. Kak
TOYHO OTMETHUI B cBo€ Bpems J[k. CTaliHEp, BCIKOE TEOPETUUECKOE PACCMOTpE-
HUE MpOoOJIeM NEepPeBOJa «IPEANOJIaraeT CHUCTEMATHYECKYI0 TEOPHIO SI3bIKA, C
KOTOpPOH OHO JINOO COBIAJAET, TMOO COCTOUT B OTHOUIEHUSX YACTHOTO M LIEJIO-
ro» (Craitaep 2020: 357). B 1988 roay, ciycts ecsiTh JIET TOCJE BhIXOJa CTa-
teu O. Kagne, ero MpIciu, yXe KOHIENTYyaIbHO 3aKPEIJICHHBIE B OTEYECTBEHHOM
Hayke o nepeBojie, noaaepxan A. JI. [lIBeiiuep:

«HMccnemys mepeBosl Kak O0COOBIN BHJI PEUE€BONM KOMMYHHUKAIIUH, TEOPHS
MEepEeBOJia HE OTPAHUYMBAECTCS aHAIM30M €ro S3bIKOBOr0 MexaHu3Ma. Benp me-
PEBOJ — 3TO HE TOJIbKO B3aUMOJICHCTBUE SI3bIKOB, HO M B3aUMOJICHCTBUE KYJIb-
Typ. B mepeBone HaXoIaT CBOE OTpa)K€HUE CHUTYalMsl MOPOKICHUSI UCXOIHOTO
TEKCTa U CUTyalus nepeBoaa. EnBa nu yacTes aieKBaTHO OMMCATh MPOLIECC Me-
PEBOJIA, HE YUUTHIBASI TOTO, YTO OH OCYIIECTBIISIETCS HE UJI€ATM3UPOBAHHBIM KOH-
CTPYKTOM, a Y€JIOBEKOM, IECHHOCTHAs! M TMCUXOJOTHUYECKass OpUEHTAIUsSI KOTOPO-
ro HEeW30EekKHO CKa3bIBACTCS HAa KOHEYHOM pe3yibrare. MMeHHO mosTomMy B
OpeaMeT <...> TCOPHUH IIePeBOAA BXOAUT IPOLECC NIEPEBOAA B UUUPOKOM COYUO-
KVIbMYPHOM KOHMEKCHie C Y4E€TOM BIIMSIIOIIUX HA HETO B6HesA3bIKOG8bX (PAKTO-
POB — €I0 COYUANbHBIX, KYAbMYPHbIX U NCUXOJOSUYECKUX IETEPMUHAHTOB)
(kypcus Hatr — B. @.) (IlIseiiep 1988: 8).

Takum 00pazoM, «BKJIIOUEHUE TIEpeBoJia B chepy MHTEPECOB S3BIKO3HA-
HUSD TPEANnoJiaraio «Iupokoe (“MakpOJIMHTBUCTUYECKOE) MOHUMAaHUE TPe-
Meta 3toi Hayku» (Kommccapor 2009: 9). 1 korja Ki1acCUKH U COBPEMEHHbBIE
npencrasutenu JITII roBopsaT 00 M3y4eHUN «TEKCTOB» WIIH «PE3yIbTaTOB JIes-

66



BECTHUK HI'JIY. Beimmyck 3 (59). S3b1k 1 KynbTypa

TEJIbHOCTH MEPEBOJYNKA», OHHU BBIXOASAT JTAJIEKO 3a PAMKHU CTPYKTYPAJIUCTCKUX,
XOMCKHAHCKHX WJIM JIFOOBIX JIPYTUX MUKPOJMHIBUCTUYECKUX PEATTUN.

K coxanienuto, 3T0ro HUKak HE XOTEJIM MOHSTH (Ja U CEeroJHs 3a4acTyro
He XoTAT noHumats) Kputuku JITII. Tak, aHanu3upyst TMHIBUCTUYECKUH IO~
xon B 1ienioMm u uaeu B. H. Komuccapona B wactHoctu, A. H. KptokoB oT™meuarn,
9TO «U3 cephl UCCIAEAOBAHUS YMBIIIJICHHO HCKIIOYACTCSl CYyOBEKT JESITEIIBHO-
CTH — TIEPEBOJYMK — CO CBOMMH MOTHBAMHU, LEISIMHA U TICUXO(PU3HOTIOTHYE-
CKMM ammaparoM <...> Jlng mpocToThl U “O0BEKTHUBHOCTH HCCJEIOBaHUS
JIMHTBUCTUYECKAsI TEOPUS OTPEKIIACh OT NMEPEBOJUMKA, KAK B CBOE BPEMs JIUHT-
BHUCTHKA C JieTKoU pyku @. ne Coccropa OTpeknach OT “TOBOPSILETO’ YETOBEKA
(Kprokos 1984: 5). Ipyrum npumepoM 0eCCMBICIEHHOU O0PHObI C «BETPSIHBIMU
MEJIBbHUIIAMU JIMHTBUCTUYHOCTH» B TEOPUHM TIEPEeBOJIa SBISIOTCS PabOTHI
3. JI. JIbBoBCKOM. CBOM OpUTrHHAIBHBIA KOMMYHUKATUBHBINA TTOAXO0]T UCCIIEIOBA-
Teb pa3zpabaTbiBaeT Kak Obl B mojemuke ¢ npencraBurensmu JITII, mpu sTom
Ha JeJie BOIOET OHA HE C JIMHTBUCTUYECKUM MEPEBOAOBEICHUEM, & C HEKUM
YOPOUIEHHBIM 00pa3oM JIMHIBUCTUYECKOM Teopuu nepesona. 3. J[. JIbBoBckas
MPU3BIBAECT CUMTATh MPEAMETOM HAyKH O MEPEBOJIE «BECH IMPOLECC MEPEBOA,
MMOHUMAEMbIM KAaK aKT JIBYSI3bIYHOW KOMMYHUKAIIUM, BKJIIOYAIOLIAN PEUYECBYIO
JEATEIIbHOCTh BCEX €ro y4acTHUKOB <...> [IpenmeTom Teopuu mepeBoja siBIIsi-
€TCSl PaCKphITUE CYIIIHOCTH IMPOIecca MepeBo/ia U BBISBIICHUE €r0 OOIIUX 3aKO-
HoMepHocTel» (JIbBoBckast 1985: 38). Ilo cytu, Takas GopMyIuMpoBKa METO0-
nornyeckuM npuHuunam JITII He npoTuBOpeunT, 4TO HE MEIIAET aBTOPY B 00-
Jiee mo3HeN paboTe yTBEepkKAaTh, YTO HayKa O TIEPEBOJIC, 3aMKHYTasl «paMKaMH
JIMHTBUCTUYECKON TEOPUU», «3a0Iy’Kaanach OTHOCUTEIBHO MPUPOJIBI UCCIIETY-
emoro oowvekTa» (JIbBoBckas 2014: 161). B moxoxem kitode 06 00beKTe TeOpUun
nepeBonaa numieT u P. K. Munbsp-benopydes: «O0beKTOM HayKu O MEpPEBOJIE
ABJISIETCA HE MPOCTO KOMMYHHKALIUSI C UCIOJIb30BAaHUEM ABYX SI3BIKOB, 4 KOM-
MYHUKaIUs C MCIOJIb30BAHUEM JIBYX SI3BbIKOB, BKJIIOUAONIAsl KOPPEIUPYIOUIYIO
MEXJy CO0OM AesATeIbHOCTh MCTOYHMKA, MEpeBoAuYMKa U mojydarens. Llen-
TpaJbHBIM 3BEHOM 3TON KOMMYHHUKAIIUU SIBISCTCS JIESITEIHHOCTh MEPEBOAUMKA
WJIU TIEPEBOJ B COOCTBEHHOM CMBICJIE ATOTO CJIOBA, KOTOPBIN MPECTABISIET CO-
001 OAMH W3 CIOXHBIX BHUIOB peueBOM nesarenbHOCTH» (MuHbsp-benopyues
1996: 25).

OH Takke OTMEYaeT, YTO «IMEepeBOJ KaK OOBEKT HCCIEIOBAaHMS HEJb3s
CBOJUTH U K JEATEIbHOCTH NEPEBOAUMKA. J[esITeTbHOCTh NepEeBOAUHNKA BKIIIOUE-
Ha B ONPE/CIICHHYIO PEYEBYIO CUTYAIMIO U KOppenupyeT ¢ Hel <...>» (Tam xe:
15). Ho Beab 0 BaKHOCTU y4eTa BCEX ACIEKTOB PEUYEBOM CUTyallUH MHCAN €Il
S. U. Peuxkep, kotoporo kputuku JITII cuuTaroT cambiM CTpOTHM NMPUBEPKEH-
EM Y3KOJMHITBUCTUYECKOI0 oAXoAa K neperoay. [lo Pemkepy, peueByto cuty-
allMI0 COCTAaBIISIIOT CJIEAYIOIINE AJIEMEHThI: «1) OoTpa)keHHe JTUYHOCTH aBTOpa
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(M1 TOBOPSIIIETO); 2) OTpakKeHUE MCTOYHHMKA, B KOTOPOM ONMyOJMKOBAaH Tepe-
BOJMMBIN MaTepuai; 3) oTpaxxeHue ajpecaTa Uid ayJuTOpuH, K KOTOpoil oOpa-
IIEHO BBICKa3bIBaHUE; 4) Ha3HAYEHUE NEPEBOJMMOIO MaTepuania, OXUAAeMbIA
3¢ (}eKT, KOTOPBIK OH JOJDKEH MPOU3BECTH HA YUTATENs Wiy ciymarens» (Peu-
kep 1974: 33). IIpaB 6611 B. H. KoMuccapos, ToBops, 9TO «BCE€ MBI BBILIUIH U3
Peuxepa» (Komuccapor 2011: 7). Kak Mbl BUAMM, CTEPEOCKONIUYHBIN B3TJIS]] HA
UCCIEeNyEMbII O0BEKT, TOHUMAHUE YKOPEHEHHOCTH BCSKOIO TEKCTa B KOHKPET-
HOW CHUTyallul peYeBOro OOIIeHHsI — BCE O3TO ObUIO eme y «OTLOB-
ocnoBatenein» JITII. Ormeuas gakT npeogosieHUs] TUHTBUCTUYECKOTO U JIUTeE-
patypoBequyeckoro usonsiuonusma, A. J[. [lBeiinep HanpsiMyio CBsSI3bIBajl pac-
HIMPEHUE JUCUUIUIMHAPHBIX PAMOK TEOPHUH TEPEBOJA C PACHIMPEHUEM «TOpPH-
30HTOB CaMOTO SI3bIKO3HAHUA», XapaKTEPU3YIOLIUMCS YCTAaHOBICHUEM «TECHBIX
cBszelt ¢ npyrumu Haykammy» (I1IBeiiiep 1999: 21).

BrnpoueM, NONBITKM paclIMpUTh TOPU3OHTHI JUCHUILIMHBI, BKIOUYCHUE B
o0acTh ee uccaea0BaHus OOJIBLIETO YKCia IPaHed U UIIOCTACEN UCCIIeNyeMOro
00BEKTa, MPUBJICYEHUE METOJOJIOTMUYECKMX M TMOHSATUHHBIX anmnapaTroB CMEX-
HBIX HayK — BCE 3TO CTaBUT HOBYIO IPOOJIEMY, @ UMEHHO MPOOJIeMy MEXIMC-
IUIUIMHAPHOCTU. 3aMETHM, YTO 3amajHasi HayKa O MepPeBOAE — C JIETKOH pyKH
M. Caemn-XopHOU U APYTUX TEOPETUKOB — JIABHO MOIILIa UMEHHO 3TUM IyTEM,
00BSABUB ceOs MoaUepkHyTO MexauctuiumaapHon (Snell-Hornby, Pochhacker,
Kaindl 1992). Ognako ¢ METOJOIOTHYECKON TOYKH 3PCHUS MEKIUCIHMILTAHAD-
HOM MOMKET CUMTAThCA TOJBKO Ta 00JIaCTh MCCJEAOBAHUN, B paMKax KOTOpPOU
YEeTKO U HENPOTHUBOPEUYMBO C(HOPMYIMPOBAH M ONUCAH CHELMPUUECKUNA MEXK-
JTUCIUIUIMHAPHBIA 00BEKT. [Ipu ATOM TakoW «HOBBIM MEXIUCIUILIMHAPHBIN
OOBEKT HE MOXKET OBbITh UCCIIE0BAH C OMOIIbIO CTAPOro MOHATUHHOTO amnmapa-
Ta. A €clIM KakoW-TO JUCUUIIMHAPHBIA TEPMHUH BCE-TAKU HUCIOJIB3YETCA, OH
TpeOyeT 0053aTeIbHOrO MPHUCIIOCOOTICHUS IS OMHCAHHUS HOBOTO OOBEKTa
(ITumaneaukoBa 2011: 107). Takum oOpazoM, MEKIUCITUTUIMHAPHOCTD TEOPHUH
NepeBo/ia JI0JKHA B MIEPBYIO OYEpEb MOApPa3yMeBaTh €CIM HE BBIPAOOTKY HO-
BOI'O MOHSATUMHOTO ammapara, TO M0 KpalHed Mepe NMPHUCHOCOOJIEHHE CTaphbIX
KaTeropuii K 0COOEHHOCTSIM HOBOT'O 00BbEKTa. BTOPBIM k€ BaKHBIM TpeOOBAHU-
€M MEXIUCUUIUITMHAPHOCTH SIBJISIETCS YHUBEPCAIbHOCTh N30paHHBIX ISl OMKCa-
HUS HOBOTO 00beKTa MOHATUM: «CucTeMa KaTeropui, OMUChIBarouas 3T0T 00b-
eKT, JOJKHA ObITh IPUEMIIEMOM IJIsl TI000M U3 HAayK, 3aHUMAIOIINXCS €€ UccIe-
noBanuem» (Tam xe: 108).

2. Pe3yJbTaTsl HCCIEI0BAHUS U UX 00CYKAEeHHE

Tax MOHO J1H, yYUTBIBasi BCE pa3Inyusl B OJX0JaX, BOOOIIE TOBOPUTH O
eIMHOM mpeamere oOuieil Teopun nepeBoga? TpaaulMOHHO B MepeBOAOBEE-
HUU NPOBOJMIIOCH PA3JEI€HUE Ha MEPEBOJ] KAK MPOLECC U MEPEBOJ KaK pe3yJib-
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taT. C. H. CpIpoBaTKMH OCTPOYMHO yKa3bIBaJl Ha TO, YTO 3TH JBa IIEPEBOJIa»
ABJIAIOTCS OMOHUMaMu: «O/IHa U3 MEPBBIX TPYIHOCTEH OMpeneNeHUs MOHSTHS
NepeBO/Ia — 3TO TO, YTO CaMO CJIOBO “NEPEBOA’ MOJIUCEMUYHO, ECIIH BOOOIIE HE
npexacrasisier co0oi mapy omoHuMoB» (CeipoBatkud 1978: 5). IIpu sTtom co-
JiepKaHUe TEPMHUHA «IIPOLIECC MEPEBOIa» «0OYCIOBICHO MapaJurMoi UCCIea0-
BaHUSl M BKJIIOUAET MBICIUTEIbHBIC OMEPAlUU MEPEeBOAYNKA, OCHOBHBIC JTaIlbl
NEPEBO/IA, a TAKXKE NPHUHITHE IMEPEBOAYECKOr0 PEIICHHS U €ro 00YyCIOBJIECH-
HOCTb BHEIIHMMHU W BHyTpeHHuUMH (aktopamm» (KuspkeBa, BopoBkosa 2021:
29-30). MeTom0IOTHYeCKH pa3IudeHHe Tpoliecca (PedeBol NEATeTbHOCTH) U
ero pesyibrara (Tekcra) HE0OXOJIMMO, OJJHAKO OJIHA W3 3a7ad oOIel Teopuu
NepeBo/ia, Kak HaM MPEACTAaBISETCS, 3TO BRICTPAUBAHUE TAKOW KOHIIECTITYaIbHON
0a3bl, KOTOpas MO3BOJINJIA ObI ATO pa3zesieHue CHATh. B cBoeM 0030pe pa3BUTHS
Hayku o nepeBojae B. H. KomuccapoB oTmeuan, 4To Ha ONpEIEIEHHOM 3Tale
UCCJIEIOBATENSIM CTAJIO «SCHO, YTO BPSi/ JIU 1IEJ1€CO00pa3HO NPOTUBOIOCTABIATh
npoiiecc nepeBonaa ero pesynabrary» (Komuccapo 2020: 134). Tem He MeHee
pa3Be/icHHE MyTel MEepeBOAOBEICHUS MO STUM JIBYM TPACKTOPHUSAM MPOAOIIKA-
nock eme poaro. A. H. KprokoB npeanoxun pa3indaTs 1Ba TUNIA OHTOJIOTHA —
CyOCTUTYTUBHO-TPAaHC(OPMALIMOHHYIO U JIEITEIBbHOCTHYIO. Takoe paszjieneHue
OBLIO MOJXBAYCHO pAJIOM HccieaoBaTesnel, B ToM uncie H. JI. T'aneeBoii, koTo-
pasi oTMeJasa, 9To 3TH J[Ba TUIIA OHTOJIOTUN «OTIHYAIOTCS JPYT OT APYyra Mpesk-
JIe BCETO omHouleHuem K deamenio u deamenvHocmuy (I'ameeBa 1997: 18).
CrnenyeT mpu3HaTh, 9TO B BBIIICYIIOMSHYTOM OCTPOYMHOM 3aMEUYaHHUH
C. H. CeipoBatkuHa ecTb 1055 UCTUHBI. [lepeBoa Kak mpoiiecc, T. €. KOHKpEeTHasl
NICUXOJIOTHYECKas e TEIbHOCTh, U MEPEBOJI KaK Pe3yJbTaT, T. €. TOTOBBIN TEKCT
(speon), B ONpenENCHHOM pakypce MPEACTaBIISIOTCS HACTOJIBKO Pa3HBIMU (e-
HOMEHAMH, YTO Ka)XyTCS BIOJIHE JIOTUYHBIMH TOMBITKH OTJATh MX B BEACHHE
pa3HbIX HayK. BcroMuHast 0 TOM, YTO Cpelld «HES3BIKOBBIX (DAKTOPOBY» BCETIa
YIOMHHAIOTCS U «COIMAIBHBIE», K IBYM aCIEKTaM — MCUXOJUHTBUCTUYECKOMY
(mepeBoJ Kak MpoOLECC) U IMHTBUCTUYECKOMY (TI€PEBOJ] KaK pe3yJbTaT) — cle-
NyeT Takxe J00aBUTh TPETH, @ UMEHHO «IIEPEBOJI KaKk COObITHE» (COOBITHE pe-
4eBOro B3amMojeicTBHs). [Ipr 7TOM BaXHO OTMETHTH, YTO TIEPEBOJ] KaK COOBI-
THE — 3TO HE MHOM mun mepeBoja (Cp. pasz/ieJeHue Ha COOCTBEHHO MEpPEBOJ U
tepuuaphsiii iepeBoj; [Cnoouukos 2010: 140]), a emie ogHa UNocTach €AUHOTO
sreHus. [lo-cBoeMy moaxons K mpodiieMe M3ydeHHs] HesS3BIKOBBIX (haKTOPOB,
aBTOPUTETHBIN aHTIIO-QUHCKHUIN TepeBoIoBe ] DHAp0 YecTepMaH B CBOECH MPoO-
I'PaMMHOM CTaThe MPEIOKUIT 3aHUMAThCsI «HayKO# 0 mepeBoaunkey (translator
studies) (Chesterman 2009). ITonbITKH H3y4aTh MEPEBOJ] CIICIHATA3NPOBAHHO
(O OTAENBbHBIM BEIOMCTBAaM) TMOHSTHBI, HO, HA HAIll B3TJISJ, JOBEICHHBIC O
KpaiiHoCcTH (Harpumep, KOrja npeiaraeTcsi u3yyaTh MPOIeCcChl, MPOUCXOISAIIIE
B MO3Ty TMEpeBOAYMKA), OHU MPHUBEAYT JUIIb K JajbHEHIIEeMy TEOpEeTHUKO-
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METO/I0JIOTUYECKOMY pPacKoJly B MepeBojioBe/eHUU. Tak, B ofHOU pabore co-
BPEMEHHOE COCTOSIHME HAayKU O MEepPeBojie ObLJIO HA3BAHO «3TAIOM METOJI0JIO0TU-
yeckoro kpusuca» (Opomnos 2020: 216). Eciu B3sTh B Ka4eCTBE NMpUMEPA MCHU-
XOJIOTHIO, TO TOAOOHBIC METaHUSI B TPAKTOBKE HAYYHOrO0 OOBEKTa MPUBEIH K
YCWICHHIO  To3unmid  HeWpodpwmsmomornn.  OmAHAKO € TEOPETUKO-
METOOJIOTUYECKON TOYKUA 3PEHUS MO3T — 3TO (HU3HOJOTHUYECKHA CyOCTpar,
M3y4Y€HHE KOTOPOTO JUIIhL KOCBEHHO M YACTUYHO MPUOIMKAET UCCIIEIOBATEIS K
MOHMMAHUIO COOCTBEHHO NMCUXUYECKHUX MPOIECCOB. Tak U B HAyKe O MEpPEeBOJiC
UCCIIeIOBATENb, W3JUIIHE 3a0CTPSIONMIMA BHUMAHWE Ha WHAWBUIYAIbHO-
MICUXOJIOTUYECKUX MM CPEJOBBIX (pakTopax, oOpeueH ymuparbcs B cyOcTpar
WIM KOCBEHHbIE KOHTEKCTBI, HE TPOJBUTASCH IO MYyTH (PEHOMEHOJIOTUU
MEPEBOTYECKON IEATEIIBHOCTH.

IIpu 5TOM W y4Ye€HBIH, U MEPEBOAUYUK-TIPAKTUK HUHTYUTHUBHO YYBCTBYIOT,
YTO MEPEBOJI €CTh €IMHOE, ITYCTh U CIOXKHOE, 11e10€e. HBIMH CIIOBaMH, €CTh Ta
IJIOCKOCTh, B KOTOPOM TEPECEKAIOTCS U A3BIKOBBIC, U HES3BIKOBBIE (DAKTOPHI,
OMpEeIEIIAIONIUE MEPEeBOJT KaK 0COObIN BUJ KOMMYHHUKalUM. B Haiiem nmoHuMma-
HUU TaKOU MJIOCKOCTBIO SIBISIETCS TEKCT.

dopMaibHO YTBEPKICHUE O TOM, YTO MEPEBOJI MPOUCXOJAUT MEKIY TECK-
CTaMHU, €CTh TPIOM3M, HO OHO MOKET HAIOJHATHCS Pa3HbIM COJCPKAHUEM B 3a-
BUCHUMOCTH OT TOW WJIM MHOW TPAKTOBKHU MOHSTHUS «TEKCT». ECIM «TekcT» mo-
HUMAETCSl B Y3KOM MHUKPOJIMHIBUCTHUYECKOM CMBICIE, TO MOXKHO Jla)Ke COrJia-
cutbest ¢ kputukamu JITII, BeICTymarOnMMu NpOTUB «TEKCTOLICHTPU3MAay B Iie-
pEBOJIOBEICHUH. boyiee MMUPOKOE MOHUMAHUE B JyX€ TEOPUU U JIMHTBUCTUKH
TEKCTa Tak’ke BO MHOTOM OorpaHmdeHHo. Ham jxe HeoOxonuma Takasi TpaKTOBKa
TEKCTa, KOTopas Obl BKJIIOUYaa B ce0s1 BCIO PEJIEBAHTHYIO JIJIsl TEOPUH MEPEBOA
MICUXOJIMHTBUCTUYECKYI0 U COLMOJIMHIBUCTUYECKYIO MOJAOIUIEKY, a TaKKe HE
MPOTUBOPEYHIIa OBl OMMCAHHBIM HAMH BBIIIE MPABHUIIAaM BBIJICIICHUS MEXIUCITU-
IUIMHAPHOTO 00BeKkTa. [IpyrumMu cioBamu, BOIPOC HE TOJBKO B TOM, YMO U3Y-
4aTh, HO TaK)X€ U B TOM, HA OCHOBE KaKOW TEOPETUKO-METO0JIOTHYECKON Oa3bl
ATO AenaTh. B HEKOTOPHIX paboTaXx OTMEYAIOCh, UTO JIJIi PACCMOTPEHUS Tepe-
BOJIa KaK MEXIUCITUIIMHAPHOTO 00BbEeKTa HEOOXOAMMO UCTOJIb30BaTh HAPAOOT-
K1 Teopuu pedeBoil nestenbHocTd A. A. JleontseBa (Pposos 2018). Ecam xe
TOBOPUTH O COILIMOJMHIBUCTUYECKOM acCIleKTe, T. €. PAaCCMOTPEHUU MEPEeBOJA B
€ro «TPeTheu WIOCTAcCu COOBITHUSI PEUYEBOTO B3aMMOJCHCTBUSI», TO 3/1eCh HEOO-
XOJIUMOM «0a30if MOKET CTaTh TEOPHsI PEUEBOTO OOIICHUS, WJIM METaTUHTBU-
ctuka, M. M. baxtuna» (®poso 2021: 249). IIpu stom cam M. M. baxtuH, B
otiume oT cBoero Opara H. M. baxtuna (cm. [Kouetkos 2019]), cierinanbHo o
MEepPEBOJIC HUKOTIA HE MHCAIL.

B pabote «IIpobGiema TekcTa B JIMHTBUCTUKE, (DUIOJIOTHH U JPYTHX TY-
MaHUTapHbIX Haykax» M. M. baxTuH, pa3BuBas CBOIO HJICHO «IHAJIOTHYECKOTO
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OTHOILICHUS] MEXIY TEKCTaMM», YTBEPHKIAET, YTO TEKCT €CTh «BBICKA3bIBAHHUE,
BKJIIOUEHHOE B peueBOe OO0IeHHEe (TEKCTOBYIO I1eTb) AaHHOU cdepbl» (baxTtun
1979: 283). JlaHHas MBICIIb, TABHO CTaBILAsl JOCTOSSHUEM JINTEPATYPOBEACHUS U
dbunomorun, KpaiftHe BakHA U JJIS IMHTBUCTUKH. J[€HCTBUTEIIBEHO, BCTPOCHHOCTD
TEKCTa B PsJi APYTUX TEKCTOB, B3aUMOJCHCTBHE C HUMHU MOXHO MHTEPIPETUPO-
BaTh HE MHAYE KaK OTPaKEHHUE €ro OOIECTBEHHON MPUPOABL. A 3HAYUT, MOMBIT-
Ka «BKJIIOYUTH TEKCT B peueBOE OOIICHHE» OyAET U Y4acThIO COOBITHS MEepEBO/A.
[Ipu 3TOM Ha BBHIOOP MEPEBOIUYMKOM «TEKCTOBOM IENW» OyAyT BIUSTH OMNpelie-
JeHHble (HAKTOpPbI, TIaBHBIM 00pa3oM ero (yHKIMOHANbHAS yCTaHOBKa (CM.
[JTanuukos 2009]).

Crout ynoMmsiHyTh 3/i€ch U npexacraBieHue M. M. baxtuna o «aByx mo-
JI0CAaX TEKCTa»: MEPBbIM U3 HUX — CUCTEMA SI3bIKa, OJIHAKO MPU 3TOM «KaxK[blil
TEKCT (KaK BBICKA3bIBAHHE) SIBJISICTCS YEM-TO UHAUBUAYAIBHBIM, € MHCTBEHHBIM
¥ HEMTOBTOPUMBIM <...> DTOT BTOPOUA MOMEHT (TI0JIIOC) MPHUCYIIl CAMOMY TEKCTY,
HO PaCKpbIBAETCA TOJBKO B CUTyallMU U B LIETIH TEKCTOB (B peu€BOM OOIIEHUU
naHHou obnactu)» (Tam xe). BaxkHO OTMETUTD, UTO OAXTUHCKON TEOPUU SI3bIKA
MBI UMEEM MapaJUrMy, BO MHOTOM aJbT€PHATUBHYIO MAaruCTpPaIbHOMY SI3BIKO-
3HaHUIO XX BeKa U TeM 0oJiee KJIIaCCHYESCKON COIIMOJIMHIBUCTHKE.

Urak, B Teopun peueBon neareabHOCTH A. A. JICOHThEBA MBI UMEEM CTBIK
JIUHTBUCTUKUA C TICHMXOJIOTHEH, B MeTaauHrBUcTHKE M. M. baxTmHa — CTBIK
SA3BIKOBOM MPUPOJBI TEKCTA ¢ 0OIIeCTBEHHOM. sl 3aBepIeHns] KapTUHBI HEOO-
XOJIUM CTBIK JICOHTHEBCKOW M OAXTUHCKOW Teopuid. 31€Ch HaM MOMOTYT JIBE
HaxXOJIKU — TEKCTOJIOTMYECKAsi U METOJoJornueckas. B npenucioBun k mnepe-
W3IaHUI0 CBOCH TepBOi KpymHOH paboThl «CI0BO B peUYEBOM JEATECIBHOCTH
A. A. JleoHTBhEB yKa3bIBa€T Ha «oueBUAHBIN MHTepec M. M. baxthnHa K 3TOI
KHUTEe W JPYTMM MOUM JMHTBUCTHYECKUM paboram 60-x romoB» (JIeoHThEB
2014: 2). Ha 5Ty MBICTBh €r0 HATOJKHYJIM COCTABUTENIN U PEIAKTOPhl COOpaHus
counHenuii M. M. baxTtuna, KOTOpble B KOMMEHTapUsIX K IIECTOMY TOMY COO0-
WM, YTO B apXMBaxX YUYEHOTO «XPAHUTCS DK3EMIUISP YKa3aHHOU 3/1€Ch KHUTH
A. A. JleoutbeBa (JleonteeB A. A. CiioBO B peueBoit aestenbHocTu. M., 1965) ¢
MHOro4uciieHHbIMU nomeramu M.M.b. <...> [IcuxoJMHrBUCTHYECKAS KOHIICII-
uus JleontheBa Moria uartepecoBatb M.M.b. cBoOW ycmanosxoii na 2oeopsuezo
yenogeka, Ha coz0anue oowel meopuu peyesoll 0esmelbHOCMU, pacuupsulel
npeomem TUHSBUCMUKU OM Y3KO NOHUMAEMOU CUCmeMbl A3bIKa 00 cghepbl peyuy
(xypcus Hamt — B. @.) (baxtun 2002: 562). Kak mMbl BuIuM, 000UX y4EHBIX HH-
TEPECOBAJl TOT CaMblii PAKypC, KOTOPBII MbI BBIIIE OMUCHIBAIM KaK MAaKpOJUHTI -
BUCTHUYECKHM.

UYro xe KacaeTcs METOI0JIOTHIECKON COCTBIKOBKH, TO 3/1€Ch HEOOXO0IUMO
cocnatbes Ha ctatbio T. B. Axyrunoit «Teopusi pedeBoro oOmeHus B Tpyaax
M. M. baxtuna wu JI. C. Beirorckoro». Teopusi pedeBOM JeSITEILHOCTH
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A. A.JleoHTbhEBa B CBOMX IPUHUMIIMAIBHBIX IOCTYJAaTax BBIpOCHA W3 HAEH
A. H. JleonTbeBa, KOTOPHINA, B CBOIO ouepenb, ObuT nocnenoBareneM JI. C. Bol-
TOTCKOTO, a 3HA4MT, corjacoBanne ujaeidr M. M. baxtuna u JI. C. Beirorckoro
MO3BOJISIET, HAa Hall B3IJIAJ, TOBOPUTh U 00 yBsizke uaeil M. M. baxTtuna u
A. A. JleonTeeBa. Utak, B KOHIEeNUMSIX ABYX y4eHbIX T. B. AXyThHa HaxoguT
BaXHEHIIIME TOYKH COMPHUKOCHOBEHHUS M JaXKe MpenjaraeT OObeAUHHUTH 00€
KOHIEMIINH TIOJT OOIIMM Ha3BAaHUEM «TEOPHsI PEUEBOTO OOLIECHUS»: «<...> TO-
npoOyeM MOCTPOUTH OOIIyI0 KapTHHY, KOTOpas HEMPOTHBOPEYMBO BKIIIOUAja
OBbI MOJIOKEHUSI 000UX yUeHBIX <...> OCHOBHBIM JBUTaTEJIEM CMBICIOBOIO pa3-
BEPTHIBaHUS (OT MOHATHOTO TOJILKO MHE BHYTPEHHETO CJIOBA K IOHSITHOM €My
BHEIIHEW peun) sIBJISETCS CONOCTABIEHUE MOETO0 CyOBEKTHBHOI'O CHIOMOMEHT-
HOTO CMbICJIAa, KOTOPBIN I IPUIIMCHIBAIO JAaHHOMY CJIOBY, U €r0 OOBEKTUBHOTO
(IOCTOSIHHOTO JUI MEHSI M JIIsl MOETO CIIyllaTess) 3HaueHus. TakuM obpazom,
OCHOBHBIM CTPOUTEIBHBIM MAaTE€pUAIOM IMOPOXKACHUSA PEUM SABIIETCA KUBOE
JIBYT0JIOCOE CJIOBO <...> BpICKa3bIBaHUE U CIIOBO KakK CBEpHYTasi (popma BBICKa-
3bIBAHUSI SBJIAIOTCS €IMHUIIAMHM PEYEBOU AESATENBHOCTU, PEYEBOI0 OOLIECHUS U
co3Hanus» (AxytuHa 1984: 13).

Mopene mnopoxzaeHust peud Beirorckoro — JleoHTheBa oOoramaercs
O0axXTUHCKOW uaeel AByrosiocoro cioBa. KoHeuHO, TiyOoOKoe cojliepKaTelbHOe
COIMOCTAaBJIEHUE JBYX TEOpUH — J1e70 OyAyIlero, OJHAKO U TEKCTOJIOTHYeCcKas
HaxoJIKa PeJakTopoB coOpaHusi coumHeHuid M. M. baxTuHa, U yBEpEHHOCTH
T. B. AXyTuHO# B TOM, YTO JIB€ TEOPUH MOTYT OBbITh OOBEAUHEHBI, TO3BOJISIOT
HaM T'OBOPUTH O HAJIMYUU €IMHON «TEOPUH PEYEBOI0 OOLICHUS.

3. BeiBOABI

Urak, mo A. JI. llIBeiiniepy, B mpeaMeT o0IIei TeOpuHr MepeBoia «BXOUT
IIPOLIECC MEPEBOAA B IIUPOKOM COLMOKYJIBTYPHOM KOHTEKCTE C YYETOM BIIMSIO-
[IMX Ha HErO BHESA3BIKOBBIX (DAKTOPOB — €ro COIMAIIBHBIX, KYJIbTYPHBIX U TICHU-
XOJIOTUYECKHUX JAeTepMHHAHTOB». Cornamasich ¢ Takoil (pOpMyIHpPOBKOW, MBI
CUMTAET HYKHBIM YTOYHUTH, YTO B TAKOM CJIy4ae HEOOXOJAUMO TOBOPUTH O TPEX
«UIIOCTACSIX» MPEIMETA: MEPEBOAE KAK MPOIECCE, MEPEBOAE KaK PE3yJbTaTe U
MepeBOJIe KaK COOBITUH, O €r0 MPUHIMIUATLHOM TpueauHcTBe. C Hallell TOYKU
3pE€HUs, METOJ0JOTHUYECKH BAXXHO 3TO €IMHCTBO MOAYEPKHYTh, MTOCKOJIBKY MO-
MBITKK BBIJICJIUTH TOJIBKO T€ WJIA WHBIE CTOPOHBI JOJTO€ BPEMS MPUBOIWIN K
MaJIONPOYKTUBHBIM CIIOPAM U YEPECIOJIOCHUIIE B MepeBoaoBeneHun. Cienyro-
IMA 1ar — €InHas TEOPETUKO-METOI0JIOTHYECKAsT OCHOBA, MOJIArasich Ha KO-
TOPYIO MOXKHO ObLITO OBI B PABHOM CTENEHU MCCIIEIOBATH JIO0YIO U3 TPEX rpaHei
nepesojia. B pamkax mpeio)KeHHOW HAMM CXEMbI 32 MCUXOJWHTBUCTUYECKUN
CTBIK OTBEYAET TEOPHUSI PEUEBOU JEATEIBHOCTH, 32 COUMOJUHTBUCTUYECKUN —
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TEopHs sA3bIKa (MeTaNuHTBHCTUKA) M. M. baxTuHa, rpu 3TOM J1Be T€OPUU CThI-
KYIOTCSI 1 MEXy COOOM.

Takum 00pa3oM, mepeBOA TPAKTYETCsl JOCTATOYHO MIMPOKO, MPHU STOM
METOJIOJIOTUYECKH MPEAMET 00IIel TeOpUr HE BBIXOJUT 3a PaAMKH MpodieMaTu-
KU «TEKCTa» B TOM CMBICJIE, YTO U TEOPHUs PEUEBOM JEATEIBHOCTH, U TEOPUS pe-
YeBOro OOIICHHUS HE 3aMMCTBYIOT METOJIOJIOTUM U KOHIETITyallbHbIe 0a3bl U3
CMEXHBIX HayK (OyAb TO MCUXOJOTHS, KyJIbTYPOJIOTHs, COIIMONOTHS), a B HEOO-
XOJIMMOM CTENEHU PACIIUPSAIOT MaKPOJUHIBUCTUYECKYIO MPOOIEMATUKY. 3/1€Ch
IpeICTaBISIIOTCS peneBaHTHRIMU ciioBa O. Kaze, ckazaHHbIe UM 1O MOBOAY COO-
CTBEHHOU (hOPMYJIMPOBKH MpEIMETa TEOPUH IMEPEeBOia, HO OJUHAKOBO IMOJIXO-
JSIMe W JUId WAeH, BBICKa3aHHBIX HaMU BbIIIE: «<...> IIUPOKOE MOHHMaHUE
npeaMeTa TEOpUr MepeBoAa OTHIOAb HE 3aCTaBIIAE€T OTPULATh €€ JIMHIBUCTHYE-
CKUH XapakTep, €CIU TOJbKO MPHU3HATh JIMHIBUCTUUYECKUM, Hapsay C UCCIENO0-
BaHUEM $I3bIKa KaK 3HAKOBOW CHUCTEMBI, TAK)KE U UCCIIEJOBAHUE PEUEIIPOU3BOJI-
CTBa U peuyd (KaK CIOCOOOB M Pe3ylbTaTOB OOIIECTBEHHOTO HCIIOJIb30BAHUS
s3pika)» (Kame 1979: 7).
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BIBLICAL ALLUSIONS AND THEIR FUNCTIONS IN THE WORKS
OF WILLIAM SHAKESPEARE

Anna D. Bakina

I. S. Turgenev Orel State University, Orel, Russia

The study examines the functioning of biblical allusions or biblicisms as precedent units of
biblical etymology in the works of William Shakespeare. Biblicisms are heterogeneous and
include such groups as biblical names, phraseological units of biblical origin, biblical quota-
tions and sayings, as well as allusions implicitly referring to the Bible, etc. Allusions connect-
ed to the Bible are an integral part of various types of classical and modern English texts. The
use of biblical allusions in the text creates additional expressiveness and figurativeness and
establishes a special contact with readers who have sufficient background knowledge and are
able to ‘trace back’ the connection between the allusions used and their source. The works of
the great English playwright are saturated with biblical references which have different func-
tions. The purpose of the study is to identify multiple biblical references, namely allusions, in
the texts of Shakespearean plays and chronicles, to analyze contexts containing biblicisms
from the semantic and stylistic points of view, with regard to the primary sources of bibli-
cisms and their original meanings. The material of the research is the works of W. Shake-
speare. The research methods are the contextual method and the method of intertextual analy-
sis. The object of the study is biblical allusions, the subject is their semantics and the specific-
ity of their functioning in the literary pieces of W. Shakespeare. The results of the study show
that in Shakespeare’s plays the Bible acts as a precedent text, the regular use of references to
which helps the author to encode information with the purpose to draw the audience’s atten-
tion to various social misdemeanors, vices, and political crimes in a unique way, and helps the
reader to fully perceive the author’s ideas and messages.
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bubJaeiickue a03un Yepe3 NPU3My HIEKCIUPOBCKOTo HacJieaust

A. Jl. bakuna
OpioBckuii rocynapctseHHbli yHuBepceuret uM. M. C. Typrenesa, Open, Poccus

Hacrosimee ucciienoBanme ocBenaeT akTyalbHYI MpodiemMy (GpyHKIHOHUpOBaHUS OMOIEH3-
MOB KaK IPEIEICHTHBIX eIUHUI] OMOJIeiicKol sTuMonorun B npousBeaeHusx Y. lllekcrupa.
bubnen3mMbl HEOTHOPOAHBI M BKIIIOYAIOT TaKUE TPYIILI, Kak Oubeiickue umena, (paseoio-
THYECKUE SIMHHIIBI, UCTOYHUKOM IPOUCXOXKICHHUS KOTOPBIX SBISICTCS OMONEHCKUAN TEKCT WIIN
CIOXKET, OMOJIeHiCKHIEe IUTAThl U U3PEUYCHUS, a TAKXKe ONOJICHCKIE aJUTF031H, HESIBHBIM 00pa3oM
orchuIaroImue K bubmuu u 1. 1. bubnelickue auTro3un SIBJISIIOTCS HEOTHEMIIEMOM YacThIO TIPO-
W3BEJICHUH Pa3IMYHBIX BHJIOB KJIACCHYCCKOTO U COBPEMEHHOTO aHTIIMHCKOTO TUCKypca. Bre-
JICHHE B TEKCT OMOJICM3MOB CO3JIaCT JOMOJHUTEIBHYIO BBIPA3UTEILHOCTh U (PUTYpaTbHOCTD,
YCTaHABJIMBAET OCOOCHHBIA KOHTAKT C KPYroM YMTaTelNei, 00iaaaromux GOHOBBIMI 3HAHU -
MU M CIIOCOOHBIX OTCIICJUTH CBSI3b UCIIOJIB3YEMbIX aJUIIO3HMHA ¢ MX UCTOUYHUKOM. [Ipousseme-
HUSl BEIIMKOTO AQHTJIMICKOrO JpaMaTypra HachIEHbI OMOIer3MaMH, KOTOPHIC BBITIOIHSIOT
paszuble (yHKImU. L{enb uccnenoBanus — BBISBUTH MHOTOYHMCIICHHBIC OMOJICHCKIE OTCHUIKH,
a IMCHHO aJUTFO3WH, B TEKCTaX MIEKCIIMPOBCKUX MbEC U XPOHHK, MPOAHATH3UPOBATH KOHTCK-
CTBI, COJIEpIKaIIne OMOJICU3MBbI, C CEMAaHTHYECKOW U CTHIIMCTUYECKON TOYEK 3PEHUS, C yI4ETOM
aHaJIM3a MePBOUCTOYHNKOB OMOJICH3MOB, U UX IEPBOHAYAIBHBIC 3HAUYCHUS. MaTepraioMm uc-
CJICZIOBaHUS TOCIYKWIM HEKOTopbie mpousBeneHus Y. lllekcrnupa. B xadectBe MeTo10B HC-
CJICTOBAHMS BBICTYIAIOT KOHTEKCTOJOTUICCKUI METOJT H METOJ] MHTEPTEKCTYAIIBHOTO aHAJIH-
3a. OOBEKTOM HCCIEAOBAHUS BBICTYMAIOT OMOJIECKIE aITIO3UH, PEAMETOM — MX CEMaHTHU-
Ka U cnenuduka GyHKIIMOHUPOBAHUS B JHUTEpaTypHBIX mnpom3BeacHusx Y. [llexcrupa. Pe-
3y/lbTaThl UCCIEAOBAaHUS MOKA3hIBAIOT, 4TO B mbecax lllekcrnupa bubnus BeicTymaer B Kaue-
CTBE MPEIEICHTHOTO TEKCTa, PETYJIIPHOE UCIIOJIB30BAHNE CCHUIOK Ha KOTOPBIM MTOMOTAET aB-
TOPY 3aKOJUPOBaTh UH(OPMAIIKIO, YTOOBI TPHUBIIEYh BHUMAHUE ayTUTOPUHU K PA3IUYHBIM CO-
[TUATBHBIM MTPOCTYIIKAM U MOPOKaM, YOUKWCTBAM M TOJUTHYECKUM MPECTYIICHHUSIM, a YATATE-
JII0 — B TIOJTHOW Mepe BOCIIPHUHSTH WU U 3aMbICEN BETUKOTO aBTOpa.

KuoueBnble caoBa: bubnust; 6ubnensm; nmperneaeHTHbIN TeKCT; oubinelickoe nMs; Oudneiickas
ammosust; lexcrup.

HutupoBanue: bakuna A. JI. bubneiickue amio3uu yepe3 npu3My HIEKCITUPOBCKOTO Hace-
s // BectHuk Hukeropoackoro rocygapCTBEHHOTO JIMHBTUCTHYECKOTO YHUBEPCUTETA UM.
H. A. looposarooosa. 2022. Beim. 3 (59). C. 77-88. DOI: 10.47388/2072-3490/lunn2022-59-
3-77-88.

1. Introduction

In a constantly changing and dynamically developing world, people can’t
help looking for a solid foundation, something true and eternal. Thus, for an in-
creasing number of people, the faith of their ancestors with its everlasting moral
values is becoming really significant. This is probably why there is a worldwide
growing interest in the Christian Holy Scriptures. The Bible is not just a book
but a whole collection of ancient wisdom, contained in texts written and com-
posed by many people throughout many centuries. The Bible quotes over a doz-
en unknown works. Many of the works that were once part of the Bible have not
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reached us, thus the sacred book is definitely worthy of special linguo-stylistic
research (Fedulenkova 2016: 9).

William Shakespeare is rightfully considered to be an outstanding poet
and playwright, not only in Great Britain, but throughout the world. It is general-
ly accepted that his works are an encyclopedia of human relationships, a mirror
in which people’s true nature is reflected, a treasury of profound meanings, ideas
and truths which masterfully represent the human essence in all its diversity.
Reading Shakespearean plays and chronicles, we constantly come across multi-
ple references and allusions to biblical texts, the distinctive characteristic of
which is intertextuality, along with metaphorical richness, symbolism, and the
diversity of the cultural and historical context (see also: [Kabanova 2016; Fedu-
lenkova 2019a: 238]).

The relevance of this study is determined by the avid and increasing in-
terest in Biblical studies around the world especially in terms of the cognitive
approach with due attention to the pragmatic potential and functions of phraseo-
logical units (Fedulenkova 2019b, 2019c, 2020a: 117, 2021), as well as the
growing attention to biblicisms as markers of biblical precedence (Golubeva
2013; Vajc 2013). Being a text of exceptional cultural significance, the Bible
acts as a megaprecedent text and requires thorough scholarly attention. Biblical
texts, unique in terms of their origin, existence, and impact on all spheres of cul-
ture, never lose their precedent value and live on in the minds of millions of
people and a large number of cultures, which, in its turn leads to their constant
dynamic variation (see also: [Fedulenkova 2020b: 83]). Phraseological units of
biblical origin are characterized by mobility; they are able to easily adapt to var-
ious linguistic conditions and to develop new variants (lexical, grammatical,
mixed, etc.) while obeying specific linguistic laws. Occasional transformations
of biblical phraseological units are also quite frequent, which leads to significant
semantic enrichment of vocabulary (Mendel’son 2002: 156; Naciscione 2010:
55-56; Fedulenkova 2020a). The Bible is acknowledged “to be the richest
source of English idioms, followed by the works of Shakespeare. Most of the
biblical expressions have been so assimilated into the English language that they
are not always associated with the Bible” (Klyukina 2003: 2).

This study’s goal is to substantiate the hypothesis that biblicisms, namely
biblical allusions, in the works of William Shakespeare act as precedent units of
biblical origin of special significance, and the ability to identify and understand
them gives readers a deeper insight into the author’s artistic intention.

2. Material and Methods
The methods used in the research are the contextual method (see also:
[Amosova 1963: 76; Kunin 1971: 2-14; Komarova 1998: 564]) and the method
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of intertextual analysis (see also: [Fedulenkova 2020a: 30]). The study analyzes
various biblical allusions contained in seventy two extracts from the tragedy
“Hamlet,” the comedy “Twelfth Night,” and the chronicles: “Richard II” and
“Henry IV”.

3. Results and Discussions

3.1. The Notion of “Biblical Allusion”

Textual allusions carry hidden meanings that enable the author to charac-
terize the subject of communication through the prism of a situation or event
that was described earlier in a precedent text known to a wide range of people
(Kibizova, Bakina 2020: 102).

I. R. Galperin interprets the concept of allusion as a reference to historical,
literary, mythological, biblical, and everyday facts and notes that allusion, as a
stylistic device, is not accompanied by an indication of its source (Galperin
1958: 176). In his view, structurally, an allusion is a word or a word-
combination, or a phrase. According to V. P. Moskvin, a textual allusion is a
fragmentary and imprecisely reproduced part of a text; it consists of a word or a
series of one-word units that do not reflect the lexical and grammatical structure
of the original text fragment (Moskvin 2014: 41). It is a complex, intertextually
enriched sign which necessarily has certain associative support.

Moreover, it may involve both “reliance on the pre-text,” when the reader
is referred to a previous fragment of the same text, and “reliance on a precedent
text,” when there is a reference to another text, hypothetically familiar to the
reader. In addition to their literal meaning, statements containing an allusion
have a second plane of content, forcing the reader to turn to certain memories,
sensations, and associations. The text, as it were, acquires a second dimension
(Naumova 2011).

The specificity of the semantics of biblical allusive units is largely deter-
mined by the ambiguity and complexity of these units themselves, since they are
supposed to refer us to the texts of Scripture, which means that in the secondary
context of their use they will always retain some additional semantic compo-
nents that they received from the original text. The retained connotations are en-
riched with additional contextual meanings in the recipient text (Kibizova,
Bakina 2020: 104).

3.2. Shakespeare and the Bible

Notwithstanding the fact that almost in every piece of his writing
W. Shakespeare refers to biblical texts and ideas, one cannot deny that there is
more to it than just blunt or partly implicit citations.

As V. P. Komarova points out, there is a very controversial relationship
between Shakespeare and biblical texts. The comparison of Shakespeare’s texts
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with those passages of biblical books in which commentators see allusions make
us conclude that in many cases Shakespeare opposed the ideas of the Bible and
displayed a different attitude to life. In particular, the few parallels between the
judgments of Hamlet and the texts of Ecclesiastes or the Book of Job do not al-
low us to talk about the influence of biblical ideology on the playwright, but ra-
ther suggest the influence of the Renaissance culture and the numerous quota-
tions from the works of ancient poets and philosophers cited in the plays (Koma-
rova 1998). The linguist claims that, for the most part, “the allusions are intro-
duced into the language of those heroes who believe in religious truths and in
the power to influence the course of events with the help of the Bible. But in
many cases the personages use the quotations from the Scripture as a kind of
weapon in the political struggle” (Komarova 1998).

According to Peter Milward, Shakespeare’s plays “conceal an undercur-
rent of religious meaning which belongs to their deepest essence” (Milward
1973: 102). He “shows the universal relevance of the Bible both to the reality of
human life ‘in this harsh world’ and to its ideal in the heart of God” (Milward
1987: 207). Steven Marx assumes that “a thorough familiarity with the Scrip-
tures” 1s a prerequisite to understanding the Biblical references in the plays, and
that the plays’ references to the Bible “illuminate fresh and surprising meanings
in the biblical text” (Marx 2000: 13).

One more researcher, Dr. Naseeb Shaheen, claims that initially there were
no biblical allusions in Shakespeare, though “he [Shakespeare] sought to
demonstrate God’s providence towards England, and repeatedly points out that
those who commit evil will sooner or later be punished... Inspired by Hall’s
theme of divine retribution, Shakespeare adds biblical references that reflect that
theme” (Shaheen 1999: 90).

Finally, Harold Fisch in his comparative study devoted to the problem of
biblical presence in the works of “the three poets”: W. Shakespeare, J. Milton
and W. Blake, asserts in the Preface to his study: “I shall be concerned primarily
with the way my chosen authors incorporate biblical paradigms in their work.
This will be taken not as an example of influence in the narrow sense but as a
key to their poetic practice — a claim that will be more readily granted in refer-
ence to Milton and Blake than to Shakespeare. However, | will argue that
Shakespeare draws on biblical sources to an extent not generally recognized”
(Fisch 1999: vii).

We do not mean to reject or accept the opinions mentioned above blindly,
without critical analysis. What matters here is that Shakespeare’s plays and
chronicles abound in numerous explicit and implicit references to the Bible plots
and texts, “The Tempest,” “King Lear,” “Measure for Measure,” “Henry VI,”
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“Richard II,” and “The Merchant of Venice” being the most vivid and illustra-
tive examples.

3.3. Biblical Allusions in the Chronicle “Richard I1”

(1) In Act I, Scene 2 in response to the Duchess’ exclamation: “Where
then, alas, may I complain myself?”” John of Gaunt, the brother of the woman’s
murdered husband, replies: “To God, the widow’s champion and defense”,
which is associated with the content of the Gospel: “As he approached the town
gate, a dead person was being carried out — the only son of his mother, and she
was a widow. And a large crowd from the town was with her. When the Lord
saw her, his heart went out to her and he said, “Don’t cry.” Then he went up and
touched the bier they were carrying him on, and the bearers stood still. He said,
“Young man, I say to you, get up!” The dead man sat up and began to talk, and
Jesus gave him back to his mother” (Luke 7:12-15). Thus, Gaunt, who is unable
to commit the act of retribution himself, tries to console his brother’s widow,
reminding her of God as the protector of the widows. Obviously, in a broader
sense, Shakespeare wants to make it clear: where a person is helpless, God can
assist.

(2) In Act 1lI, Scene 2, King Richard, outraged by his alleged betrayal by
his three favorites, exclaims: “Three Judases, each one thrice worse than Ju-
das!”, thereby emphasizing the highest degree of treachery of people on whose
loyalty he had the right to rely?)”. It is well known that one of the twelve disci-
ples of Christ betrayed him to the high priests and thereby condemned him to a
martyr’s death on the cross. “Then one of the Twelve — the one called Judas Is-
cariot — went to the chief priests and asked, ‘What are you willing to give me if
| deliver him over to you?” So they counted out for him thirty pieces of silver.
From then on Judas watched for an opportunity to hand him over” (Matthew
26:14-16). The biblical name Judas has become synonymous with despicable
betrayal. To heighten the impression, Shakespeare stresses that each of the three
alleged traitors is not just Judas, but “thrice worse than Judas.”

(3) The image of Judas and the twelve apostles is also mentioned in Act
IV, Scene 1, in King Richard’s monologue: “The favors of these men: were they
not mine? Did they not sometime cry, ‘all hail!” to me? So Judas did to Christ:
but he, in twelve, Found truth in all but one: I, in twelve thousand, none.”

(4) Act 1I, Scene 2 mentions dust in the mouth of the same King Richard:
“Make dust our paper and with rainy eyes Write sorrow on the bosom of the
earth.” The word “dust” is found more than once in the Bible. In this case, we
can assume that Shakespeare is referring to Genesis 3:19: “By the sweat of your
brow you will eat your food until you return to the ground, since from it you
were taken; for dust you are and to dust you will return.” As Richard discusses
his inevitable imminent death and that he “owns a pitiful pinch of clay that
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serves as a shell for bones.” The mention of a pinch of clay evokes references to
the prophecies of Isaiah: “Woe to those who quarrel with their Maker, those who
are nothing but potsherds among the potsherds on the ground. Does the clay say
to the potter, ‘What are you making?’ Does your work say, ‘The potter has no
hands’?” (Isaiah 45:9) and “Yet you, Lord, are our Father. We are the clay, you
are the potter; we are all the work of your hand” (Isaiah 64: 8) as well as Jeremi-
ah 18:6: “He said, Can I not do with you, Israel, as this potter does? ” declares
the Lord. “Like clay in the hand of the potter, so are you in my hand, Israel.” In
the face of death, Richard involuntarily turns to biblical stories, probably trying
to find at least some consolation in them.

Furthermore, Shakespeare could not but refer to the notorious Pontius Pi-
late, the procurator of Judea, whose name, like the name of Judas, became a
household name.

(5) In Act IV, Scene 1, King Richard laments: “Though some of you with
Pilate wash your hands Showing an outward pity; yet you Pilates Have here de-
liver’d me to my sour cross, And water cannot wash away your sin”. The great
playwright makes a reference to the famous Gospel scene in which the procura-
tor, in order to please the crowd, sends Jesus to execution, although in his soul
he understands that Christ is innocent. “When Pilate saw that he was getting
nowhere, but that instead an uproar was starting, he took water and washed his
hands in front of the crowd. ‘I am innocent of this man’s blood,’ he said. ‘It is
your responsibility!” All the people answered, ‘His blood is on us and on our
children!” Then he released Barabbas to them. But he had Jesus flogged, and
handed him over to be crucified” (Matthew 27: 24-26).

(6) At the end of the play, in the last remark addressed to Exton, Boling-
broke says: “With Cain go wander through shades of night, And never show thy
head by day nor light”. Here Shakespeare refers the reader to Genesis 4:12, the
Lord’s words to Cain, guilty of fratricide: “When you work the ground, it will
no longer yield its crops for you. You will be a restless wanderer on the earth”.
The name Cain became a household name as a symbol of treachery, the absence
of any moral principles.

3.4. Biblical Allusions in the Chronicle “Henry IV”

One of the main characters of the chronicle Sir John Falstaff in his re-
marks often refers to biblical plots. Despite the fact that by nature Falstaff can
be classified, rather, as a comic character, his statements often have a profound
meaning. Shakespeare uses biblical stories in a non-religious context, hoping
that the audience will be able to recognize the source of allusions.

(7) In Part I, Act I, Scene 2, Falstaff ironically tells Prince Harry that he is
ready to receive the dress “from the shoulders of the executed.” If we turn to the
scene of the crucifixion of Christ in the Gospel, we read: “When they had cruci-
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fied him, they divided up his clothes by casting lots” (Matthew 27:35). It may be
assumed that Falstaff wants to remind the prince of this Gospel passage and in a
playful manner to convince the prince of the need be merciful. Indeed, in the
preceding remarks Sir John encourages his friend to abolish the “barbaric cus-
tom of hanging” in England, once he accedes to the throne.

(8) In the same scene, again in an ironic manner, Prince Harry (this time
he portrays the king, his father) tells Falstaff, who plays the role of the prince:
“The complaints I hear of thee are grievous.” This remark of the prince evokes
associations with the Book of Genesis: “Then the Lord said, “The outcry against
Sodom and Gomorrah is so great and their sin so grievous...” (Genesis 18:20)
and “...because we are going to destroy this place. The outcry to the Lord
against its people is so great that he has sent us to destroy it” (Genesis 19:13).

(9) In Part I, Act Il, Scene 4, depicting the king, Falstaff says to the
prince: “If then the tree may be known by the fruit, as the fruit by the tree, then,
peremptorily I speak it, there is virtue in that Falstaff ...”. Saying this phrase, Sir
John again refers the Gospel of Matthew 7:16-18: “By their fruit you will recog-
nize them. Do people pick grapes from thorn bushes, or figs from thistles?
Likewise, every good tree bears good fruit, but a bad tree bears bad fruit. A good
tree cannot bear bad fruit, and a bad tree cannot bear good fruit.”

(10) In part I, Act III, Scene 3, Falstaff says to his servant Bardolph: “I
never see thy face but I think upon hellfire and Dives that lived in purple, for
there he is in his robes, burning, burning.” This guides us to the famous parable
of the rich man and Lazarus in the Gospel of Luke 16:19-26. Lazarus is a beggar
who waited for “crumbs falling from the rich man’s table,” while the rich man
“dressed in purple and fine linen and feasted brilliantly every day.” When the
beggar and the rich man died, the first went to heaven, and the second to hell.

(11) Shakespeare makes a reference to the same parable in Falstaff's re-
mark in Act IV, Scene 2: “... now my whole charge consists of ancients, corpo-
rals, lieutenants, gentlemen of companies, slaves as ragged as Lazarus in the
painted cloth, where the glutton’s dogs licked his sores.” Interestingly, in
the continuation of this remark there is another biblical allusion associated with
the parable of the prodigal son: *“...you would think that I had a hundred and fifty
tattered prodigals lately come from swine-keeping, from eating draff and husks.”
This parable is set out in Luke 15 and tells the story of the prodigal son, who,
though ruined through his own stupidity, returns to his father and receives for-
giveness. Falstaff uses both allusions to give a detailed and meaningful descrip-
tion of the recruits’ appearance.

(12) In part I, Act I, Scene 1, the Earl of Northumberland, the enemy of
King Henry IV, upon learning of the death of his own son, exclaims:

Keep the wild flood confined! let order die!
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And let this world no longer be a stage

To feed contention in a lingering act;

But let one spirit of the first-born Cain

Reign in all bosoms, that, each heart being set

On bloody courses, the rude scene may end.

For a better understanding of the grief-stricken father’s feelings, Shake-
speare refers the reader to Genesis 7:11-12: “In the six hundredth year of Noah’s
life, on the seventeenth day of the second month — on that day all the springs of
the great deep burst forth, and the floodgates of the heavens were opened. And
rain fell on the earth forty days and forty nights” and Genesis 4:8: “Now Cain
said to his brother Abel, ‘Let’s go out to the field.” While they were in the field,
Cain attacked his brother Abel and killed him.” According to V. P. Komarova,
“the chronicle plays ‘King Henry IV’ and ‘King Henry V’ are almost free from
biblical allusions; here political arguments prevail, and the leaders allude to
‘time” as the power that justifies their actions. Even the archbishop in ‘Henry V’
recollects the Book of Numbers with the practical goal: to convince Henry V
that he has ‘rights’ to the French crown, while the motive of the prelate is egotis-
tical: the war must help to save the church property from the attacks of the par-
liament” (Komarova 1998). “The most interesting Biblical allusions occur in the
language of sir John Falstaff in both parts of ‘Henry IV.” His allusions are intro-
duced to make a comical effect: the well-known sayings and precepts are para-
phrased or changed so as to make the audience laugh or to attract attention to
some painful facts of the English life at the time when the plays were staged”
(Komarova 1998).

3.5. Biblical Allusions in “Twelfth Night”

(13) In Act I, Scene 35, the jester addressing Olivia says: “Anything that’s
mended is but patched: virtue that transgresses is but patched with sin; and sin
that amends is but patched with virtue”. It is probably appropriate here to recall
the Gospel of Matthew 9:16: “No one sews a patch of unshrunk cloth on an old
garment, for the patch will pull away from the garment, making the tear worse.”
This allusion can be interpreted as follows: until the internal problems are re-
solved, external benefits will not help in any way.

(14) In Act 11, Scene 5, Sir Andrew, outraged by Malvolio’s plans to mar-
ry Olivia and become an Earl, exclaims ironically: “Fie on him, Jezebel!” The
reference to the Third Book of Kings 21:25 is most evident: “There was never
anyone like Ahab, who sold himself to do evil in the eyes of the Lord, urged on
by Jezebel his wife”. According to the 21 chapter of the Third Book of Kings,
Jezebel, the wife of Samaria’s king Ahab, ordered to stone Naboth, who had re-
fused to give Ahab his vineyard, “the inheritance of his fathers,” even for silver
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or for another vineyard. The biblical name Jezebel has become a household
name for a vain, shameless person.

4. Conclusion

The results of the study allow us to conclude that the works of W. Shake-
speare contain frequent references to biblical plots and texts, without identifica-
tion and analysis of which it is difficult or even impossible to achieve a com-
plete understanding of the message of the plays. The analysis of the selected
samples clearly demonstrates that the favorite biblicisms of W. Shakespeare are
precedent biblical names (Judas, Pontius Pilate, Cain, Lazarus, Noah, etc.). In
the tragedy “Hamlet,” references to the Bible, especially spoken by the Prince of
Denmark himself, make the reader “plunge headlong” into the maelstrom of the
protagonist’s suffering. In the comedy “Twelfth Night,” biblicisms are used in a
special hyperbolized ironic manner (and Shakespeare’s irony definitely deserves
most thorough and detailed research). Biblical allusions serve as markers of bib-
lical precedence and appear to prove the idea of biblical omnipresence and sig-
nificance. Biblicisms in the literary masterpieces of W. Shakespeare enhance
their overall semantic complexity since they are interpreted and used by the au-
thor in a highly individual and unique manner.

Thus in Shakespeare’s plays that were the subject of this study the Bible
acts as a key precedent text, and the author’s use of biblicisms makes it possible
to convey implicit meanings to the audience and the reader as well as to make
the perception of his plays more lively and emotionally compelling due to the
presence of the vertical context.
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Takas HEBEPOSATHAs KOHIIEHTpAIMs U NoaupOHUS UACH, ONpeaeTuBIIas MBEHIAPCKYIO JIUTE-
parypy. OmHUM W3 LUEHTPAIBHBIX U HEMEIKOSI3bIMHOTO ceBepa llIBeitmapuu cramo ¢peii-
JIMCTCKOE BOCIIPHUSATHE JCHCTBUTEIBHOCTH Kak Hekoro modus operandi. ®peiimuzmom, cpa-
IIEHHBIM C KJIACCUYECKON HeMenKoi (uiocodueit, 6e3ycIoBHO, TPONUTAH KYIbTYpHBIN (OoH
Bcero XX Beka. JTO HaXOAWT OTpakeHHe B paboTax TPEX TIABHBIX JEATENeH KyIbTYpbI
HEMEIIKOSI3bIYHOTO SI3LIKOBOTO TIpocTpaHcTBa: Tomaca Manna, @panna Kadgku u bepronsaa
bpexra. I1IBeinapusi, He UCIIBITABIAS YKAaCOB BOMHBI, BBINIABIIMX HA JOJIIO €€ COCENNEH, CTall-
KHMBaeTcs BCE ke C MX MocheACTBUsIMU. B mocieBoeHHyo nuteparypy (B 4aCTHOCTH, MbECHI
Opunpuxa [lroppenmarra, Makca @pumra, Makca Illraiirepa 1940-50-x rr.) BXoIsT B
IIEPBYIO OYEpPEIb MOTHBBI HEMELIKOW IMTEpaTyphbl U3THAHUY. [IepeocMBbICIIIeTCs KIIFOUeBOU
JUI. HEMELKOS3BIYHOW JIUTEPATYPhl BTOPOU MOJIOBUHBI XX BEKa KOHLENT BUHBI — LIBEWIAp-
IIbI TO’KE BUHOBATHI B oOIIeeBporeiickoit Tpareauu. [lepen nucarensmu llIBelinapun taxxke
BCTa€T Bomnpoc «Kak MbI )KMBEM M KaK HaM cleayeT KuTb?». OTBET Ha HEro NbITAETCS JAaTh
OJIMH U3 nocneaoBarene nucarenen «[ pynmns 47», Maptuna Banssepa, yuenuk Kapna Kpa-
yca Jlykac JIunpgep.

KuroueBble cioBa: mBeiiapckas quTeparypa; moiau(oHus; KOMIIapaTUBUCTUKA; FOMOPHUCTHU-
4yecKoe; KaQKHaHCTBO.

HutupoBanune: bekun U. A. TBopuectBo JI. JInHzaepa: Tpaauuuu, BIUSHHUS, XyT0KECTBEH-
HbII Mup // BectHrk Hukeropoackoro rocy1apcTBEHHOTO JIMHTBUCTHYECKOTO YHHUBEPCUTETA
um. H. A. JTo6posro6osa. 2022. Beim. 3 (59). C. 89-98. DOI: 10.47388/2072-3490/lunn2022-
59-3-89-98.
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The Works of Lukas Linder: Traditions, Influences, and Vision of the World

llya A. Bekin
N. A. Dobrolyubov Linguistics University of Nizhny Novgorod, Nizhny Novgorod, Russia

Throughout its history, Switzerland has been of constant interest to foreigners, in terms of
both its culture and literature, hence the incredible concentration and polyphony of ideas that
define Swiss literature. Despite being in the heart of Europe, Switzerland has always been
known for its desire to stand apart, its independence, and multilingualism. All these factors
have greatly influenced the cultural landscape of the country. Thus, approximately by the 17"
century, literary centers with their remarkable printing houses in Zurich, Fribourg, and Lau-
sanne are beginning to create “Swiss literature,” which, depending on the region or canton,
has been constantly influenced by Italian, French, and German-speaking literary traditions.
One of the central features of the tradition of the German-speaking north of Switzerland was
its Freudian perception of reality as a kind of modus operandi. Freudianism fused with classi-
cal German philosophy certainly forms the cultural background of the entire 20™ century, and
this is reflected in the works of the three main cultural figures of the German-speaking tradi-
tion: Thomas Mann, Franz Kafka, and Bertolt Brecht. Even though Switzerland has not expe-
rienced the horrors of war that befell its neighbors, it still has had to face its consequences,
and its post-war literature (in particular, plays by Friedrich Durrenmatt, Max Frisch, and Max
Steiger of the 1940-50s) definitely includes motifs of the German ‘exile literature.” Another
aspect of the German-language Swiss literature which is currently being reconsidered is the
concept of “Schuldgefiihl”: the idea that the Swiss are also to blame for the pan-European
tragedy. Swiss writers are compelled to face the question, “How do we now live, and how
should we live?” Lukas Linder, a follower of aestheticism of “Group 47” and a disciple of
Martin Walser and Karl Kraus, seeks to answer this poignant question in his work.

Key words: Swiss literature; polyphony; comparative studies; humorous; Kafkaesque.
Citation: Bekin, llya A. (2022) The Works of Lukas Linder: Traditions, Influences, and Vi-
sion of the World. LUNN Bulletin, 3 (59), 89-98. DOI: 10.47388/2072-3490/lunn2022-59-3-
89-98.

1. BBenenne

Jlykac JIuHgep — HEOQHO3HAYHBIM MHUCATEIb, JABHO BBIMIEAIINN 32 CIIE-
Hy OEpHCKOro TeaTpajbHOTO (hecTuBasi, U3BECTHOTO 3a mpenenamu llBeita-
puw, B ToMm yucie u B Poccun (Bithne Bern, DeutschlandFunk; Nachtkritik).

bepuckuii pecruBans (Berner Theaterfestspiele) — Tunwunoe as mBeii-
LIApCKOM TOPOACKOUN KYJIbTYpbl MEPOIPUSITUE; MOYTH B KAXKIOM TOpPOAE CYIlle-
CTBYET MECTHBIM NHAJIEKT W MECTHasi TeaTpajbHas KyJibTypa. Bokpyr takoro
dbectuBaIs 00BEAUHSAIOTCS €IMHOMBIIJICHHUKHU: TeaTpaJIbHbIC JICATEIIH, aKTEPHI,
PEXKUCCEPDI, TpaMaTypru, KOTOpbIe BMECTE U3AAI0TCS, UMEIOT OOIIYIO MyOJIHKY.
B kakoii-To MOMEHT UM CTaHOBHUTCSI TECHO, OCOOEHHO MMEHUTHIC OTACIISIFOTCS.
Tak npowusorwio u ¢ Jluaaepom (Michalzik 2018: 18).

JIluamep — MOJ0AOM Apamarypr, KOTOPOro IMIBEHMLApPCKas mpecca cropa-
BEJJIMBO HasbiBaeT «HOBBIM J[roppenmarrom» (Tageswoche). [lelicTButenbHo,
no 3amedanuto I1. Muxaneimka (Michalzik 28: 2018), ¢ kiaccukoM miBe#map-
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ckol nurepatypbl XX Beka JluHaepa poaHUT oOllee MOHUMAaHUE IOMOPUCTHYE-
CKOT0, OCOOBII TEeMIT MOBECTBOBAaHMUS, IIBEUIIAPCKUI KOJIOPUT Ha (oHe adco-
JIOTHOM YHUBEPCAJIbHOCTH, BHEIIHEE OTCYTCTBHUE MICUXOJIOTM3MA, MapagoKcalb-
HOCTb.

[Tucarens pomgmics B kantoHe [lropux B 1984 roxy, uszydan dhunocoduro
U repMaHucTUKY B bazenbckoMm yHUBepcuTeTe, nucan s Tearpa B basene, ero
paboThl OTMEUYEHBI MHOTOUYHMCIICHHBIMU NTPEMUSAMHM, B TOM uncie npemuei Kien-
cta (mbeca BocnuTanus «Yemoek u3 Oxiaxome» (Der Mann aus Oklahoma)
(Linder 2013: 35-70) u mpu3om 3puTelIbckux cumMiiatuii [ einensoeprekoro Te-
aTpanpHOrOo (hectuBasia (HasujaarenbHas nbeca «YemoBek B BaHHe, Wi Kak
crath Tepoemy) (Linder 2012: 15-65).

B 2008 rony Jlunnep npuHsa ydactre B aBTOPCKOU JlabopaTopuu ApaMa-
THUeckoro Tearpa Jfoccenbaopda mox pykosoacTom Tomaca Monurka, B pam-
KaxX KOTOPOHl Hamucal MbECy, MPUHECIIYIO €My IMPU3 3PUTEITBCKUX CHUMIIATHUU.
B 2010 roxy mosyunn npeMuro Mactrepckoi Stiick fiir Stiick Benckoro npama-
THYecKoro Teatpa B Mosedmranre. TeaTpanbHeiii ce30H 2011-12 roma 61 0T-
MEUEH JUIsl HETO CTUIICHIMEN JlaypeaTa TeaTpalbHOM mMacTtepckor B basene, To-
I71a K€ OH ObLI MPUIJIAIIEHHBIM JApaMaTtyprom B tearpe buns — 3o0i0TypHa B
[IBeitiiapun. ABTOp O0JIEE AECATKA MbEC, C YCIEXOM IMOCTaBIEHHBIX B ABCTPHH,
['epmanun n IlIBennapuu, OH MPOJOIHKAET COTPYAHUYECTBO IOYTH CO BCEMH
KPYITHBIMU HEMEIKOSI3bIYHBIMU TeaTpaMu EBpOTIIbI.

B 2018 roxy Jlykac JIuagep mompo6oBain ceOs B Ka4ecTBE pOMaHUCTA U
BeiycTa KHUTY «Ilociaennuit B cBoeM poae» (Der letzte meiner Art). B 2020-m
BBIXOOUT BTOopor poman Jlykaca Jlunmepa «HesaBepuiennsiiiy (Der
Unvollendete) (mepesox moit — /. b.) (Linder 2021). ITo ero coOGCTBEHHBIM
cJoBaM, ceiiuac Ben€T paboTy HaJl TPEThed KHUTOM, MapajuieIbHO 00 yMbIBas
IpaMaTHYECKUE CIOKETBI.

[Ipoxxusaer B llIBenuapuu u Jlon3u. Kenar.

TakoBa kpaTkas Ouorpaduueckas xapakrepuctuka Jlykaca Jlunaepa, ko-
TOPYIO YMECTHO ObLJIO OBl MPUBECTU B JIMTEPATYPHOU SHUMKIIONEINH, COITPOBO-
JIUB JIJIMHHBIM CIIMCKOM OITYyOJIMKOBAaHHBIX MPOU3BEACHUM, M, MOAKPEIIAs He
MEHEE BHYIIUTEIHHBIM CIIHCKOM JIMTEPATypPHBIX U TE€ATPAJIbHBIX MPEMUM, MO-
CTaBUTb TOUKY.

2. XapakTepucTHKa MAaTEPHUAJIOB U METOA0B UCCIEe0BAHUS

OnHako olHA W3 MPUHUMNMAIBHBIX 3a/lad JTAaHHOTO HCCIICIOBAHHS HE
CTOJIKO TIPOCTEANTh TBOPUYECKUN MyTh aBTOPA, CKOJBKO BBHISBUTH TIIYOHMHHBIC
MEXaHU3Mbl (POPMUPOBAHUS HIAUOCTHUIIS, BBISIBUTH 3aKOHOMEPHOCTH U B3aMMO-
BIIUSIHUS, W3 KOTOPBIX BBIBOJAUTCS Kak (paOyibHAs CTPYKTypa MPOU3BEACHH,
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Tak ¥ NpoOiieMaTHKa BHYTPEHHUX KOH(IMKTOB, BOJIHYIOIIUX aBTOpa U €ro re-
poeB.

3. Pe3yibTaThl HCCIEA0BAHUS M UX 00CYK/IeHUEe

Jlykac Jlunaep AOCTaTOYHO CAEpKaH B OLICHKAX MaciiTada cOOCTBEHHOM
JUYHOCTU W 3HAYEHHS CBOETO TBOPYECTBA ISl POAHON JIMTEpaTyphl: MOJ0OHAS
CKPOMHOCTBH BIIOJIHE Y3HaBaeMa B KOHTEKCTE IIBEUIIAPCKOM COLMOKYJIBTYPHOMU
UJICHTUYHOCTH.

IIprmeuarenbHO, 4TO, TOBOPSA O CBOMX YUYHTENAX, JIMHAEpD B MEHbIIEH
CTEIICHH OTMEYAET BJIMSHUE HEMEUKOS3BIYHBIX aBTOPOB. B MHTEpPBbIO OH HEWU3-
MEHHO Ha3bIBaeT B nepByro ouepear @. M. JlocToeBckoro, 3ameyasi, 4To pyc-
CKasl JINTEpaTypa OKa3aja pEIIAoulee BIMSIHUE HA €ro TBOPYECKOE CTaHOBJIE-
Hue: « crpemurics yoexkarh OT TSKEJIOBECHOCTH HEMELIKOW JTUTEPATyphl U HU B
OJTHOM KpYITHOW €BPOIENUCKOMN JIUTEpaType HE UyBCTBOBAJI C€0sl HA CBOEM MECTE,
a moToM s npountai ToacToro u J1oCTOEBCKOro, pycCcKyro KIaCCUYECKYHO JIUTe-
parypy u oco3Hai: s noma» (Linder 2019) (mepeBon moii — /1. b.).

3ameyaHue BeCbMa MHTEPECHOE U LIEHHOE, YUYNUThIBas MPUBBIUHYIO OTEUE-
CTBEHHOMY (uiosnory auxoromuto «Tomcroit — JloctoeBckuii». EBponelickue
MHTEJJIEKTYalbl 3Hal0T ee 1o padoram J. C. MepexkoBckoro (MepexKoBCKUiA
2000), M. M. baxtuna (baxtua 1975, 1979), T. Mamna (Mann 1967a,
Mann1967b).

OpHako «pycckas JMHHUS» B CO3HAHUM €BpPOIEHLIEB BXOAWT B Maru-
CTpaJibHbI€ KOHTEKCTBI MUPOBOW JINTEpATypbl. KpynmHEenHmmii COBETCKUM Creu-
amuct o @. M. JlocroeBckomy ['. @puayeHaep CBA3bIBACT TPAAULIMIO aBTOPA
«becoBy ¢ nyurmmmu obpasiiamu Gpaniry3ckoro peanusma (Opupienaep 1988),
oco6o otmeuast O. ae banbzaka u 3. 3ons. Jluteparypnas tpaguius Tosictoro,
0 MHEHHUIO OTEYECTBEHHOTO HuccienoBaTens b. DiixenOayma, Ha HavajabHOM
sTane BcTpauBaeTcs B nmapagurmy «I ére — dnobep — Tomac Manny», ogHakKo
PYCCKHI mucaTesab 00pa3yeT COOCTBEHHYIO TPAJIUIIMIO:

«DpaHIry3cKkue KpUTUKUA B U3BECTHOM CMBICTIE MPaBbl, KOT/1a OHU BUJIST B
“Anne Kapenunoi” cnenbl uzydyeHust ToiacTeiM (ppaHIy3CKOM JTUTEPATYPHI —
Crenpaiist, @nobepa; HO, YBJIEKAsICh NaTPUOTU3MOM, OHU HE BUJIAT TJIABHOTO —
Toro, uto “AnHa KapeHuHa” mpeactaBisieT co00il HE CTOJNBKO CIEOBAHUE €B-
PONENCKUM TpaguIUsM, CKOJIBKO MX 3aBepUIEHUE U MpeoaoseHue» (DiixeHdoaym
1974: 243).

OreuectBeHHbIl TepMaHucT M. bent B cratbe 1992 roga ycmarpuBaet
WHYI0 TBOopYeckyto BepTukainb — «Kieiict — Kbepkerop — dnobep», KoTo-

PYIO HCCIIEIOBATENh «IPOTITUBaeT» BILIOTH M0 TBopuecTBa ®. Kadxu (bent
1992: 80-86)
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[IprHMMas BO BHUMAHHE JABE 3TU MOJENH, CIEAYET 3aMETUTh, YTO BAXKHOE
MecTO B HUX 3aHuMaeT gurypa I'. ®nobepa. Ero ropbkuii ckerncuc OTHOCUTEb-
HO Oyp:Kya3HOTO MUpa U YeJI0OBEKa B HEM MpeenbHo 0au3ok JIunaepy.

OT4y>XIEeHHBIM TepOil HAXOIUTCS U B IIEHTPE KOH(IJIMKTA AEOIOTHOTO pPO-
maHa nucarens «llocnennuii B cBoeM pojiey», pacCKa3bIBAIOIIETO O Cyap0e mo-
TOMKa OJHOTO M3 3HAMEHUTBIX apUCTOKpaTHYECKUX IOMOB bepHa, He ompas-
JABILIETO HAJIEHK] CBOETO YOIIOPHOTO CEMENCTBA U PEIIAIONIETO MOPBATh C aBTO-
PUTETOM CIIABHBIX MPEIKOB.

TakoB u repoii ero mbecel «Yenosek B Banue...» (Der Mann in der Bade-
wanne) Ans0ept Berenmun (Linder 2012). Monomoii yenoBek nepectaéT IpUHHU-
MaTh MHULLY, a OKPYKAIOIIMe — KaXbIil JUisi COOCTBEHHOU BBITOAbI — IMPEBpPa-
IIAI0T 3TO MACCUBHOE JCHCTBUE B AKIIMIO — TOJOJOBKY IIPOTECTa, IPUYEM I10-
CTOSIHHO JIM0O TOBOPAT O ene, 1100 enaT. Ilbeca oueHb UHTEpECHA CTPYKTYPHO:
OHa TPEICTABIAET COOOW JBa MapajlyleNIbHbIX JEWCTBUSA, OJHO U3 KOTOPBIX —
BIIOJIHE HappaTuBHas ucropus Anbbepra Berenuna, BTopoe ke — «oAnyMHas
JTUCKyCcCcUsl», BO Bpemsi koTopoil Benymas, ®unocod, [lomutuk u ABTOp 00-
CYXXJatoT (He)mpoucxosiiee ¢ (He)repoeM, BO3BOIs CIIOP B MPOCTPAHCTBO 00-
nepuiI0co(hCKUX KaTeropuil «TBAph 5 ApoKallasH WU «repod Hallero Bpeme-
H». [Ipnuém [lonuTuk, cosmumi BO BpeMs MIOJANYMHON JTUCKYCCUH, BCTYIIA€T HA
TEPPUTOPHUIO HappaTUBa, COBEpIIas TakuM 00pa3oM (paHTaCMaropuyeCKUid Ie-
pPEXO.: U3 MPOCTPAHCTBA, B KOTOPOM NPUCYTCTBYET ABTOP CIOXKETA, OH MEPEXO-
JUT B BBIMBIIIEHHBIN CIOKET, CTAHOBSICh TAKUM 00Pa30M JBaXKbl BHIMBIIIICH-
HBIM IIEPCOHAXKEM.

AnbOepT BerenuH mpu 3ToM Ha NPOTSKEHUU BCEH Mbechl M30eraer cra-
HOBUTHCS ['epoeM, Bc€ Oouibliie Mmpsiyach B BBIHECEHHOM B 3arjiaBue BaHHE. AHa-
tosib DepH ke, Tepoil mocieaHero omyoaukoBaHHOTO pomaHa «HesaBepieH-
HBII», CIIY’)KAT CBOETO POJa MPOMEKYTOUHBIM UTOTOM TBOpUecTBa Jlykaca JIuH-
Jiepa U €ro MarucTpagbHON TEMBI — «T€POMUECKUI TepOil B TUITUYECKUX 00CTO-
ATENBLCTBAX COBPEMEHHOM KUZHM.

Anaronp @epH — mnucarenb-HEYJaYHUK, HEyJaBIInics I000BHUK. [lo-
3HAKOMMBIIUCH B 0ape ¢ JEBYIIKOW U MpUBEIsS €€ JOMOM, OH coOupaeTcs AJis
Hayaja yAUBUTh €€ HCKYCCTBOM MPHUTOTOBJIEHUS OyTepOponoB («OHa BElb,
J0JDKHO OBbITh, rosomHal» (Linder 2021: 13) (nepeBox moit — /. b.), onuchiBa-
€T B JICTAJIAX YCTPOMCTBO M (PyHKIIMOHAJI HEJABHO KYIUIEHHOTO mbliecoca. He-
YIUBUTEIBHO, YTO €T0 «II0OOBHOE MPUKIIOYCHNE» HUYEM HE 3aKaHUYNBAETCS.

Ha npotsskenuun Bcero pomaHa repod My4aeTcs TEM, UTO HE MOXKET HaIlU-
catb OecTceisiep, M B IIOMCKaXx BJOXHOBEHHUS OTIPABISIETCS C APYrom-
npodeccopom B Jloa3p HA CUMIIO3UYM MHUKOJIOTOB. J[aHTOBCKOTO pasi AHATOJb
JIOCTHUTAeT, YCIbIAB JOoKIan mpodeccopa o rpubax u rpubHuiax. Hakxoner
eMy, MydYuMOMY BOIPOCOM, KTO )K€ W3 JIByX Mucaresneii-MaHHOB Haubosiee Be-
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mukuit — Tomac wm Kinayc (emé ogna 6nectsimas mytka JInaaepa), OTKpbhIBa-
€TCsl He TOJIbKO CMBICT JKU3HH, HO U cBoero pona Kacransckuil kitou, Oiaroja-
psi YeMy OH BCE-TaKH HAIUILET JOJITOXKAaHHBIN OecTcemiep.

B nocnennen kaure nevaneHbiid 0oMOp Jlykaca JIuHzmepa packpbeIBaeT HO-
BbI€ TPaHU YK€ C MEPBBIX CTPOoK: «YUTo 31O OBIIO? YK KOHEUHO He Hadano “B
MIOMCKaxX yTpadyeHHOro BpeMeHu” <...>» (mepeBox moii — M. b.) (Linder 2020:
9). MHTeIIIeKTyalTbHBIM YHTaTEIh TIOMHMO OYapOBATEILHOTO MACTHINA HA Hava-
10 snoneu lIpycra yrageiBaer emeé u aJumro3u0 Ha NPOTECTAHTCKAN KAaTEXU3UC
Jlrotepa ¢ ero mostopsrormmest Was ist das?. FOmop wurpaer mist JImaagepa-
MUCATEI PEIIAONIyI0 poiib. [Ipudém 3TOT rOMOp cO3Maé€Tcsl MOACHYIHO, UM-
mIMUUTHO. [lucarens NpHUBJIEKAET OMBIT ApaMaTypra, OCHOBBIBASICh HA IOMOPH-
CTUYECKOM CUTyalluu, u3beras Mopaiu3aTopcTBa, CATUPHI U YPE3MEPHOMN CIIOXK-
HOCTH, OT KOTOpOM ynTaTelno (a B ciydae ¢ JIunaepom, cipaBaeanBo 100aBUTh,
U 3pUTEII0) CTAHOBUTCS HE IO cebe.

Bropoii MarucTpanpHON TeMOW TBOpUuecTBa JIMHAEP SIBISETCSA OUCK CBO-
00l — WJIM B JIaHHOM CJy4ae HECBOOOJbI B €€ «BEXKJIMBOM IIBEHIIAPCKOM
NpOSIBICHUM». YeIoBeK, KOTOpbI XO04eT ObITh (M 4yBCTBOBATH ce0s1) cBOOOI-
HBIM, HO TIPH 9TOM HE XOYET HUKOIro OECIOKOUTh, HUKOMY CBOEU CBOOOOMN 10-
Ky4yaTb — AnbOepT BerenuH, «MCTHHHBINA IBEWLIApE», MOJBEPraeTcsl CO CTO-
pOHBI aBTOpa-JInHAEpa U ABTOpa — repos MbEChl XKecTodaulien Kputuke. U
3/1eCh MPEACTABISACTCS YMECTHBIM BEPHYThCS K MpooOsiemaTuke TBopuecTtBa Jlo-
CTOEBCKOTO.

H. B. XXuBomnymnosa B 1IeHTp HpaBCTBEHHOM MpoOiieMaTrkyu poMaHoB [lo-
CTOEBCKOTO CTaBUT BOMPOC O «IPEOOPaKEHHOM XPUCTHAHCTBEY: YEIIOBEK, OTpe-
KAIOIINICS, OTXOASIIMN OT PEJINTUH, YTpauuBaeT 3/IpaBOMbBICIWE (HApuMep,
BepxoBenckuii B «becax») u coTBopsieT TakuM 00pa3oM TJIaBHOE aHTUTYMaHU-
cruueckoe npecrymieane (JKupomynosa 2020: 117). Xpuctoc JlocToeBckoro —
HE3JIOOMBBIM KHS3b MBIIIKIH, TMPEeoOpaKalomUi MUP STIUJIENTHK, MPOHUKAIO-
UicS COYYBCTBUEM K Tajuie keHiuue. B atom cmbiciie AnbOept Berenus,
OTKa3bIBAIOIIMICS OT €bl UyJaK, KOTOPOro B KOHIIE MaTh W BO3JIKOOJICHHAs
(mepBepcHbie boromateps 1 Marjanunaa) BeayT Ha 3akianue / pacnsatue, — ¢Gu-
rypa, 0e3yciioBHO, XpUCTOJIOTUYECKAs, HA YPOBHE CMBICIOB BCTyHarouiasi B dK-
3UCTEHIIMAJIBHOE U UACOJIOTUYecKoe npotuBopeune ¢ [lomuTukoM u HayaabHU-
koMm-IInHaEepOM, BOILIOMIAIOIIMMH HUILIIIEAHCKOE HAYallo.

JlocToeBckuil cBepxuesioBeka PackoIpHMKOBA OJHO3HAYHO ONPOBEPract
U oTBepraeT. BerenuH, He IpeCcTyMaOMMK HUKAKUX (POPMaTIbHBIX 3aKOHOB, CO-
BEpIIAET MPECTYIUICHUE BOJIBHOAYMCTBA. Ero rinaBHbIM MHCTPYMEHT U TJIaBHBIM
Bpar — BoJig. TakuM oOpa3oMm, KOH(IIMKT, aktyanuzupoBanubii Kadkoi, To-
Macom MannoMm, Kinaycom MaHHOM ¥ MHOKECTBOM HEMEILKOSI3BIYHBIX IHCATE-
JEH-TIPEIIIECTBEHHUKOB — «IO3T—TOJINAY», «XYIOKHUK—Oroprepy, Jluamgepom
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OCMBICTISIETCS KaK KOH(MIUKT aOCOJIOTHO BHYTPEHHUH, 3apOKIAlolIUics, pea-
JU3YEMbId U UCHOJIHSIEMBIA OJHUM YEJIOBEKOM B PaMKaX OJHOIO 3€MHOTO CY-
IIECTBOBAHUS: TBOPLIOM U (PHIMCTEPOM OTHOBPEMEHHO.

[Toxoxyro mbIcib BbicKa3bpiBaeT nepesoquuk T. Manna C. K. Anr, cnpa-
BEJUIMBO YTBEPKJAIOIINMA, YTO IMPUBBIYHOE PYCCKOMY YXY CIIOBO «OHOprep»
HECET OJIHO3HAYHO HETaTMBHYIO KOHHOTAIMIO, B TO BPEMs KaK IMO-HEMELKHU Ce-
MaHTHUYECKOE I0JIE€ OXBATBHIBAET JHIIb CEMY «TOpOACKON xutenb» (Ant 2008:
8:). broprepcTBo B HEMEUKOW TPaJULIUU OCMBICISETCS SIBJICHHUEM HCKIIOUUTEb-
HO TIOJIOKUTEJIbHBIM, OCHOBATENIbHBIM, Verniinfiig — WHBIMHU CIOBaMH, pPaIfo-
HaJIbHO MPAaBWIbHBIM PYKOBOACTBOM K KH3HH, OTKAa3 OT KOTOPOTO BEAET K YacT-
HeIM («bynnenO6poku») u BceneHckuM («Jlokrop dDaycrycy) KaTakiId3maM.
HIMeHHO TaKyl0 TPaKTOBKY, I10 COOCTBEHHBIM CJIOBaM, JaET Teporo mbechl u Jly-
Kac Jlunpgep.

[IpoGnema KapKUaHCKOTO MaJEHBKOTO Y€JIOBEKa, MOAABISIEMOIO U B KO-
HEYHOM CYETE YHUUTONKEHHOI'O OOILECTBOM, B €ro XyJI0)KECTBEHHOM MHUpE CO-
CYILIECTBYET C MHIUBUIYAIU3MOM B HCTHHHO «IJOCTOEBCKOM)» €r0 CMBICIIE: OT-
Ka3 OT KOH(pOpMH3Ma BIICYET 32 cO00I HEOoOpaTUMbIE ISl AYIIU MOCIEICTBHSL.
3nech Oyner yMecTHbIM BCIOMHUTH JoKkTopa Kadky, nucarens, npeanodnraro-
IIEr0 HUBEJIMPOBATH ce0sl A0 )KyKa, apa3uTa, BAHTUKAa B HENOMEPHO pa3poc-
nieiicst GropokpaTUuecKoi MamnHe ABCTpo-BeHrepckoil MIepun, HaXoAsIIEero
TBOPUYECKYIO, JIMYHYIO U TyXOBHYIO CBOOOAY HE B BEYHOM CTPAJaHUU IO POAY
YEJIOBEUYECKOMY, & B BBIBEPEHHOM M YETKOM CJIEIOBAHUM >KU3HEHHOMY YKJIATy
MPUCTOMHOTO aBCTPUIICKOTO Oroprepa W BO3BEIIETO TSIKEIOBECHBIN KaHIIEs-
PHT B IPOCTPAHCTBO MeTadu3ndeckux BenuunH (3aToHckuit 1965: 137).

Nmenno tako JIuHmep-nucaTenb, coueTaronuii B cebe 370pOBBIi Tpar-
MAaTHYECKUN FOMOp U CJIeOBaHHUE 0COO0M TpaJHWIIMU HEMEIKOS3BIYHOMN JIMTEepa-
Typhl ¢ €€ abCypAUCTCKUM XapakTepoM, npuTyeBbiM oMopoMm Kadku. B acce
«3ameTKu 0 uyBcTBe 0oMopa Kadku, koTopsie, moxanyid, cTousio Obl OTpenax-
tupoBath» (Some Remarks on Kafka’s Funniness (from which probably not
enough has been removed) knaccuk amepukaHckoro mnoctmonaepHusma /.
®ocrep Yomnec otmevaeT, uto romop Kadku paBHOyIan€H Kak OT «Hapoiuii-
HOocTH bapTta», Tak U OT «IOMOpa COBPEMEHHON aMEpPUKaHCKOW MHAYCTPUU pas-
Biacuenuii» (Wallace 1999). On He moab3yeTcst Hrpoi CJIOB, HE CTPOMT KajlaM-
Oyp Ha OCHOBaHHMM (PU3HUECKOTO MOPOKA, & CaMO€ BAXKHOE — HUKOTJA HE BbI-
CMEHBAET BJIACTbh, UTO JIEJIAE€T €ro I0OMOp aOCOJIFOTHO HESCHBIM KaK JUIsl TIOKOJIe-
HUSI COBETCKHUX JIFO/I€H, BOCIUTAHHBIX HA IIYTKaX->KUBOKAX, TaK W JJIs TTOKOJIe-
HUSl HBIHEIIHETO, MPEAMOYNTAIONIEIO CAICTHK U CTEHAam ¢ ero punching-up-
KyJIbTYPOU (BBICMEMBAHHUE BBILIECTOSIIMNX ).

Omop Kadku B mogoOHBIX KAaTeropusx MPOCTO HEMBICTUM, HA000pPOT,
YeJioBeK, 00JICUEHHBIN BIIACThIO, Y HETO a0CypJeH, CTpallieH, MeyaieH U HUKO-
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r7la He CMEIIOH (BCIIOMHUM, HallpuMep, JIeWTeHaHTa U3 pacckaza «B ucnpasu-
TEJILHON KOJIOHUW»). YeoBeK, BOCIIUTAHHBIM Ha €BPONEHCKOM KyJIbType MeTa-
dbopsl (OT pa3BETBIEHHBIX TOJKOBaHWN buOanMu 10 cpeaHEBEKOBOM CXOJACTH-
KH), CTaTKUBasCh ¢ roMopoM Kadku, mpuBeYHO UIIET METahOPHUYHOCTH U B
HEM, B TO BpeMs KaK IOMOpP MHCATENs CTPOUTCS MO MPUHLIUIHUATBHO 0OpaTHOMY
MPUHIIUITY: 3TO €CTh a0COMIOTHAs OyKBaIU3aIus TPaB/IbI.

Paccka3 «['onmogapb», peMUHUCLEHIIMN HA KOTOPBIA OJIHO3HAYHO YTaJlbl-
BalOTCS B mbece JIMHIepa, HAlOMUHAET O TaKWX ycTosBIIHECS (opmysax
HeMeIKoro s3bika, kak Hunger nach Aufmerksamkeit, Hunger nach Liebe und
Anerkennung. Msrkas u nipsimast upoHust Kadku npoctymnaer ckBo3b KaxyIyro-
csi 0eCTIPOCBETHOCTH €T0 MPOU3BECHUN. ITO toMOp [IATUKHMKMS, TPEOYIOIIHIA
CIiepBa NEPEBOAA, a MOCIIE TOJKOBaHUA. J[OMOIHUTENbHOE H3MEPEHHE B paccKa-
3¢ Kadxu oTKpbIBaeTCs, €CIIM BCIIOMHUTD, YTO B TPEYECKOM CIIOBE «aHOPEKCHUS
MIPOCBEUMBAET IJ1aroy 0rego — «xenaro, crpeMitochy. Hu onna mrytka Kadku
HE SIBJISIETCS ITYTKOM B MOJHOM CMBICJIE 3TOTO CJIOBA.

«Es gibt unendlich viel Hoffnung, nur nicht fiir uns», — 3ameuaet Kadka
B OJIHOM U3 qHEeBHUKOBBIX 3anuceit (Kafka 2012: 48). Jlna repoes Jlunaepa, kak
BrpoueM, U 1y repoeB Kapku (em€ oxna mapamiens B Ha3BaHusx — Der
Unvollendete u Der Verschollene), ennHcTBEHHO BO3MOMKHBIM BBIXOJOM CTaHO-
BUTCS TOJJIMHHO POMAaHTUYECKOE HUYEroHenenanue, nocrynupyemoe Lllmere-
JeM B ero Teopuu o pomantudeckoir uponuu (Ilurynesckmii 2002: 40-43). I'e-
pon JIunnepa, a Take I'perop 3amsa, Mozed K., Tommo Kpérep m npuHn
Knayc-T'enpux u3 «Ero koponeBckoro BwicouecTBa» BbIOMpAIOT MOAOOHBIIM
NyTh — «HE JIeNaTh HUYEro, 4TOOBI clenaTh BCE», YTOOBI MX aKTHBHEHIIEe
BHYTPEHHEE MHUPOCO3EpIIaHUE BHEITHE OCTaBaJIOCh MACCUBHBIM, TAKMM 00pa3oM
MEPCOHAXKU COXPAHSIOT CAMOIEHHYIO JIMYHOCTh, OCMBICISISL (hapCOBBIN UppAITH-
OHAJIM3M KU3HHU.

TakoB BocTaTeIBHBIN U, CKOPEE, aHTUBOCIIUTATEIIBHBIN TTahoc TBOP-
yectBa JIunaepa. He ciiygaliHO CBOM MTbEChI OH XapaKTEPU3YET KaK Ha3UAATEb-
Hele — Lehrstiick wmm  Bildungsdrama (mo aHajgoru ¢ TEPMHHOM
Bildungsroman . B. I'ére (Bildung — Bocnuranue / cranoBienue). EnqucTeen-
HBIM YMECTHBIM M OCMBICIICHHBIM JeHCTBUEM JJisi camoro JIuHaepa ocraercs
cooctBenHo Das Schreiben, B kadgxuanckom cmbicie aToro ciopa. «5 Bech —
JUTEpaTypa U HUYEM MHBIM He MOTY M He Xouy ObIThy (Kafka 2012: 114) (nepe-
BOa Mol — /. b.). B TUXOTOMMH «GKU3Hb — IMHCHEMOY» IJ1s1 aBTOpa «I omomaps»
BTOPOIl 2JIEMEHT MPAKTUYECKUA CXOAUT HA HET KaK B XYJI0KECTBEHHOM, TaK U B
Oororpagu4eckoil MIOCKOCTH. YTOMSHYTHIN Bbilie M. beHT B0O3BOAUT 10100-
HBIM TUIT TOBECTBOBAHUS K MPUHIUITY (PIIOOEPOBCKOTO «ITOCTOSTHHOTO MTHUCHMA,
omaromapsi koropomy aBTop «lckymeHuit cBITOro AHTOHMS» CIOCOOEH Tepe-
HOCHUTD JKU3Hb.
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B mBelnapckoi nureparype 3Ty TPaJMIMIO NPEICTaBIsSeT OJUH U3 ca-
MBIX 3araJloyHbIX U CIJI0KHO HWHTEPIPETUPYEMBIX aBTOPOB IEPBOW IOJOBUHBI
XX cronerua P. Banp3ep. B MukporpamMmmax mnucarens NepelaHO IABHKECHHE
«OJMHOKOM MPOTYJIKW» KaK HENPEPHIBHOE «IIMCAHUE — JIEWCTBOBAHHE — IPO-
xuBanue» (Sebald) . MuxporpamMmmbl — HeEOONbIINE TEKCThI, HANHCAHHbBIC
OYEHb MEJIKMM MOYEepPKOM Ha HEOOJBIINX KJIOYKax Oymaru, KOTopble ObLIU J10-
CTYIIHBI IIUCATENIO B MICXUATPUUECKON KIMHUKE, B KOTOPO OH MPOBEJ MOCIE-
Hue roapl xu3Hu. He cioyuaiino Kadka, Banbzep n @mobep BXomaT B KpyT JIO-
oumbix nucateneit JI. JIunnaepa.

4. 3aka0ueHue

ITonBoas UTOT, MOXKHO CKa3aTh, YTO IS XyAOKECTBEHHOIO MUpa MUCATe-
JI XapaKTEPHO TATOTEHHUE KO BTOPOM MOJIENIA MTMChbMA, MPEJICTABICHHON JIMHUEN
«Kneiict — Kbepkerop — ®nodep», T. €. «adCypAUCTCKOTO peanuzMa». B To
BpEMsI Kak MepBasi OCb Pa3BUTHS PEATUCTUYECKOTO MBIIUIEHUSI 3HAKOMa aBTOpY,
HO B 3HAYUTEJIBHO MEHBIIEH CTENIEHU OCBOCHA UM KaK IHACATEIIEM.
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XYJIOKECTBEHHBINA KOHIIENIT KAK WHCTPYMEHT
HUHTEPIIPETAIINU TEKCTA B OBPA3OBATEJIbBHOU ITAPA/IMT'ME
OUJI0JIOI'OB U JIMHI'BUCTOB

K.T. T'ony0eBa, T. B. CyxapeBa

Hwuxeropoackuii rocy1apCTBEHHBIN JIMHTBUCTUYECKUN YHUBEPCUTET
uM. H. A. lo6pomro6osa, Huwxuauit Horopos, Poccus

Pabora mocBslieHa aHaMM3y W YTOYHEHHIO METOJUKUM HHTEPIPETAMU XYyT0KECTBEHHOTO
TCKCTa C MMPUBJICYCHUCM MCTO/JI0B KOTHUTUBHOU HHTCPIIPETANMN U KOHTCKCTYAJIbHOI'O aHAJIU-
3a B pyclie CEMaHTHKO-KOTHUTUBHOTO Toxoa. MccnenoBanrue 000CHOBBIBAET CTaTyC TEKCTa
KaK OCHOBHOU I[I/II[&KTH‘I@CKOﬁ CAWHUIBI ITPU 06y‘l€HI/II/I HHOCTpaHHBIM fA3BIKaM, OIMHMCBIBACT
TPAAUIMOHHYI0O METOAUKY HHTEpPIpPETAlUd TEKCTa, aHAIM3UPYyeT Hay4dHble HalpaBJICHUS,
BO3HUKIINEC HA CTBIKC JIMHIBUCTUKH, KOTHUTUBHUCTHKU U JIMHI'BOAUJIAKTUKN: KOMMYHUKATHB-
HYIO0 CTUJIMCTUKY TEKCTa, CEMAHTUKO-KOTHUTHUBHBIA MOJAXOJ U METOAUYECKYIO JIMHI'BOKOH-
nenTojoruto. [IpakTudeckuil 3Tan ucciaenoBaHus MOCBALIEH U3YUYEHUIO CIIocO00B BepOanmu-
3aIlUM KOHIIETITa ‘Marriage’ B TeKCTe XyI0KeCTBEHHOTo mpousBeaenus The Man of Property
xona [N'oncyopcu. 3agaueit mpakTUueCcKol 4acTu pabOThI SBJISLIOCH MOJICTUPOBAHKE COIEP-
JKaHUSA M CTPYKTYpBl KOHLEINTA ITyTEM BBISBICHHUS U aHAJIW3a MPEICTABISAIOIIUX €r0 S3bIKO-
BbIX CPEACTB Ha OCHOBAaHHU 45 KOHTCKCTOB, BBIACICHHBIX MCETOI0OM CTIJTONITHOM BBI60pKI/I.
B pe3ynbraTe uccieqoBaHusl HOMUHATHBHOTO TOJISI KOHIIENTA ObLITN BBISIBICHBI 11 KOTHUTUB-
HBIX XapaKTEPUCTHK, COCTABIISIIONIUX €ro cojepkanue. ComocTaBlieHUe JaHHBIX, MOJIYy4eH-
HBIX B XOJI€ CEMAaHTHUKO-KOTHHUTUBHOTO aHajN3a, U JAHHBIX JIEKCHKOTPaPUUECKUX HCTOUYHU-
KOB ITOKa3bIBACT, YTO TCEKCT AHAIMU3UPYEMOI'O0 IMPOU3BCIACHUSA 0T06pa>1<aeT HHIWBHUAYAJIbHO-
aBTOPCKYIO KapTUHY Mupa. K simepHOii 30HE CMBICIIOBOM CTPYKTYPhI UCCIENYEMOTO KOHIIENTa
OTHOCATCA KOTHUTHBHBIC XapPaKTCPHUCTHUKH, HC OTPAXCHHBIC B COACPKAHUU CIIOBAPHBIX CTa-
Teil. DTO CMBICIIOBBIE KOMIIOHEHTHI, 00bEIMHEHHBIE OOIIMM TeMaTUYeCKOM Mpu3HakoM «Cy-
MPYKECKUI COI03 BKIIOUAET MaTepHAbHBIE M HEMaTepuaabHble (OPMBI COOCTBEHHOCTH.
Pe3ynpTaThl mpakTHUECKON YacTu UcCae0BaHus ObLTH 0000IIEHBI, CIeNIaH BEIBOJ O TOM, YTO
q)OpMy.]'II/IpOBKI/I KOTHUTUBHBIX IIPU3HAKOB MOT'YT JICUb B OCHOBY MHTCPIIPETAIMOHHOI'O MOHO-
JIOTUYECKOTO BBICKA3bIBAHUS, OBITh PACKPBITHI U ACTATM3UPOBAHBI B 3aBUCHMOCTH OT ILIeNieH U
3a1a4 yueOHOW mHTeprperannd. KOrHUTUBHBIE XapaKTEPUCTHKU B JJAHHOM CiIydae CiyXaT
CMBICJIOBBIMU JJTOMUHAHTAMU PEUYEBOT0 MPOJAYKTAa U OCHOBOM NJisi IPYTHX JIEMEHTOB BBICKA-
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3bIBaHUA, TAKUX KaK JAECTAIU3UPYIOLIEE UTUPOBAHUE, aHAJIN3 CTHJIMCTUYECKUX CPEICTB, 3a-
KJIIOYUTENbHOE o0oOmiaromee yTBepxkaeHue. IIpuMeHeHuMe NPUHIMIIOB CEMaHTHKO-
KOIHUTHBHOI'O MCCIIEJOBAHUSI IIPU pabdOTe C TEKCTOM IO3BOJIET AOCTATOYHO TOYHO OIpE.e-
JUTh YHUKAJIBHOCTh COJEPXKAHUSA XYJOKECTBEHHOI'O KOHIENTA, BBIACIUTh crenuduyeckue
YepThl, MPUCYIIUE UIUOCTHIIIO aBTOpa. TakuM o0pa3oMm, UHTETrpauus TPAAULUOHHOW TpoIie-
Jypbl Y4eOHOM MHTEpIIpeTalyy ¢ METOJaMH CEMaHTHMKO-KOIHUTUBHOIO aHalIM3a MO3BOJISET
BbIpaboTarh 3(peKkTuBHBIE TPUEMBI pabOTHl C TEKCTOM, HAIPABJICHHBIC HAa BBISBICHUE €O
INIyOMHHBIX CMBICIIOB, TPOPAOOTKY apryMEHTATUBHOM COCTaBIIAIOLICH, a TaKkKe ONpeeIeHHe
CTPYKTYPHBIX, KOMIIO3UIIMOHHBIX XapaKTEPUCTUK U CPEACTB CBA3ZHOCTH TEKCTA.

KiroueBble cjioBa: MHTEpIpeTalusi TEKCTa; CEMAaHTHKO-KOTHUTHBHBIN aHaIN3; XyHOXe-
CTBEHHBIH KOHLCIT, UHANBUAYAJIbHO-aBTOPCKAsl KapTUHA MUPA; KOTHUTHBHASA XapaKTCPUCTH-
Ka.

HutupoBanme: I'onydeBa K. I'., CyxapeBa T. B. XynoxecTBeHHBI KOHLENT KaK MHCTPY-
MEHT WHTEepIpeTaluu TEeKCTa B 00pa30BaTEeNbHOM mapagurMe (uiosoroB U JUHTBUCTOB //
Bectank HI/I)I(CFOpOI[CKOFO ToCyJapCTBEHHOI'0 JIMHTBUCTHUYCCKOI0O YHHMBCPCUTCTA HM.
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Literary Concept as an Interpretational Tool in the Educational Paradigm of
Philologists and Linguists

Kristina G. Golubeva, Tatyana V. Sukhareva
N. A. Dobrolyubov Linguistics University of Nizhny Novgorod, Nizhny Novgorod, Russia

The paper analyzes and specifies the methodology of text interpretation procedure integrating
the methods of cognitive interpretation and contextual analysis in the framework of semantic-
cognitive approach. The research explores the status of text as the principle didactic unit in
foreign language teaching, gives a gist of the traditional methodology of academic text inter-
pretation, and analyzes the scholarly trends blending linguistics, the cognitive science and lin-
guodidactics which are communicative stylistics, the semantic-cognitive approach and meth-
odological linguodidactics. The practical part of the research studies the ways the literary
concept “marriage” is verbalized in the novel “The Man of Property” by John Galsworthy.
The aim of the practical part is the modelling of the concept content and the analysis of the
language means that represent it, based on forty-five contexts selected by means of the con-
tinuum sampling method. As a result of the analysis of the nominative field of the concept,
eleven cognitive characteristics representing its content have been determined. The compari-
son of the data obtained in the course of the semantic-cognitive analysis and lexicographical
data reveals that the analyzed text reflects the author’s individual worldview. The nuclear
zone of the concept is comprised of cognitive characteristics that are not manifested in the
content of dictionary entries. These sense components are unified by the common thematic
feature: ‘Marriage comprises material and non-material forms of property.” The authors sum-
marize the results of the practical research and conclude that the formulations of cognitive
characteristics may form the basis of academic text interpretation and be enlarged on depend-
ing on the aims of the activity. Cognitive characteristics serve as sense dominants of the
speech act and the basis for other components such as detailed citation, the analysis of stylis-
tic means, and the final summarizing statement. The application of the semantic cognitive ap-
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proach in text interpretation activities allows us to determine the specificity of the content of
the literary concept and to distinguish the unique traits that are characteristic of the author’s
idiostyle. Thus, the integration of the traditional procedure of academic text interpretation and
the methods of semantic-cognitive analysis make it possible to develop efficient methods of
working with texts with the goal of determining their meaning and implications, argumenta-
tion, structural and compositional characteristics, and means of coherence.

Key words: text interpretation; semantic-cognitive approach; the literary concept; the au-
thor’s individual worldview; a cognitive characteristic.
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1. BBeaenue

Pabota ¢ Xyn0’KECTBEHHBIM TEKCTOM SIBISETCS HEOTHEMJIEMBIM KOMIIO-
HEHTOM ayJIUTOPHOM M BHEAYAUTOPHOM NEATEIBHOCTH IO MPAKTUKE MHOCTPAH-
HBIX SI3BIKOB Ha BCEX 3Tamax oOydeHHs B By3€. DTO BIIOJIHE 3aKOHOMEPHO, TaK
KaK CUCTeMaTH4yecKoe oOpallleHHe K XYJOXKECTBEHHOW JIMTEepaType Ha HHO-
CTPAaHHOM $I3BIKE MMEET P NPEUMYLIECTB U IO3BOJIIET peliaTh KOHKPETHBIC
yueOHble 3a7aun. Tak, 6marogaps BO3MOKHOCTH 00CYKJaTh COOBITUSI POU3BE-
JICHUM CTYAEHTBI y4aTcsl BBIPAKAaTh CBOK TOYKY 3PEHMS, aHAIU3UPOBATh, KPHU-
TUYECKHU MBICIUTh; Pa3BUBAIOT TBOPYECKHUE CIIOCOOHOCTU (3arymeHkuHa, Kpro-
koBa 2016). C apyroif CTOpOHbI, XyJJ0)KECTBEHHBIM TEKCT JlaeT OOraThiil S3bIKO-
BOM Marepuas, MO3BOJSIOIMINNA TOCIEA0BATEIHO NpOpadaThiBaTh JIEKCHKY,
IrpaMMaTHYECKUE CTPYKTYPbl U JIPYTUE A3BIKOBBIE ACIEKThI, CTUMYIHPYS peue-
BYIO JI€SATEIbHOCTD.

Tak>ke mosaraeTcsi, YTO YTEHUE XYAO0KECTBEHHOTO MPOU3BEIECHUS TO3BO-
JsieT 00yYarolmMMCsl 3HAKOMHUTBCSI C COL[MAJIbHBIM, KYJIbTYPHBIM yCTPOMCTBOM
WHOSI3BIYHOTO OOIIECTBA, YTO CIOCOOCTBYET 3(DPEKTUBHOMY YCBOCHHUIO JIUHT-
BOCTPAHOBEIUYECKUX 3HAHUN U SBISETCS CPEACTBOM (POPMHUPOBAHUS BTOPUUHOMN
s3pikoBoM  JuuHOCTH (I'mibmanoBa, Hwukutmaa, JlammuoBa 2016; Iletposa
2018).

B HayudHOU nuTepaType pacnpoCTpaHEH TEPMHUH «TEKCTOLICHTPUUYECKUU
NOJIXO0/1», MPEANOIATratoIfii, YTO UMEHHO TEKCT SIBJISETCS OCHOBHOM JIHMJIaKTH-
YeCcKOM eIMHMIIeH Npu 00y4yeHUU MHOCTpaHHOMY s3bIKy (Ps6uenko 2020). Ss-
JSICh PE3yJbTaTOM PEUYEBOU AEATENBHOCTH, TEKCT ABJISIETCSI OCHOBOW OOyUEHHS
U CIY’)KUT CpelcTBOM (OpMHUpPOBaHUSA BCeX BHIOB KommeTeHuuid (Bowurtenesa
2013).

Ha npoasunyTom sTane oOydeHHs] MHOCTPaHHBIM sI3bIKaM paboTa ¢ Xy-
JTIO’KECTBEHHBIM TEKCTOM OCTA€TCsl MPUOPUTETHBIM acCHEKTOM, YYUTBIBAs LU
JUHTBUCTHYECKOr0 oOpa3oBaHus. Tak, B 3a1auu Mpo(ecCHOHATBbHON AesITelNb-
HOCTU (PMJIOJIOTOB M JIMHTBUCTOB BXOJST aHAJIM3 U MHTEPIpPETAlUsi Ha OCHOBE
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CYILIECTBYIOIIMX HAYYHBIX KOHIICMIUNA OTACIbHBIX S3BIKOBBIX, JIUTEPATYPHBIX U
KOMMYHUKATUBHBIX SIBIICHUI U MPOLIECCOB, TEKCTOB PA3JIMYHOIO TUIA, BKIIOYAs
XYJ0’KECTBEHHBIE, C (OPMYIUPOBKON apryMEHTUPOBAHHBIX YMO3AKIIOUEHUN U
BBIBOJIOB B Hay4YHO-UCCIeA0BaTelbckor chepe. B mpuknaanoi chepe padota ¢
TEKCTOM MPEJINOoJIaraeT OCBOCHUE METOJIOB U IIPUEMOB MPAKTUYECKON pabOThI B
00JacTH (PUIIOJOTUYECKOTO aHaIM3a PA3NMYHBIX THUIIOB TEKCTOB (HAYYHOTO,
MyOJIUIUCTUYECKOTO, XYI0KECTBEHHOTO U T. ]I.), & TAKXKE aHHOTUPOBAHUE U pe-
dbepupoBaHre TOKYMEHTOB, HAYYHBIX TPYJIOB M XYHO>KECTBEHHBIX MPOU3BEJIE-
HU HA HTHOCTPAHHBIX S3BIKAX.

YuuThIBasi BAXKHOCTh COOJIIOJCHUS PUHITUIIOB MEXIUCIUIUIMHAPHON WH-
TerpaibHOCTH U HaydyHocTu (Kpaea 2020), akTyanbHbIM CTAaHOBUTCSI BHENIpE-
HUE NPHUHIIMIIOB HAYYHOTO aHAJIM3a TEKCTa B MpoUecc OOy4eHHs crocodam HH-
TEepPIpPETALMH.

[enbto pabOTHI SIBASETCS aHATU3 M YTOUHEHUE METOJMKHN UHTEPIIPETaAlUN
XyI0KECTBEHHOI'O0 TEKCTa C MPUBJICYECHUEM METOJIOB KOTHUTHUBHOW HHTEpIIpE-
Tall1 U KOHTEKCTYaJIbHOTO aHalu3a. B 0OCHOBY METOAMKH MOJI0KEH CEMaHTHUKO-
KOTHUTUBHBIN monxon, paspadorannbiii 3. J[. IlomoBoit u U. A. CtepHHHBIM
(ITormoa, Ctepuun 2007).

JIJist TOCTUKEHUST TTOCTABICHHOM 1EIM HEOOXOIMMBIM BUJIUTCS PELICHUE
CJIEIYIOIIMX 3a]a4:

1. Onucanue TpaAMIIMOHHON METOJMKHA MHTEPHpPETAlMU TEKCTa, MpUMeE-
HsIeMOM N7 OOy4eHMs CTYyACHTOB, oOydaronuxcs rno HampasieHusMm 45.03.01
@umnonorus u 45.03.02 JIMHrBUCTHKA, & TAKXKE OMUCAHUE W OMPEACIECHUE TEX
KOTHUTUBHBIX METOJIOB M MPUEMOB aHaliU3a TEKCTa, KOTOPbIe MOTJIU Obl OBITH
MPOAYKTUBHBIMU [IJIsl JOCTIDKEHUSI 1eJied M 3ajJady B paMKaxX MPaKTHYECKOIo
Kypca MHOCTPAHHOTO SI3bIKa U MHTETPUPOBAHBI B COOTBETCTBYIOLINE YUCOHBIC
pa3nesbl.

2. HccnenoBanue KOHIIENTA B COOTBETCTBUU C CEMAHTUKO-KOTHUTHUBHOU
Mozienbto. O000IIeHne UTOTOB MCCIIEAOBAHNS U ONPEJCICHNUE IEMEHTOB IPO-
1eyphl aHaINM3a, KOTOPhIE MOTJIU OBl OBITH IPUMEHEHBI B X0/ y4eOHOM UHTEP-
MpeTalnun TEKCTA.

3. MHTerpanusi METOJ0B CMBICIOBOTO U CEMAaHTUKO-KOTHUTHUBHOIO aHa-
mu3a. OnpeaeneHue Tpoueaypbl UCCIEA0BAHUS TEKCTA C YYETOM MPOAYKTUBHBIX
Hay4YHBIX METOAMK UCCIEJOBAHUS B paMKaX KOTHUTHBHO-IMCKYPCUBHOW Mapa-
JTATMBI.

HoBusHa uccnenoBanusi 00yciaOBJI€HA HEAOCTATOUHOM MPOPAOOTKON WH-
TErpPATUBHBIX METOJUK CMBICIIOBOIO aHAIN3a TEKCTA B CUCTEME BBICIIETO r'ymMa-
HUTapHOTO 00pa30BaHUsI.

I'mnote3a. IlpueMbl CeMaHTHKO-KOTHUTHBHOIO aHajv3a MPUMEHUMBI B
X0Jle YYEOHOW MHTEpIpETaly TEKCTa U 00eCneYnBalOT JAaHHBIMU, MO3BOJISIO-
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IIMMH ONPEJEIUTh JOMHHAHTHBIE CMBICIIOBbIE TMPU3HAKH XY0’KECTBEHHOTO
KOHIIETITA. BEISBIIEHHBIE KOTHUTUBHBIC XapaKTEPUCTHKH MOTYT HE COBMAIaTh C
JeKcukorpauyecKUMM JaHHBIMU, TaK Kak OyIyT akTyaJU3UpOBaTh CMBICIHI,
pereBaHTHBIE JJIS ONMKUCHIBAEMOIO CIOKETA U BBIPAKAIOIIUE aBTOPCKYIO KOHIIEII-
[[MI0, €r0 KOHLENTYaIbHYI0 KapTUHY Mupa. B cBoto ouepenb, KOITUUECTBEHHBIE
JTAaHHBIC, BBISIBJICHHBIE B XOJI€ CEMaHTUKO-KOTHUTUBHOIO HCCIIEIOBAaHUSA, OyIyT
PaHXUPOBATHCS MO YPOBHIO YACTOTHOCTH M COOTHOCHUTHCSI C IIEHTPAJIbHBIMU
CMBICIIaMU TeKCTa. VITHTEHCHBHOCTh NPEJICTABICHHOCTH MpHU3HAaKa OYyJeT oTpa-
KaTh XYJ0KECTBEHHYIO 3HAYUMOCTh YHUKAJIbHBIX CMBICIIOBBIX HIOAHCOB.

B mpakTtuke mpemogaBaHUS aHTIHICKOTO S3bIKAa MHTEPIpPETAIUs TEKCTa
paccMaTpuBaeTCsl B MEPBYIO Ouepe/lb KaK CMBICIOBOM aHANIW3 TEKCTa B BHJIE
CTPYKTYPHO TPaBUIBHO O(OPMIEHHOTO, (PYHKIMOHATBPHO U CEMaHTUKO-
CTHJIMCTUYECKH aJIeKBAaTHOTO, JIOTHUYECKA CTPOWHOTO, 3aBEPIIEHHOTO MOHOJIO-
TUYECKOT0 BBICKA3bIBAHUS B YCTHOW W / WJIM MUCbMEHHOU (opme. [lns oBnase-
HUSl JTAHHBIM KOMIUIEKCHBIM YMEHHEM OOydaromiuecs: JOJDKHBI HAYYHTBCS CO-
CTaBJIATb OCHOBHYIO CIO)KETHYIO JIMHHIO, XapaKTepU30BaTh MEPCOHAXKEH, oIpe-
JEIUTh TPOOJIeMaTUKy TEKCTa, BBIICIUTH UACH0, BHIPA3UTh COOCTBEHHOE OTHO-
IIEHUE K TeposiM; 00OCHOBATh COJIep KaTeNIbHbIE aClEeKThl aHAlIh3a MPUMEPAMHU
U3 TEKCTa; MPOaHAIU3UPOBATh POJIb BBIPA3UTEIBHBIX SI3BIKOBBIX CPEJICTB B IIe-
penade cMmbIcia; TPUMEHUTh 3HAHMUSI TEOPUU SI3bIKa B OOJACTH CTHJIMCTUKU U
JIEKCUKOJIOTUM Ha TIPaKTUKE TMPU PACKPBITUU COACPKAHUS XYT0KECTBEHHOTO
IPOU3BENIEHUSI 1 0OOCHOBAaHUHM COOCTBEHHOTO OTHOILIEHHS K OMUCBHIBAEMBIM CO-
obiTusiM U nipodnemam (Koponea, Kopobosa 2019). OueBuaHo, uto TpedoBa-
HUSl K COCTaBJICHHIO MOJOOHOTO POJia MOHOJIOTUYECKOTO BBHICKA3bIBAHUS JOCTA-
TOYHO BBICOKH U MPEATNOIaraloT He TOJHKO YBEPEHHOE BIIAJICHUE MPAKTHUYECKH-
MU SI3BIKOBBIMA YMEHHUSIMH W HaBbIKAMH, HO W CIIOCOOHOCTH aHAJIM3UPOBATH
SI3BIKOBBIE (DAKTBHI M CHHTE3UPOBATH TEOPETUUYECKUE 3HAHUS B 00JIACTH JIMHTBU-
CTUKH B MpaKkTU4YeCKou cepe. 3adacTtyro o0ydaromuecsi CTAIKUBAIOTCS C TPY/I-
HOCTSIMH MMEHHO aHaJUTUYECKOTO XapakTepa: 3aMEHSIIOT aHaJu3 TeKCTa Iepe-
CKa30M, UCHBITHIBAIOT CIIO)XKHOCTH B TPAKTOBKE CTHJIMCTUYECKHX TPHUEMOB, B
obobmaromei GpopMyaIupoBKe OCHOBHOW uaen u T. 1. CiemoBarenbHO, CyIIle-
CTBYET HACyIIlHas OTPEOHOCTh B pa3pabOTKe TAKUX AITOPUTMOB U MHCTPYMEH-
TOB MHTEPIPETAIMH, KOTOPhIE MOTJIH Obl 3(h(PEKTUBHO HAMPABISATH U CTPYKTY-
pUPOBATH JCSITEIBHOCTh O0ydaromuxcsi B chepe paboThl C XyT0KECTBEHHBIM
TeKCTOM. J[pyrumu cioBamMu, BaXXKHOW BUJIUTCA pa3pabOTKa MHTETPATUBHOU Me-
TOJIMKH, COYETAIOMICH TPATUIIMOHHBIC TIOIX0bI K MHTEPIPETAIMU U COBPEMEH-
HBIC JOCTHKCHHsI TUHTBHCTUYECKON HayKH, OCOOCHHO B 00JIACTH KOTHUTUBU-
CTHKH, TaK KaK MMEHHO KOTHHTHBHAsI Hayka 00JiaJjaeT HEOOXOAMMBIM HUHCTPY-
MEHTaprueM METOJIOB JIJIsl HCCIIEAOBAaHUS TEKCTA.
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HuTepec K MCCIeq0BaHUIO MPOLIECCOB MHTEPIIPETAIUUA OObETUHSICT JIMHT -
BUCTHKY W KorHuTHBHCTUKY (Goldman 1987; Devitt 1990; JlembsinkoB 1994;
Givon 2005). B nocnegHee BpeMs IMMPOKOE pacCpOCTpaHEHUE MOTYYHIH METO-
JIbl KOHIIENTYaJIbHOTO aHaliM3a TEKCTa B OOyYEHHUU TEKCTOBOM JIESTEIbHOCTH.
KoHuenrtyanbHbli aHATU3 TIpeInoiaraeT oToop U3 U3y4yaeMoro TeKCTa eAUHUII,
OOBEKTUBUPYIOIIUX JIMHTBOKOHIIEITHI, U UCCIEAOBAaHUE X MEHTAJbHBIX MOJIeH
(demumora, bormanosa 2019). AHaIM3 KOHIENTYaIbHOT'O IIPOCTPAHCTBA TEKCTA
MpeanojaraeT MCCIeNOBaHUE €ro JIEKCUKO-CEMAHTHYECKOW CTPYKTYpPBI, UTO
MO3BOJISIET C/IeNIaTh apTyMEHTUPOBaHHBIE BBIBOJBI O MPOOJIEMATHKE TEKCTa, OC-
HOBHOH HJiee, KOMITO3ULIMOHHBIX XapaKTEPUCTUKAX U T. 1. AJITOpUTM pPadOThI
BKJIFOYAET aHaJU3 MPEATEKCTOBBIX MPECYNIO3ULUN; aHAIN3 CEMaHTUKU 3arjia-
BUS; BBISIBIEHUE HA0Opa KIIOYEBBIX CJIOB TEKCTa U MOBTOPSIOIIMUXCS CIIOB, CO-
NPSDKEHHBIX C KIIFOUYEBBIMU; OOHAPYKEHHUE CJIOB OAHOW TEMaTUYECKON 00JIacTH;
ONMKCaHWE KOHUENTOC(HEphl TEKCTA, TO €CTh 0000IIEHHE BCEX KOHTEKCTOB, B KO-
TOPBIX YHOTPEOISAIOTCA KIIIOUEBBIE CI0BA; MOJIETUPOBAHUE CTPYKTYPbI KOHIEII-
TOC(hEpBhl.

Jlpyroe NEpCIeKTUBHOE HAIPABICHUE B HW3YYEHUU XYI0KECTBEHHOIO
TEKCTa KOHUEHTPUPYETCS BOKPYI TEOPUM KOMMYHHMKATUBHOW CTHJIMCTUKH TEK-
CTa, BBIJEISSA TUATIOTUYHOCTh U PETYJSITUBHOCTh B KAYECTBE €r0 OCHOBHBIX Xa-
paktepuctuk (Bakhtin 1982; bomornora 2007; Wodak 2008). B kommyHuka-
TUBHOW CTUJIMCTHKE TEKCTAa MCIIOJB3YETCS METOAMKA MOJEIMPOBAHUS TEKCTO-
BBIX U MEKTEKCTOBBIX aCCOLMATUBHO-CMBICIOBBIX MOJIEH KOHIIENTOB, B CTPYK-
Typy KOTOPBIX BXOJST KJIFOUEBBIE CIOBAa-HOMUHAHTBHI KOHIENTAa U CUHOHUMMHY-
Hbl€ €My JIEKCMYECKHE €IWHHULbI CIOBHOTO U CBEPXCIOBHOTO THIA, a TAKXKE
AKCIUTMKATOPBI M aKTyaJIM3aTOPbl KOHLIENTA, KOTOPbIE MOTYT CTAHOBUTBCS sJIEP-
HBIMHM 3JIEMEHTAMH MPU OTCYTCTBUM CJIOBa-HOMHMHAHTa KoHienTa (bosoTHoBa
2007).

3HauUMMOM TaKXe SABJIAETCS KOHLEMIHS CEMaHTUKO-KOTHUTUBHOIO TOJI-
X0/1a, B COOTBETCTBUU C KOTOPO BO3MOYKHO BBIACIUTh KOTHUTHUBHBIE TPU3HAKU
U KOTHUTHBHBIE KJIAacCU(UKATOPbl B PE3YyJbTaTe CEMaHTHUUYECKOIO OMHCAHMS
S3BIKOBBIX ~ CPEJICTB, OOBEKTUBUPYIOIIMX KOHLENT. MeTon ceMaHTHKO—
KOTHUTUBHOTO aHajau3a IMPEANoJIaraeT, 4To B MPOLECCE JUHIBOKOTHUTHUBHOIO
WCCJIEIOBAHUS OT COAEPKAHUS 3HAUCHMS MPOUCXOIUT NEPEXO K COACPHKAHUIO
KOHIIENTOB B X0J€ 0cO00ro 3Tamna OMUCAaHUS — KOTHUTUBHOM MHTEpHpETaluu
(Crepnun 2016).

Jpyrum mepcrneKTUBHBIM HalpaBICHUEM HAay4HBIX HCCIICIOBAHUMN SIBIIS-
€TCSl METOJIMYECKasl JIMHIBOKOHIENTOJIOTHS, UHTETPUPYIOLIAsi JTUHTBOKOHIICTI-
TOJIOTHIO M YaCTHYIO JIMHTBOJIMIAKTUKY. KOHIIENT paccMaTpuBaeTcs Kak «Cpeji-
CTBO OCYILECTBJICHUS WHTEIPATUBHOM MHUPOBO33pEHUECKOM (yHKIMM 00yue-
Hus» (Mumatuna 2018: 21), a Takke Kak «eAMHHIIA OOYYEHMs, Pa3BUTUSA U

104



BECTHUK HI'JIY. Beinyck 3 (59). MexxKynbTypHasi KOMMYHUKALUs M 00y4eHHEe HHOCTPaH-
HBIM SI3bIKaM. AKTyaJbHBIE TPOOJIEMbI 00pa30BaHUS

Bocriutanus» (Lp10yneko 2014: 63). B ocHOBEe MaHHOTO MOIX0/1a JICKUT TIPHH-
UM (QUITOJIOTH3AITMH TYMaHUTAPHOTO 00pa30BaHMsI, MPEAIONATAIONTUN «BBIXO
3a TMpeielibl JIEKCUKU KaK CUCTeMbI B 00JIaCTh S3bIKOBOW KAPTUHBI MUpPA U KOH-
nenrocdepsl KyapTypbl» (Mumartuna 2019). Mtorom, ob6oOmiarommuM HHTEP-
MPETAIMOHHYIO JEATEIBHOCTh aJpecaTa, BKIIOYAIOIIYI0 OCMBICIEHUE COJIepiKa-
TeJIbHO-(PaKTyaIbHON, TOJATEKCTOBOW U COJIepPKaTeIbHO-KOHIIETITYaIbHOU HH-
dbopmani, MOXET CTaTh KOHCTpyupoBaHue runepkonnenta (Kacnepckas
2009:36), KOTOpBII TpakTyeTcsl KaKk «OOOOIIEHHBI CMBICI TEKCTa, pe3yJbTat
WHTEPHPETALUOHHON JesATEeIbHOCTH aJpecara Ha OCHOBE CBEpPTHIBAHUS IOJY-
YEHHOW M TEPEOCMBICIICHHON 3CTETUYECKON WMH(OpMaIMuU, pernpe3eHTUPOBaH-
HOM Bcell cucteMoit Tekcta» (bonotHoBa 2021: 39). 'unepkoHUENT CBSI3aH C
JIOMUHAHTHOM JIEKCUYECKOH MHUKPOCTPYKTYpPOH TEKCTa U MOXKET OBITh BBIpaKEH
C TIOMOIIBIO KJITKOYEBBIX CJIOB U (pa3, a TakKe Yepe3 B3aMMOCBSI3b CMBICIOBBIX
TEKCTOBBIX MapaJIUrM.

2. XapakTepucTHKa MATEePHAJIOB K METOA0B HCCICA0BAHUS

[IpakTUueckuii 3Tan UccaeoBaHUs MOCBAIIEH U3YYEHHUIO CIIOCOO0OB BEp-
Oanu3alMy KOHIIENTa ‘Mmarriage’ B TEKCTE XYA0KECTBEHHOTO IPOM3BEICHUS
The Man of Property /Iona ['oicyopcu. TekcToBBIN MaTepua orpaHu4eH O/1-
Hoti rmaBoit (Chapter 5. The Forsyte Menage), 4o 000CHOBaHO IEJIbI0 PA0OTHI,
3aKJIIOYAIONIEHCA B ONPENEICHUH alrOpuTMa MHTETPATUBHOTO WMHTEPIIPETallu-
OHHOT'O aHaJM3a TEKCTa, KOTOPBIM MOKET OBITh OCYIIECTBIIEH B paMKaX OJHOTO
3aHATUA AUCIUIUIUH «[IpakTUKyM 1O KyJIbType pedeBOro OOIeHHUs (aHTJIUM-
CKUM s3bIK)» U «CMBICTIOBOM aHaAIM3 TEKCTa HAa WHOCTPAHHOM SI3BIKE» IS
HanpaieHnii noArotoBku 45.03.01 ®umonorus u 45.03.02 JIuHrBHUCTHKA.
Texct npousseaenus The Man of Property TpaguiiioHHO sSBISETCS TUAAKTHYIC-
CKMM MaTepHuajoM JJisl CTYJICHTOB (DMJI0JIOTOB U JIMHTBUCTOB, TaK KaK MO3BOJISET
WHTETPUPOBATh PabOTy Ha/ MPAKTUYECKUMU (PEUEBBIMHU) HABBIKAMHU U YMEHUSI-
MU U TEOPETUYECKUE 3HAHUS CTYJICHTOB, MTOJIYYECHHbIC TPU U3YYEHUU CMEXKHBIX
JVCLUILIMH, B IEPBYIO OYEPEb CTUIIMCTUKU. 3aa4eil MPaKTUYECKOIo 3Tarna uc-
CJI€IOBaHUS SIBIISIETCSI MOAEIUPOBAHUE COJAEPKAHUSA U CTPYKTYPbI KOHIEITA Y-
TEM BBISIBIICHUS M aHAIN3A SI3bIKOBBIX CPEACTB, €ro NpeICTaBIAomNUX. MeToaom
CIUTONTHOM BBIOOPKU OBLIM BBIJIEICHBI 45 KOHTEKCTOB, OOBEKTHBUPYIOMIUX KOH-
uent. B koprmyc uccineayemMbIX KOHTEKCTOB BOILIM KaK MPsIMble HOMUHALIUU
KOHIIENTA, TaK U HANMEHOBAHUS CUTYaTUBHO-KOHTEKCTYaJIbHBIX XapaKTEPUCTUK,
packpbIBaOIUX €ro cojepxkanve. OOBEKTOM HCCIeAOBaHUSA OyAET SBIATHCS
HOMHMHATHBHOE I10JIe KOHIIENTa ‘Marriage’, a mpeaIMeToM HCCIeIOBaHUS — Ce-
MaHTHKa €ITMHUI] €0 HOMUHATUBHOTO TTOJISI.

KonTekcryanpHblii aHan3 MO3BOJISIET OTOOpPATh JIGKCUYECKHUE €IUHUIBI,
Ha3bIBAIOIIME BUIOBBIC BAPUAHTHI ACHOTAaTa U €ro OT/AeNIbHbIC Tpu3HaKu. Jlaiee
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uccieayeTcss 1 00001aeTcs CEMaHTUKA €IMHUI] HOMUHATUBHOIO ToJis. MeTton
KOTHUTHUBHON WHTEPIPETAINH MO3BOJISET ONMUCATh COJEPIKaHNE KOHIIENTA B BU-
Jie TIepeYHs] KOTHUTHBHBIX MPU3HAKOB, YPOBCHb YACTOTHOCTH KOTOPBIX ITO3BO-
JSET ONPEACIIUTh UX MepapXHio. B kauecTBe 3aBepIIalomIero dTana MCClIeoBa-
HUS BBIJICJICHHBIC KOTHUTHBHBIC IIPU3HAKK MOYKHO OIPEACIIUTD JIM0O Kak oOIIe-
KyJIbTYPHBIC, THOO KaK MHANBUIYaJTbHO-aBTOPCKHUE C OITOPON HAa aHAJIU3 JICKCH-
KOrpaUIeCKOro 3HaYCHHUS KIIFOUEBOIO CJIOBA-PEIPE3CHTAHTA H €0 THITOHUMOB.

3. Pe3ysbTaThl HCCACI0BAHUS U UX 00CYKIEeHHUE

B X0A€ IMPAKTHUYICCKOIro MCCIICIOBAHUSA OBLIO BBIABJICHO, YTO IIPSAMBIC HO-
MHHAIIUU KOHIICIITA ‘marriage’, BKJIFO4Yas I[y6J'IeTBI U TUIIOHUMBI, COCTABJIAIOT
He3HaunTeapHoe yncio exuuui: married life (1), (to) marry (1), the happy pair
(1), a wife and a husband (1), husband (3), master (1), mistress (1), conjugal
(1). JlanHOE 0OCTOSATEIBLCTBO MO3BOJIIET CIIENIaTh BBIBOJ O TOM, YTO B ONHUCAHUU
CEMENHOH KU3HU TJIaBHOTO repos npeBajiupyroT KOCBCHHBIC, OKKA3MOHAJIbHBIC,
HHAWBUYAJIBbHO-aBTOPCKUC CPCACTBA B€p6aHH3aL{I/II/I KOHICIITA.

CeMaHTHUECKUN aHAJIN3 €IUHHUI HOMHUHATUBHOI'O II0JIA KOHICIITA ITO3BO-
JIMJI BBIACIIUTD PsAId IIPU3HAKOB, KOTOPEIC B IIEUILHGﬁHIGM ObLIN IMOABCPIHYTHI KO-
THUTHUBHOU HHTCPIIPCTALlUU. Jlexcnueckue CAWHUIIBI, CXOJHBIC II0 CECMAHTHKCE,
ObLIN O6’b€,[[I/IH€HBI B O606IHCHHI>I€ MCHTAJIBHBIC XaPAKTCPUCTHUKH KOHIICIITA. B
PE3YJIbTAaTC Ha OCHOBAHHUHU JIOTHYCCKOT'O N BEPOATHOCTHOI'O KPHUTCPUCB, a4 TAKIKC
[IpyuHOUIIa aHAJIOI'MH 6I)I.]'I OIIpCACIICH pPAA KOTHUTHMBHBIX IIPHU3HAKOB.
B HIKenpuBeIEHHOM IepevyHe MEepPBbIM (POpMyIMpyeTcsl caM MpU3HAK, yKa3bl-
BacTCiA, KaKUM KOJIMYECTBOM CAWHMUIL OH 06’BGKTI/IBI/Ipy€TCH, 3aTEM IMCPCUUCIIA-
IOTCA A3BIKOBBIC CAWHUIIBI, 3SHAYCHUC KOTOPLIX 0606LHCHO B X0I€ KOTHUTHUBHOM
WHTEpIIpETALIIH.

1. DnerantHas o0cTaHOBKa cemeiinoro ovara 30:

little (silver boxes, court, house) 3, elegance (dined without a cloth,
common to this house) 2, individual (house, design) 2, really elegant 1, menage
1, general perfection 1, two kinds of fastidiousness 1, other houses with the same
high aspirations 1, that very charming little house of the Soames Forsytes 1,
pretensions to taste 1, the starry 1, soft-petalled 1 roses 1, the ruby-coloured
glass 1, quaint silver furnishing 1, a handsome rosewood table 1, windows
which had been altered to open outwards 1, hanging flower boxes 1, filled with
fuchsias 1, tiled with jade-green tiles 1, surrounded by pink hydrangeas 1, in
peacock-blue tubs 1, a parchment coloured 1, Japanese 1 (sunshade), commo-
dious (the house) 1, rose-shaded (lamp) 1.

2. [IpenmeTsl ObITa Kak COOCTBEHHOCTD 9:

this dining-table with its deep tints 1, the starry, soft-petalled roses 1, the
ruby-coloured glass 1, quaint silver furnishing (own) 1, all the things he had
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collected 1, his silver 1, his pictures 1, his houses 1, his investments 1 (proper-
ty).

3. Cympyra kak coOCTBEHHOCTb 8:

own (could a man own anything prettier than the woman, did not own her
as it was his right to own her, he could do no more than own her body, made her
his own) 5, the law of possession 1, property (out of his other property ... out of
her he got none) 1, rose (pluck her and sniff the very secrets of her heart) 1.

4. Kpacora cynpyru 6:

daintily (a mistress who would have dwelt daintily on a desert island) 1,
could be imagined like some nymph (Irene) 1, fair body (her own) 1, her amber-
coloured hair 1, fair skin 1, dark brown eyes 1.

5. Cynpy»keckas )KM3Hb KaK BOEHHBIM KOHPIIHUKT 6:

at war (two kinds of fastidiousness) 1, in this conflict (throughout the
house) 1, the woman had gone to the wall 1, as in the struggle between Saxon
and Celt 1, He had married this woman, conquered her, made her his own 1, his
business-like temperament protested (against a mysterious warning) 1.

6. CUIIbHBIH, YCIICITHBIN YeJOBEK — HUJICaTMCTUYHBINA 00pa3 cymnpyra 6:

the necessity for being a successful (husband), who was peculiarly suc-
cessful (at the end of the play) 2, a strong, (husband), the strong (that had just
then come into fashion) 2, rough 1, sound 1 (one class of husband).

7. Cynpyr ycTaHaBIUBAeT MpaBuja B JoMe 5:

early in married life Soames had laid down the rule 1, ‘The servants must
give us hot dinner on Sundays ..." 1, Soames liked to talk during dinner about
business 1, Soames liked her to dine in a low dress 1, he often took Irene to the
theatre 1.

8. Cympyra He TposBIIsIeT JII000Bb 5:

Irene’s silence 1, she was ever silent 1, passive 1, (gracefully) averse 1,
lest by word, motion, or sign she might lead him to believe that she was fond of
him 1.

9. besynpeunocTts cymnpyra 4:

daintiness (a master whose daintiness, this competitive daintiness) 2, im-
maculateness (skin-like) 1, it was the fashion (to take baths) 1.

10. O6pa3 XU3HU — KAMUTATIOBJIOKEHUE, TAPAHTUPYIOIIEE MPOI[BETAHUE

4:

a master whose daintiness was an investment 1, cultivated by the owner 1,
for his advancement 1, in accordance with the laws of competition 1.

11. OGcTaHOBKAa CUMBOJIM3UPYET KETaHUE X035MHA UMETh JeTel 2:

deposited like eggs (little things made of silver) 1, resembling birds’ nests
(countless nooks) 1.
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AHajn3 4YaCTOTHOCTU BBIJCJIICHHBIX KOTHUTHBHBIX MPHU3HAKOB yKa3bIBACT
Ha TO, 4TO Hamboyiee pacIpOCTPAHEHHBIMH XapPaKTEPUCTUKAMH SIBIISIOTCS TE,
KOTOPBIC TaK WJIM MHAYE COOTHOCSTCS C MaTepUaTbHBIMUA WIIM HEMaTepUATbHBI-
MU (opMaMu COOCTBEHHOCTH TJIaBHOTO Tepos (mpusHaku 1-4, 9—11). Ouu co-
cTaBJIsA0T 00IBIIMHCTBO (74,1 %) OT BceX BBIIETCHHBIX €IMHHUI] HOMUHATUBHO-
ro moJisg KOHIenTta ‘marriage’. JlanHoe oOCTOSTEIbCTBO COOTBETCTBYET HICH-
HOMY COJICP)KaHUIO TPOU3BEACHHUSA, ICHTPAJIbHBIA TEPCOHAXK KOTOPOTO —
YCIICTITHBINA, TPOIBETAIONIUHN IOPHUCT, U3MEPSIONTNI BCE )KU3HCHHbBIE KATETOPHH B
UMYIIECTBEHHBIX TepMHHaX. CIeAyIOmMUMH 10 YaCTOTHOCTH UIYT XapaKTepu-
CTHKH, OIMKCHIBAIOIIHE MOBEIeHNE CynpyroB (5—8), cocraBmsromue 25,9 % ot
OOIIEer0 KOJUYEeCTBA HOMHUHATHBHBIX €IWHUIl. TakuMm 00pa3oM, BBISIBICHHBIC
CMBICJIOBBIE JOMUHAHTBI BO3MOXXHO OOBbETUHUTH B YKPYITHEHHBIC TEMATHIECKHE
rpyMIibl, 0000IMB WX CMBICTIOBEIC Tpu3HAKH (cM. Tabm. 1).

Ta6imuma 1. Pacnpenenenne KOTHUTHBHBIX Tpu3HakoB (manee — KIT)
M0 YKPYITHEHHbIM TeMaTtuueckum rpynnam (ganee — YTI') u ux 4acToTHOCTH
(B IPOIEHTHOM COOTHOIIICHUH)

Hanmenosanne | YactoT- Hanmenosanne KII YacToT-
No VIT HOCTb HOCTb
VITI' KIT
Cynpyxeckuit co-| 74,1 % |DOnerantHas obcraHoBka cemeit-| 35,3 %
1. |r03 BKIJIFOYaeT Ma- HOI'O oyara
TCpHUAJIbHBIC W HE- IIpenmersl ObiTa Kak coOctBeH-| 10,6 %
MaTepuaibHbIC HOCTE
dbopMbI  COOCTBEH- S
HOCTH Cympyra kak cOOCTBEHHOCTb 9.4 %
Kpacora cynpyru 7%
besynpeuynocts cynpyra 4,7 %
O6pa3 xu3HM — KanutajaoBio-| 4,7 %
KEHUE, TAPAHTUPYIOIIEE MPOIBE-
TaHUE
OO6cTanoBka cumBoOJIM3UpYyeT xe-| 2,4 %
JIAaHWE XO035IMHA UMETh JETEN
[ToBenenue cy-| 259 % |Cynpyxeckas xu3ub kKak (BoeH-| 7,05 %
2. |mpyroB HBI) KOHQIIUKT
CunbHbIM,  ycmemHbii — yeno-| 7,05 %
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Hanmenosanue | Yacrtot- Hanmenosanune KI1 Yacrot-
No VTT HOCTB HOCTbH
VIT KI1

BEK — UJCATUCTUYHBIN o0pa3
cynpyra
Cynpyr ycranaBnuBaer mpaBuia| 5,9 %
B IOM€
Cynpyra He nposBISET TI000Bb 5,9 %

O6paTI/IM05I K JaHHBIM HGKCI/IKOFpa(bI/ILIeCKI/IX HNCTOYHHKOB, YTOOBI OoIIpc-
ACJIUTb COOTHOHMICHUC MHIAWBHUAYAJIbHO-aBTOPCKOI'0 U O6H_ICKyJ'IBTypHOF0 KOM-
TIOHEHTOB B CTPYKTYpE COJEp)KaHUsl XyI0KECTBEHHOTO KOHIIENTa ‘marriage’.
Cornacuo Oxford Learner’s Dictionaries, nekcema marriage TpakTyeTcsl Kak
‘the legal relationship between two people who are married to each other’.
HNannas nepununus yrounsiercs cioBapem Oxford Advanced American Dic-
tionary kax ‘the legal relationship between a husband and a wife’. Bropoe 3Ha-
yenue B Oxford Learner’s Dictionaries peructpupyetcs kak ‘the state of being
married’. Takxe crmoBaps ¢ukcupyer 3HaueHus ‘the ceremony in which two
people marry each other’ u ‘a combination of two things’.

[To nanusim Cambridge Dictionary, nekcema marriage onpenaensercs Kak
‘the legal relationship of two people who are married’ u ‘the ceremony at which
two people marry’. Takum 00pa3oM, TOMHHAHTHBIMH KOMIIOHGHTAMH B CTPYK-
Type 3HAuYEHHUs JIEKCEMbI ‘Marriage’ sSBsSIOTCA CeMbI «OTHOIICHUS / IF000BHAs
CBA3b», KOTOPLIC ABJIAIOTCSA KIOPUANYCCKU Oq)OpMJ'ICHHBIMI/I».

CornacHo JaHHBIM  aCCOIMAaTUBHOIO CJIOBAps AHTJIMICKOTO  SI3BIKA
VisuWords, ctumyibHas eUHMIIA ‘Marriage’ cBs3aHa ¢ accolgaTaMu, KOTOPbIe
ONpCACICHHO COOTHOCATCA C KOMIIOHCHTaMHU J'ICKCI/IKOFpa(i)I/I‘leCKOFO 3HAYCHUA
cioBa-ctuMmyina. Tak, MpaBOBOM acCMEKT PEMPE3CHTUPYIOT CIEAYIOIINE accolua-
Tel: ‘marriagebility’, ‘marriage license / wedding license’, ‘marriage
contract / marriage settlement’; cemMaHTHYECKHII  KOMIIOHEHT «OTHOIIE-
HUs [ 1F000BHAS CBSI3bY» MMPEJCTABIICH TaKMMK accollaTaMd, Kak ‘marriage
union / matrimony’, ‘marriage bed’, ‘married couple/man and wife’, ‘a
marriage of convenience’. Takxe NaHHBIE acCONMATHBHOTO CIOBaps aKTyalu-
3UPYIOT JOTOJHUTEIbHBIN KOMIIOHEHT, HE MPEACTABICHHBINA B COAEPKATEIBHON
CTPYKTYpE CJIOBAPHBIX Ne(PUHUINI, B COOTBETCTBUU C KOTOPHIM 3aKIIFOUCHUE
CYIPYKCCKOTO COrO3a IMPCACTACT KaK ABJICHUC, HYXXIAOOICCCsS B IMOCPCIHUYIC-
ctBe: ‘marriage counselling / marriage brokerage / marriage mart’,
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‘matchmaker / matcher / marriage broker’. [Ipyroii cMmbic10BO# iepudepuitHbIiz
KOMITOHEHT PENpPE3EHTUPYET CYNPYKECKUW CO03 KaK SIBJIEHUE, MOJpa3yMeBa-
IOIlee COIMANbHBIA puTyan: ‘marriage wedding / ceremony’, ‘marriage
proposal / proposal of marriage / marriage offer’.

CornocTaBUTENbHBIN aHAIN3 BBISBICHHBIX KOTHUTUBHBIX MPU3HAKOB, 00b-
EKTUBHUPYIOIIUX XYJ0KECTBEHHBIM KOHIIEMT, U CMBICIOBBIX KOMIIOHEHTOB, BbI-
JICJICHHBIX HAa OCHOBAaHWUHW aHANIM3a JAHHBIX JIEKCUKOTPaUYECKUX MCTOUYHUKOB,
MOKa3all, YTO B SIZCPHOM 30HE CMBICIOBOM CTPYKTYpPbI XYI0KECTBEHHOI'O KOH-
HenTa ‘marriage’ HaxoIATCsl KOTHUTHUBHBIC XapaKTEPUCTHKH, HE OTPAXKCHHBIC B
COJIEp>KaHUM CIIOBAPHBIX CTATE€. DTO CMBICIOBbIE KOMIIOHEHTHI, O0BEAMHEHHBIE
O0LIMM TeMAaTHYECKOM NpHU3HAKOM «CYIpYKECKUH COI03 BKIOYAET MaTepUalb-
HBbIC M HeMaTepuaiabHble GpopMbl coOcTBeHHOCTH» (cM. Tabmn. 1). OnmHako cBou-
MU nepUPepUuitHbIMA KOMIIOHEHTAMHU CMbICJIA, BXOASIIUMH B YKPYITHEHHYIO Te-
Matuyeckyto Tpynny «lloBegeHue cymnpyroB», XyJI0KECTBEHHBIA KOHIIENT
‘marriage’ comoctaBUM C CEMaHTHYECKHM 3JieMeHToM ‘relationship’ («otHo-
IIeHUs / TI0OOBHAS CBSI3bY).

Wrak, uccnenoBanue JeKCUKOrpaUUECKuX JaHHBIX U UX COMOCTaBIICHUE
C JaHHBIMH, MOJYYEHHBIMU B XOJ€ CEMAHTUKO-KOTHUTHMBHOIO aHalIu3a, MOJ-
TBEP>KJIA€T TMIIOTE3Y O TOM, YTO TEKCT aHAIM3UPYEMOIro IMPOU3BEJIECHUS OTOO-
paXkaeT B IIEPBYIO OYEpENb HHAUBUIYAIBHO-aBTOPCKYIO KAPTUHY MHUpPA, €ro
KOHLIEILIUIO.

BaxxHo ycTaHOBUTH, KaKuM 0Opa3oM BbIJIEJICHHbIE KOTHUTHUBHBIE Xapak-
TEPUCTUKU CO3UAAIOT TNIYOMHHBIA CMBICT TEKCTA U COOTHOCSITCS JIPYT C IPYTOM.
CornacHO TeopUM JHUCKYpC-aHajIM3a, CMBICIOBAas MAaKpOCTPYKTypa TEKCTa
BKJIFOYAET B €051 CMBICIIOBBIE MUKPOCTPYKTYPBI OTIEIbHBIX BbICKA3bIBAHUU U
0J10k0B BbIcKa3biBaHu# ([eiik 1989).

CpencTBa TEKCTOBOW CBSI3HOCTH HE BCErja IMOIYYaloT S3bIKOBYHO OO0BEK-
TUBALIMIO U AKTYaJIU3UPYIOTCS B TEKCTE MOCPEICTBOM KOTHUTHBHBIX CTPYKTYD
(Chilton 2005; Dijk 2005). CeMaHTHKO-KOTHUTUBHBIN aHAJIN3 PacKpbIBACT Me-
XaHU3MBl CTPYKTYPHOW OpraHu3aluu TEKCTa, & MMEHHO — €ro CBSI3HOCTHU
(coherence), xoropasi TOCTUTAeTCsS IMOCPEICTBOM JIOTHUECKUX, KOTHHTHUBHBIX
WIM CEMaHTHYeCKHX OTHomeHuil ero snemeHToB (De Beaugrande, Dressler
1981). BeinenenHble KOTHUTUBHBIE MPU3HAKH MOTYT OBITh COOTHECEHBI C MHUK-
POCTPYKTypaMH TEKCTa B pamMKax OOIell KOMMYHHKAaTUBHOW cTpareruu. [leu-
CTBUTEJIBHO, MPU MOCTPOCHUH U aHAIN3€ HOMUHATUBHOIO MOJISl KOHIIETITa U MO-
JEIUPOBAHUU €T0 COJEpPKaHUsS ACHCTBYIOT BCE TPU KATErOPUM OTHOIICHMIA:
cHavajla OOBEAUHSIOTCA €AUHUIBI, OJIM3KUE MO CEMAHTUKE, 3aT€M SI3bIKOBbBIC
(bakTbl MOABEPralOTCsl KOTHUTUBHOM HMHTEPIpPETALMU U ONpPEACNIAIOTCS KOTHU-
TUBHbBIC MPU3HAKH, JaJiee NMPU3HAKKA OOBEIUHSAIOTCS B YKPYINHEHHbIE TPYMIbI B
COOTBETCTBHHM C JIOTUYECKUM KpUTepueM. B uTore KoHCTpyupyeTcs coaepkaHue
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TUTIEPKOHIIENITa, KOTOPBIN SBISETCS UTOTOBBIM PE3YJIbTATOM WHTEPIPETAIMOH-
Holl AesitenbHOCTH (BonmoTHoBa 2021).

DOopMyIHPOBKH KOTHUTUBHBIX MPU3HAKOB MOTYT JIeYb B OCHOBY HMHTEp-
MPETAIIMOHHOTO MOHOJIOTUYECKOTO BBICKA3bIBAHUSI, OBbITH PACKPBITHI U JETaTU-
3MpPOBaHbI B 3aBUCUMOCTH OT IIeJIeH U 3aja4d yueOHoM uHTepnperanuu. Korau-
TUBHbBIE XapaKTEPUCTUKU B JIAHHOM CIIydae CIIyKaT CMBICIOBBIMU JIOMUHAHTa-
MU, OMOPHBIMHU OJIOKAMH PEUEBOro MPOAYKTa, HA KOTOPBIA HAHU3BIBAIOTCS BCE
OCTaJIbHBIE 3JIEMEHThI OTBETA: JETANU3UPYIOIIEE IUTUPOBAHUE, CIIyXKalllee Mo/I-
TBEPXKACHUEM, JOKa3aTelbHON 0a30M Mpu3HAKA, AaHAIU3 CTHJIMCTUYECKUX
CPEICTB, aKTYaIM3UPYIOMINX CMBICIBI COJEPXKATEIBHOTO OJIOKa M CIIy)KaIuX
WHCTPYMEHTOM TSI UMIUIMIIATHON TIEpenadyu aBTOPCKOW WHTEHIIMH, HUTOTOBOE
yTBepxkKIeHHEe, 000011at01Iee JaHHbIC, TOTYYCHHBIE B X0/I¢ MHTEPIIPETALIUH.

4. 3ak0ueHue

AYTEHTUYHBIA XYJ0KECTBEHHBIA TEKCT SIBJISIETCS BAXKHEUIIIUM HUCTOYHHU-
KOM JUJAKTUYECKOro Marepuaia. YdeOHas JeATeTbHOCTh, B OCHOBE KOTOPOMA
JIKUT paboTa ¢ TEKCTOM, UTPAET 3HAYUTEIHHYIO POJb B (DOPMUPOBAHUH peUe-
BbIX HAaBBIKOB M YMEHHUI Ha 3aHATHUSAX MO MPAKTUKE MHOCTPAHHOTO fA3bIKa. Tek-
CTOLICHTPUYECKUN MOJX0J], OYIyur OJHUM U3 BEAYIIUX MPUHIIUIIOB JTUHTBUCTHU-
4ecKOro o0pa3oBaHMsl, Ha CTApIIEM dTare 00yUEHUs PEan3yeTcsl B TOM YUCIE U
MOCPEJICTBOM Y4EOHOM WHTEPHPETAIMOHHON NEeATeIbHOCTH, HAlpPaBIEHHON Ha
BBISIBJICHUE CMBICIIOB XYJ0KECTBEHHOTO MPOU3BEICHUS WU aHAU3 S3bIKOBBIX
CpPeACTB, OObEKTUBUPYIOIMINX JJAHHBIE CMBICTBI. COBpEMEHHBIC UCCIICIOBAHUS B
chepe KOTHUTUBUCTUKH, B YaCTHOCTH CEMAaHTHKO-KOTHUTHBHOTO aHaIu3a,
npeiaraloT METOANYECKUM NHCTPYMEHTAPUM KOHIIENTYaIbHOTO UCCIIEI0BAHUS
TEKCTa, KOTOPBIM MOXKET OBbITh MPUMEHEH B 00YYEHUU TEKCTOBOM JIEATEIIHLHOCTH,
TaK KakK MO3BOJISIET O00OIIUTh CEMAHTUUECKUE CMBICIIBI U OOBEIUHUTH UX B KO-
THUTUBHBIE B XOJi¢ UHTeprnpeTaiuu. C MOMOIIBIO MOJYyUYCHHBIX JaHHBIX MOJIe-
JUPYETCs COAEpKaHUE U CTPYKTYpa XyJI0KECTBEHHOTO KOHIIETTA, HAXOISIIIErO-
Cs B LIEHTPE MJEUHOTO 3aMbIciia Npon3BencHud. KoHuenTyanbHbll aHAIU3 pac-
KpPBIBAET MEXAaHHU3M Pa3BEPTHIBAHUS MAKPOCTPYKTYpPhI TEKCTa, 00BEAMHEHHOTO
BOKPYT' JIOMHHAHTHOTO THIEpPKOHIENTa. MHUKPOCTPYKTYphI, B CBOIO OYEpPE/b,
PACKpBIBAIOT €r0 OTHEJbHbIC IPU3HAKU U CBSI3aHBI APYT C APYTOM CMEXKHOCTHIO
MIPEICTABIIIEMBIX TIOHITHHHBIX Cep.

[IpuMmeHeHrne MPUHIIMIIOB CEMaHTUKO-KOTHUTUBHOTO HWCCIEIOBAHUS TIPHU
paboTe ¢ TEKCTOM MO3BOJISIET IOCTATOYHO TOYHO OMPEAEIUTh YHUKATLHOCTD CO-
JepKaHus XYJI0KECTBEHHOTO KOHIIENTa, BBIACIUTh CIEUU(PUUECKUE YEPTHI,
MPUCYIIUE UANOCTIIIIO aBTOpa. TakuM 00pa3oM, OMUCHIBAEMBIN MOJIX0/1 MTO3BO-
JsieT BrIpadboTaTh 3 (HEKTUBHBIE MPUEMBI PabOTHI C TEKCTOM, HAIllpaBJIeHHbIE Ha
BBISIBJICHUE €r0 ITyOUHHBIX CMBICIIOB, YCHJICHUE U TTPOPa0OTKY apryMEHTaTHB-
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HOM COCTaBISIONICH yuyeOHOW MHTEpHpeTaluy, ONpeaAeieHue CTPYKTYpPbI, KOM-
MO3ULMOHHBIX XapaKTEPUCTHUK U CPEJCTB CBSI3HOCTH TEKCTA.
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YCJ0BUA OIIPEAEJEHUA 513bIKOBOI'O PEHEPTYAPA
B COCTABE IHOJIUJIMHI' BAJIbHOU KOMIIETEHIIUHU YYUTEJIA
NHOCTPAHHBIX A3bIKOB

E. /1. Kopa0aesa, E. I1. 'nymoBa

Hwuxeropoackuid rocy1apCTBEHHBIN JIMHTBUCTUYECKU YHUBEPCUTET
uM. H. A. lo6pomro6osa, Hrwxuauit Hosropos, Poccust

B cratbe comepxutcs uHopmaius 00 akTyadbHOCTH BJaJICHUS HECKOJIBKHUMH S3bIKAMH B
OBICTPO MEHSIFOIIIEMCS MUPE W HEOOXOJUMOCTH UCCIICAOBAHUS JTUYHOCTH YUUTENS KaK HOCH-
TEeJsl MHOTOSI3bIUMS, (DOPMUPYIOIIETO MOJIMJIMHIBAIBHYIO JTUYHOCTH oOyuatomierocs. Llens u
3a/1a4¥l UCCIICJIOBAHMSI HAIPABIICHBI HA BBISIBJICHUE YCIIOBHUW, KOTOPHIE JOJDKHBI OBITh YITCHBI
npu OTOOpE SA3BIKOB JUIsl (POPMHUPOBAHUS MOJWIMHTBATHHOW KOMIETCHIIMHU YUUTENS HHO-
CTPaHHBIX S3BIKOB. OIpe/ieJICHIe MECTa SI36IKOBOTO PerepTyapa B COCTABE MOIMIMHTBATBHON
KOMIETEHIIMH YUUTENs, CUCTeMaTHU3alusl U KIacCU(pUKAIUs YCIOBUH, BIMSIONIMX HA ONpese-
JIEHHE SI3BIKOBOIO perepTyapa CTYAEHTa, COCTaBISAIOT HOBU3HY HccienoBaHus. Marepuaiom
WCCJICIOBAHUSI SBIIAIOTCS WHOCTPAHHBIC SI3BIKM B PA3IUYHBIX KOMOHMHALUAX (S3BIKOBBIX Ia-
pax). 'maBeHcTBYyIOMmAs POJb B MCCIEAOBAHUN OTBEJICHA MHIYKTUBHOMY MeTony. Bo BBene-
HUU BBIJBUHYTA TUIIOTE3a O TOM, YTO (DaKTOPBI-YCIOBHS MPH OMPEICIIEHUU S3BIKOBOTO pe-
nepryapa MoTMINHTBATBEHON KOMIIETCHIIMH CYIIICCTBCHHO BIIMSIOT Ha BECh 00pa30BaTEIIbHBII
nporecc. [TonunuHrBanpHas KOMIETEHIMs OyAyIIero YUUTENsI HHOCTPAHHBIX SI3BIKOB COCTO-
UT W3 YeThIPEX KOMIIOHCHTOB: KOMMYHHKATHBHOTO (YPOBEHB SI3BIKOBOM MOJITOTOBKH), 00-
HIEKYIBTYPHOTO (3HAHUS O POJAHON U MHOCTPAHHBIX KYJIbTYpax B UX COBOKYIHOCTH), TPO-
(heccroHaTBHO-TIEIATOTUYECKOTO (CIIOCOOHOCTh OPTaHU30BaTh O0YYEHHE SI3bIKaM), TICUXOJIO0-
TUYECKOro (MPeANoYTeHus, YCTaHOBKH). SI3BIKOBOM pernepTyap BXOAUT B COCTaB KOMMYHHUKa-
TUBHOTO KOMITOHEHTA IOJIMJIUHTBAILHON KOMITETCHITMHM OYyIyIIEro yYUTENSs WHOCTPAHHBIX
S3BIKOB. Y CTIOBHSI OTIpEeNIeHUs SI3bIKOBOTO penepTyapa B COCTaBe paccCMaTpUBAeMON KOMIIe-
TEHITUU TIPEJICTABIISIOT YEThIPE OCHOBHBIX OJIOKA: TUHTBUCTUYCCKUH (CPAaBHEHHE SI3BIKOBBIX
CUCTEM), METOJWYECKUI (OpraHu3aiys MOJWIMHIBATHHOTO 00pa30BaTEIbHOIO Mpoliecca),
COIHMATTLHO-IKOHOMHYECKUH ((DaKTOPHI, BIUSIONINE HA PACIIPOCTPAHCHHOCTh TOTO WJIU HHOTO
A3bIKa ¥ MX KOMOWHAINH), TICUXOJOTHYECKHUI (SMOIMOHATbHAS M KOTHUTUBHAS PEaKIUU Ha
SI3BIKM HAa JIAYHOCTHOM YpPOBHE). B TIpOBOJMMOM HCCIIEIOBAaHUH ITOJATBEPKIACTCS BBIIBHHY-
Tas TUTIOTE3a O TOM, YTO OTIUYHE SI3BIKOBBIX PEIEePTyapoB CTYICHTOB U3MEHSET MeJarornye-
CKHi mporiecc. B 3akimounTebHON YacTh 0003HAYEHBI MTEPCIIEKTUBBI PUMEHEHHsI pa3pabdo-
TaHHOW Kiaccu(UKaIMK, TO3BOJSIONIEH OMPEAeTUTh I3bIKOBOM pernepTyap OyayIlero yaure-
Il ”THOCTPAHHBIX SI3BIKOB.

KioueBble c10Ba: MHOCTPaHHBIEC S3BIKU; S3BIKOBOM pemepTyap; MHOTOS3BIYHE; MOIUIHHT-
BaJIbHOE 00pa30BaHue; MOJIMINHTBAIbHAS JTHYHOCTD; TIOJMIMHTBAIbHAS KOMITCTCHITUS YIUTE-
TSl

HutupoBanue: Kopabnesa E. JI., ['mymona E. I1. YcnoBus onpeneneHus s3bIKOBOTO periep-
Tyapa B COCTaBe MOJIUIMHTBAILHOW KOMIIETCHIIMN YUYUTENs] HHOCTPAHHBIX S3bIKOB // BecTHHK
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Conditions for Determining Language Repertoire as Part of the Polylingual Competence
of a Foreign Language Teacher

Elizaveta D. Korableva, Elena P. Glumova
N. A. Dobrolyubov Linguistics University of Nizhny Novgorod, Nizhny Novgorod, Russia

The article postulates the relevance of polylingualism in a rapidly changing world and the
need to study the personality of the foreign language teacher as a carrier of polylingualism
that can then form a polylingual personality of the student. The study seeks to identify the
conditions that should be taken into account when selecting languages for the formation of the
polylingual competence of a teacher of foreign languages. The novelty of the study lies in de-
termining the role of the language repertoire within the multilingual competence of the teach-
er, as well as in systematizing and classifying the conditions that have impact on determining
the student’s language repertoire. The research material is the scholarly and methodological
literature on the problems of polylingualism. The leading role in the study is assigned to the
inductive method. A hypothesis is put forward that the factors and conditions in determining
the language repertoire of the polylingual competence have a significant effect on the entire
educational process. The polylingual competence of a future foreign language teacher consists
of four components: communicative (the level of language training), general cultural (deep
knowledge of native and foreign cultures), professional and pedagogical (the ability to organ-
ize language teaching), and psychological (preferences and attitudes). The language repertoire
is a part of the communicative component of the polylingual competence of the future foreign
language teacher, and the conditions for determining the language repertoire comprise four
main blocks: linguistic (comparison of language systems), methodological (organization of a
polylingual educational process), socio-economic (factors affecting the prevalence of a partic-
ular language and their combinations), and psychological (emotional and cognitive responses
to languages on a personal level). The hypothesis of the study has been confirmed, since the
difference in language repertoires of students changes the pedagogical process. In the final
part of the study, the authors outline potential for the application of the suggested classifica-
tion which makes it possible to determine the language repertoire of the future teacher of for-
eign languages.

Key words: foreign languages; language repertoire; multilingualism; polylingual education;
polylingual personality; polylingual competence of the teacher.

Citation: Korableva, Elizaveta D., & Glumova, Elena P. (2022) Conditions for Determining
Language Repertoire as Part of the Polylingual Competence of a Foreign Language Teacher.
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1. BBenenue

[IpoBonrMasi MOMUTUKA rI00aTU3alUMd U HUPPOBU3AUN MUPA YBEJIUYH-
BaeT MOTPEOHOCTh B CIEUUAIMCTAX, CIIOCOOHBIX 3P(HEKTUBHO pabOTaTh B MHO-
TOKYJBTYPHOM Cpelle M OCYIIECTBISATh KOMMYHHUKALIMIO Ha HECKOJbKUX HHO-
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CTpaHHbIX s3bIKax. Ha gaHHOM 3Tame pa3BUTHs OOLECTBEHHOW >KU3HU IMPOUC-
XOJUT TEPEXO0Jl OT MOHOJHMHTBAJIBHBIX K (POPMUPYEMBIM MOJIUKYIBTYPHBIM H
HOJIMJIMHTBAJIbHBIM JINYHOCTSIM, YTO TPaHC(OPMHUPYET BCE CTYNEHU CHCTEMBI
o0pa30BaHMs: B JOUIKOJIBHBIX M IIKOJBHBIX YUPEXKJICHUSAX y4ueOHbIE IJIaHbI 3a-
KJIAJ(IBAIOT OCHOBBI JUJISl U3YUYEHUS JBYX HHOCTPAHHBIX S3BIKOB, B BBICIICH IIKO-
Jie TOSABJISIFOTCSA AUCLUIUIMHBI «IIEPBBIA MHOCTPAHHBIN S3BIK» U «BTOPOU HHO-
CTPaHHBIN SA3bIK» BHE 3aBUCUMOCTH OT IPO(UIIS MOATOTOBKH, HA JIUHTBUCTUYE-
CKHUX HAIPABJICHUAX CO3JAI0TCS YHUKAJIBHBIE NPOTPAaMMBbI, I'I€ MOTYT Iapal-
JIENIBHO OCBAaUBATHCS TPU U YETHIPE SI3bIKA.

B TpaguumMoHHOM NOHMMAHMM METOJMKA MPENOAaBaHUS HWHOCTPAHHBIX
A3BIKOB IIPEIyCMaTpUBaeT cpaBHEHUE UHOCTpaHHOro (VA1) ¢ sBieHussMu poj-
Horo si3bika (PSI), oqHako COBpeMEHHBIE YCJIOBHS KU3HU U3MEHSIIOT 00pa3oBa-
TEJIbHYIO0 CUCTEMY JUIsSl MOATOTOBKH OOYYalOIIUXCsl K HOBBIM BBI30BaM BPEMEHH
U peanusiM, e BKIIOYEHUE B MPOTPaMMBbl OOJIBIIETO0 KOJIMYECTBA SI3bIKOB W
O3HAKOMJIEHUE CO MHOXECTBOM KYJBTYp MPEICTABISAECTCA €CTECTBEHHBIM U 3a-
KOHOMEpHBIM IporeccoM. MHOros3bpIuHbIE KaJpbl 00J1aaloT MPEUuMYIECTBOM
Ha PBIHKE TPyJa, MUCCHS YHUBEPCUTETOB 3aKIIIOYACTCA B COACHCTBUU TPYZO-
YCTPOMCTBY BBIITYCKHHMKOB, YTO MOOYK/IAa€T yUPEKAECHHUS BhICILIET0 00pa30oBaHUs
peaIn30BbIBaTh NPOrPaMMbl Ha PA3JIMYHBIX S3BIKAX. Y CIOXKHIETCS IPOLECC
oOyueHuss OyAyuMX yddTeded, Tak KaK S3bIKOBOM  CpaBHUTEIIbHO-
COINOCTAaBUTEIIBHBIN aHAIN3 BKIOYAET HECKOJIBKO MHOCTPAHHBIX SI3bIKOB B COBO-
KYITHOCTH C POJHBIM i oOydaromuxcst pycckomy sseikomy (PSA + MA1 +
U2 + ...). Ucnons3dyemoe nisi 1eneil HACTOALIETO HCCIEAOBAHUS TOHSTHE
«SI3BIKOBOI perepTyap» MoJapa3yMeBaeT COBOKYIMHOCTh 3HAHUI M HaBBIKOB BO
BCEX SI3bIKAX, KOTOPBIMU pacIojiaracT 4ejoBeK uiu coodmectBo (Aronin 2017).
Konuenuus sA3pikoBoro penepryapa npuHsata CoBeTom EBponbl W BKIIIOYAET
Ipynny sI3bIKOBBIX Pa3HOBUAHOCTEN (NEPBBIM SA3bIK, PETMOHAIBHBIN S3bIK, A3bI-
KM, U3y4aeMbI€ B IIKOJIE UJIM BO BPEMsI MOE3/I0K 3a TPAHUILY ), OCBOEHHBIX OJHUM
Y TEM K€ MHJIMBHJIOM C PA3JIMYHOM LENBIO U CTENEHBIO BIAJICHUS UMU.

HecMoTpst Ha Hanuune BBICOKOTEXHOJIOTMYHBIX YCTPOMCTB, MPOrpPaMM U
MOOUJIBHBIX TPUIIOKEHUH, TO3BOJISIONIMX OPraHU30BaTh O0IIEHUE C IPEICTaBU-
TEJISIMU UHBIX JIMHTBOKYJIBTYP, OCHOBHBIM IPOBOJHUKOM B MHP MHOTOSI3BIYHS
JUIsE O0YYaroIIMXCsl OCTAeTCs B MEPBYIO OUYEPE/lb YUUTEIb, KOTOPBIN obecredn-
BaeT (PYHKIIMOHUPOBAHHE HECKOJIBKUX MHOCTPAHHBIX S3BIKOB (ITOJUIMHIBHU3M) B
paMKax MCKYCCTBEHHOMU (00pa30BaTeNbHOI) Cpebl.

B pabotax 3apyOeKHbIX aBTOPOB BBIAEISAIOTCS OTIEIbHBIE ACMEKThI 00Y-
YEHHUS] MHOTOS3bIUMIO: OCOOEHHOCTH 00Y4YEeHHS] HECKOJIBKUM MHOCTPAHHBIM SI3bl-
kaMm B0 ®@paniuu (Chen, Hélot 2018) u Snmonuu (Moore, Oyama, Pearce, Kitano
2020); xoHuenuus o0yueHus: TpeTbeMy s3bIKy (Jessner 2008); yacTHbIe PAKTHU-
KM MHOTOs13p19HOT0 00yueHusi B EBporie (Piccardo 2016); oxunanus yuurenei B
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OTHOIICHUHU OBJAJACHUS OOydaromuMucs Heckoiabkumu sizbikamu (De Backer,
Vantieghem, Van Gorp, Slembrouck, Van Avermaet 2021); mkaia oleHUBaHUS
pe3ynbraToB o0ydeHHss HeckoiabkuM s3pikaMm (Galante 2020); ucciemoBanue
CTaHOBJICHUsI MHOTOsI3bIYHOM JTruHOoCTH (Hammarberg 2017).

OcHOBBI HJiel MOJMIMHIBU3Ma OepyT CBOE Hayalio B W3YYEHUU MHOTO-
KyJIbTypHOH JuuHOocTH B padorax O.I. O6epemko (Oberemko, Glumova,
Shimichev 2020), 1. N. Xaneesoit (Xaneea 1995), 0. B. YUnuepunoit (Unue-
puHa 2016). AcnekT pa3BUTHS MOJUIMHIBAJIBHBIX JIMYHOCTEH MIpPEACTaBJIEH B
TpyJax pa3nyHbIX oTeuecTBeHHBIX yueHbIx: U. JI. bum (bum 2001), H. B. ba-
peimiHukoBa (bapeimaukos 2004), H. B. EBmoxumoBoit (EBgokumona 2009),
I1. FO. IlerpyceBuu (IletpyceBuu 2019), A. A. TIpoxoposoii (Ilpoxoposa 2020),
E. I1. I'mymoBoii (Glumova, Sukhareva, Malysheva 2021), JI. M. Mansix (Ma-
aeix 2021), E. B. Illoctak (Illoctak 2021). B paboTtax 3a10K€Hbl OCHOBHI TIpe-
MOJaBaHUsI HECKOJIBKUX SI3BIKOB JJISl IIKOJILHUKOB, CTYJICHTOB MHOTOMPO(UIIB-
HOTO WM TEXHUYECKOTO BY30B, YUYCHBIC BBIJIBUTAIOT HOBBIC MOJIEIU OOy4YEHUS
npenojasareneit (Imurpuena, Kypunbina 2021) u cTpyKTypbl KOMMYHUKATHB-
HoM kommeteHiuu (O6epemko 2016), HEOOXOAMMBIE YUUTENTIO WHOCTPAHHBIX
S3BIKOB JIJISl YCIICITHOTO BBIMOJMHEHUs TpodeccroHanbHbIX 3a1ad. OJIHaKo BO-
pOC TMOATOTOBKU TMOJMJIMHIBAJIbHBIX YyUYWTENEH, CHOCOOHBIX OpPraHU30BaTh
MHOTOSI3BIYHBIN  00pa30BaTENIbHBIN TPOIECC, HE CTAHOBUTCS MPEAMETOM Je-
TaJIbHOT'O MCCJIEI0BAHUSI.

N. JI. bum n H. B. bapbsIllIHUKOB OTMEYAKOT, YTO K NPENOAABATEIO UHO-
CTPaHHOTO SI3bIKA HE MPEIBABISIOTCS TPEOOBAHUS K BIAJCHUIO S3bIKAMU, KOTO-
pbI€ OCBaMBAIOT 00yYarOIIKUECs, HO, COTJIACHO JAHHBIM MCCIIEIOBAHUS JI€TEH IMO-
koJjienust Z (Glumova, Kolodina, Korableva, Chelovskaya 2020), Beicokuii ypo-
BEHb KOMIIETCHIIMU YYMUTENS UHOCTPAHHBIX SI3bIKOB OKA3bIBAET CYIICCTBEHHOE
BJIMSIHUE HA MOTUBAIMIO COBPEMEHHBIX O0YYaroIINXCs, UX TOTOBHOCTh K B3au-
MOJICHCTBUIO C YUMUTEJIEM, YTO JOKa3bIBACT HEOOXOJAUMOCThH TMOBBIIICHUS TPO-
dbeccroHaNbHOTO YPOBHS OYAyIIMX YUYUTENeH HMHOCTpaHHBIX s3bIKOB. Kiaccu-
dbukarus GHakToOpoB, BIUSIONIUX HA OMpENeNieHHuE S3bIKOBOrO pernepTyapa s
oOy4JaronmMxcs neaaroruueckoro nmpodusis, He IpeIcTaBlIeHa B UCCIEIOBAHMSIX,
OJIHAKO y4YeT pacCMaTPUBAEMBIX YCIOBHI MOXET o0ecreuuTh 0osee TIyOooKoe
MOHMUMAaHUE YU4eOHBIX U TPO(EeCCHOHATBHBIX IEJICH U 3a1ad.

[{enbro HACTOSIIETO UCCIIECIOBAHUS SIBJISIETCSI BBISIBICHUE YCIIOBUM, OIpe-
JETISIOIINX BBIOOP SI3BIKOBOTO perepTyapa Mpu MOATOTOBKE YUUTENsT HHOCTPaH-
HBIX S3BIKOB. 3aJ1a4d UCCIIEIOBAHUS BKIIIOUAIOT OMNPEIETICHUE MECTA SI3bIKOBOTO
perepTtyapa B COCTaBe MOJWIMHTBAIBLHON KOMIETEHIIMM OYyAyIIEro y4uTels
WHOCTPAHHBIX SI3BIKOB M Kjaccuukanuio (HaKkToOpoB, KOTOPHIE YUUTHIBAIOTCS
IIPU BBIOOPE SI3LIKOBOTO perepTyapa JJisl JaHHOW KaTeropuu 00y4Jarouxcs.
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['umoTte3oii WCCaeAOBaHMS BBICTYIAST TPEANOIOKEHUE, UYTO YCIOBHS
OTIPEJICIICHHS S3BIKOBOTO pemnepTyapa MpeACTaBICHBI TPYyNInol (aKkTopoB, BIU-
SFOIIMX Ha BECh 00pa30BaTeIbHBIN MPOIECC B 3aBUCHUMOCTH OT S3BIKOBBIX KOM-
OUHAaLHIA.

HoBu3Ha nccieqoBaHus 3aKI0YaeTCs B ONMPEACIICHUH MECTa SI3bIKOBOTO
pernepTyapa B COCTaBE IOJMJIMHIBAJILHOM KOMITCTCHIIMA OYAYIIETO YIUTCIIS
WHOCTPAHHBIX S3BIKOB, CUCTEMATH3AIMA M KJIACCH(PUKAIIMKA YCIOBUH, KOTOPHIC
JOJDKHBI YYUTBHIBATHCS TMPU OINPEACICHUN SI3bIKOBOTO perepryapa OyayInero
YYHUTEIISI MHOCTPAHHBIX S3BIKOB U JACBUAIIMSX IIPH €r0 H3MCHCHUH.

2. XapakTepucTHKA MAaTepHaJIa 1 METOA0B UCCICA0BAHUSA

OcHOBHBIE MaTEpHaIbl UCCIENOBAHUS — WHOCTPAHHBIE S3BIKM B UX B3a-
UMOJEHCTBUH.

Beaymum MeTooM MCCHIENOBaHUS SBISIETCS MHAYKTUBHBIM METOJ, MO3-
BOJISIFOLIMI OOBEUHATH YACTHBIE, PA3pPO3HEHHBIE aCIIEKTHI B O0IYIO CTPYKTYpY,
TaKXKe UCIOJIb3YIOTCS aHAJIU3 U CUHTE3 CYILIECTBYIOIIUX HAYYHBIX PE3YyJIbTATOB
o npodjeMaTHKEe MOJIMIMHIBAIBHOTO OOyuyeHus, (HPOPMHUPOBAHUIO IMOJIMIMHT-
BaJIbHBIX JIMYHOCTEH HA pa3IMUYHBIX 3Tanax 00y4eHUsl.

3. Pe3yabTaThl HCCIEI0BAHUS

PaccMOTpUM MECTO S3BIKOBOIO penepTyapa B COCTABE MOJIWIMHIBAIBHON
KOMIETEHIIMU OYyAYyLIEro y4uTessl HHOCTPAHHBIX A3bIKOB. OCHOBHBIE TpeOOBa-
HUS K MPENno/aBaTeNll0 MHOCTPAHHBIX SI3BIKOB MPEJCTABIEHBI B BHUJE YETHIPEX
KOMITOHEHTOB, YTO KOHKPETU3HPYETCS B OTHOIIEHUHU MHOoros3biuns (Kopabiiea
2021). Ux cOBOKYMHOCTb COCTABJISIET MOJMIMHIBAIIbHYIO KOMIIETEHLIUIO YUUTE-
JI51, KOTOpask BKJIIOYAeT B ceOs:

— KOMMYHHUKATHUBHBI KOMIIOHEHT — YpPOBEHBb SI3BIKOBOW TOATOTOBKHU
YUHTENS, BECh A3BIKOBOM pemnepryap, NpUMEHSEMbI B CUTyalUsX nNpodeccruo-
HAJILHOT'O ¥ HHOT'O OOIICHHS;

— OOIIEKYJIbTYPHBIN KOMIOHEHT — 3HaHUS O TPaJULUAX, OObIYAsX CTpaH
U3Yy4aeMbIX U MPENOJAaBAEMbIX S3BIKOB C BO3MOKHOCTBIO MPEJACTABICHUS KYyJb-
TYpBI POJTHOM CTpaHbl B CUTYalUsX MMOJIUIIOTA KYJIBTYP;

— npodecCHoHATBHO-TICIArOTHICCKHN KOMIIOHEHT — OOIIeIHIaKTHYe-
CKHE U METOJIMYECKUE 3HAHUS, MO3BOJISIIOIINE OPraHU30BaTh MpoLecc 00ydeHus
KOHKPETHBIM SI3BIKAM;

— TICUXOJOTUYECKUNA KOMIIOHEHT — AMOLIMOHAJIBHBIN (MHTEpPEChl, MOTH-
Bbl) U KOTHUTUBHBIN (IaMATh, MBIILJICHUE) ACTIEKThI, BO3ICHCTBYIOIIME HA MPO-
1ECC U3YUYECHUS U O0YyUEHHUS SI3bIKAM.

Heobxoaumo 0003HaYMTh B3aUMOCBSI3b COACPKAHUS O0YUEHUS U S3BIKO-
Boro penepryapa. Ilon comepxanueM oOy4deHUsS! MOApPA3yMEBAETCS COBOKYII-
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HOCTb TOTO, YTO HEOOXOJUMO OCBOUTH OOydYaromeMmycsi B Ipolecce o0ydeHus
(Aszumos, Llykun 2009), paznuyHbie KOMOMHAILIMHU SI3BIKOBOTO perepTyapa CTy-
JIEHTa U3MEHSIOT SI3bIKOBOE COAEPKAHUE, KOTOPOE MPEACTABISAECT 3HAYUMOCTD
JUTSL METOJIUKM OOY4YEeHHSI CTOPOHAM PEYM OIPEACIICHHBIX SI3bIKOB U OTHOCUTCS K
KOMMYHUKATUBHOMY KOMIIOHEHTY MOJUJIMHIBAILHOW KOMIIETEHIIMU. TakuMm 00-
pazoM, 0e3 ompeneneHusl SI3bIKOBOI'O pernepTyapa HEBO3MOKHO KOHKPETHU3UPO-
BaTh 00pa30BaTENbHBIN MPOIIECC, BHIACIUTH €r0 COAECPKATEIbHYI0, TEXHOJIOTU-
YECKYIO U PE3YJIbTAaTUBHYIO CTOPOHBI.

Ecnu B OONBIIMHCTBE YHHUBEPCUTETOB B 00pA30BATENIbHBIX MpOrpaMMax
IIPE/ICTABIICHBI NMPEUMYIIIECTBEHHO €BpOINEcKue sI3bIkU, TO B Huxeropoackom
roCyJapCTBEHHOM JIMHIBUCTHYECKOM yHuBepcutere uMm. H. A. JloOGpomto6oBa
HaOJIIoAaeTCsl MMUPOKUNA BBIOOP NIl M3YUYEHUS NMHOCTPAHHBIX S3bIKOB, BKJIIOYAs
KaK OCHOBHBIE €BpPOIEUCKHE S3bIKH (AHIIMICKUNA, HEMELKUH, (hpaHIy3CKuM,
WCIIAHCKUM, UTAIbSTHCKUI), TaK U CJaBsHCKUE (TIOJIbCKUM, CEpOCKUil), a3UaTCKUe
(KATaCKUM, SAMOHCKUM, TaWCKUN) U MHBIE TIEPCIEKTUBHBIC JIJISI TPYAOBOU jesi-
TENBbHOCTH S3bIKU (TypELKH, apaOCKuil). AHaJOTUYHBIM 00pa30M CTAJIKHBAIOT-
Csl CO CIIOKHOCTBIO OIIPENEIICHUS SI3BIKOBOIO pENepTyapa CTYIEHTOB IeJaroru-
4yecKoro npoduiis B Apyrux BeAylIMX yHHBepcuTeTax cTpanbl (Kazanckuil ¢e-
JEpAJIbHBINA YHUBEPCUTET, HMKErOopoACKH TOCY1apCTBEHHBIN YHUBEPCUTET UM.
H. 1. Jlo6GaueBckoro), 4To aKkTyalu3UpyeT OOO3HAYEHHYIO B HCCIIEIOBAaHUU
npodiemy.

Ha BbI0OD s136IKOBOM Mapbl BAUSIOT Pa3InYHbIE YCIOBUS, KOTOPbIE MOKHO
O00BEIUHUTH B HECKOJIBKO KPYITHBIX OJIOKOB:

— JIMHTBUCTUYECKHE;

— METOJINYECKHUE;

— COLIMAJIbHO-D)KOHOMHYECKHUE;

— IICUXOJIOTUYECKHUE.

JIMHTBUCTUYECKUE YCIIOBUS ONpENENeHUsl S3bIKOBOTO pernepTryapa npei-
CTaBJIEHBI CXOXECTHIO WIH OTIMYMEM M3yYaeMbIX SI3BIKOBBIX CHCTEM OT U3BECT-
HBIX, YTO HEMOCPEACTBEHHO BJIMSET Ha Ipolecc 00ydeHus: OyayIIero yaurTess,
TaK KaK YPOBEHb CII0)KHOCTH WJIM ITPOCTOTHI OCBOEHUS SI3bIKOB 3aBHCHUT OT JIaH-
HOrOo (hakTopa. B MHcTUTYyTE AMIIIOMATHYECKON CIIyKObl TOCYAapCTBEHHOTO
nenapramenTa CIIIA npu onpeneneHun CTENEHU CIOXKHOCTH SI3bIKOB B KAUECTBE
€IMHULBI PUHSUIM KOJMYECTBO YaCOB, HEOOXOAUMBIX ISl OBJIaICHHUS OCHOBAMHU
ompenenenHoro s3bika (Foreign Language Training). OCHOBHBIC SI3BIKU pa3ic-
JISIFOT HA YEThIPE KaTErOpUu:

— mepBas Kateropus (mpocTeie s3bIKK): TpeOyercs 600 yacoB 3aHSITHI
(mBeackuil, ppaHIry3CKui, UCTTAHCKUN );

— BTOpast KaTeropus (3bIKK cpefHel cloxHOCTH): Tpedyerca 900 yacoB
3aHATUI (HEMELKUI);
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— TpeThs KaTeropus (0osiee cioxHbIe sA3bIKH): TpeOyercst 1100 yacoB 3a-
HATUHN (PYCCKHI1, UBPUT, UCIAHICKUN);

— YeTBepTas Kareropus (CIokHeHIme si3b1kn): Tpedyercs 2200 gacoB 3a-
HATUM (SIMOHCKUM, KHTaWCKUN, apaOCKH, 3CTOHCKUN, GUHCKHUM, BEHTECPCKUN ).

OpHako cuuTaTh MOJOOHYIO KJIacCU(PUKAIMIO CIPaBEIMBOM B OTHOIIE-
HUW PYCCKOTOBOPSIIMX CTYAEHTOB HE MPEACTABISIETCS BO3MOKHBIM — YUEHBIC
Ikouner s3bik0BBIX UccnenoBanuii u3 CIIA (The School of Language Studies)
OCYILECTBISUIM CPABHEHUE CJIOKHOCTH SI3BIKOBBIX CHCTEM, OINHUPAACh HA KOH-
KPETHYIO KaTEropuio 00y4aronInNXcs — HOCUTENEH aHTJIMICKOTro si3bika. Ecnu B
clly4dae ¢ NMepBOil U BTOPOW KAaTeropueu eBponeicKrue A3bIKM OCHOBBIBAIOTCS HA
JATUHCKOM alipaBUTE, UMEIOT OOILME KOPHU JJII OCBOCHHMS JEKCUKU U aHaJO-
TUYHBIX TPAMMaTUYECKUX SBJICHUHN, TO TPEThsl KATETOPHs MPEJCTABISET O0b-
M€ 3aTPYAHEHUS ¢ TOUKU 3peHUs] POHETUKHU U OOJBIIET0 KOJIMYECTBA IPaMMa-
TUYECKUX KaTeropui (MCIaHICKUU SI3bIK); OTCYTCTBHE SIBHBIX OINOpP HA POJHOM
S3BIK TPU COTIOCTABJICHUU SBJICHUN C HHOCTPAHHBIM SI3bIKOM (HMeporiuduueckas
MMCbMEHHOCTh, 00Jiee TPOSBIICHHAs IIMPOTa U KPATKOCTh 3BYKOB) OTHOCHT
OCTaJIbHBIE SI3bIKM B TPYNNY CIOXKHEWIIUX. J[JI1 HOCUTENEeH PYCCKOTO S3bIKa
OJIM3KKE MO0 TPaMMATHYECKUM KAaTeTOpUsM U JIEKCUKE CIIaBsTHCKUE (CepOCKHid,
MOJIbCKUM) U OCHOBHBIE €BpOMEHCKHE (aHTIUHUCKUM, HEMEUKUH, (QpaHIly3CKUil,
UCTIAHCKUM, UTANbSIHCKUN) SI3bIKA MOTYT OBITh OTHECEHBI K MEPBOM KaTeropuu
CJIO’)KHOCTH, B TO BpPEMsI KaK TPEThSl M YETBEPTast KATETOPUHM MOTYT COBIIA/1aTh.

Jist moBwImeHus 3¢GHeKTUBHOCTH 00pa30BaTEILHOTO MPOIEcca CTOUT T0-
BOPUTH O MOATOTOBKE MPENoAaBaTelsl HHOCTPAHHBIX A3BIKOB, CIIOCOOHOTO 3apa-
Hee NMPEAYCMOTPETh TPYAHOCTH, C KOTOPBIMU MOKET CTOJKHYThCA O0y4YaroIIHii-
Csl IIPU OCBOEHUU MHOCTPAHHBIX SI3BIKOB.

[IpsAmMoii mepeHOC SIBJIEHUN OJHOTO SI3bIKA HA IPYroM MPHUBOAMT KakK K IO-
JIOKUTENBLHOM TpaHC(epeHnH, Tak U K OTPULATENbHOU HHTEPHEPEHIUN.

[Ipumep TpanchepeHuuu:

She buys food. — Ona noxynaem eoy.

[Tpumep unTepdepenun:

| don’t have food. — 4 ne umero eoy.

[Ipu conocTaBiaeHUHU SA3BIKOBBIX CUCTEM BBISIBISIIOTCSI KaK SI3bIKOBbIC YHU-
BEpCAJIMU, KOTOPHIE XapaKTEPHBI NI BCE COBOKYIMHOCTH SA3BIKOB, TaK U OCO-
OCHHOCTHU, YKBUBAJICHTHI KOTOPHIM TPYHO HAWTH.

Meroanueckue yCcioBHs ONMpeaesieHus S3bIKOBOIO penepryapa paccMart-
PHUBAIOTCS KaK COBOKYIHOCTb JACMCTBUU MO HamOoJiee ONTUMAIbHOM OpraHu3a-
UMK O0y4YeHHUs HJii KOHKPETHOW KaTeropuu OOYYaloIIUXCS MO KOHKPETHBIM
s3pIKaM. B ciiydae monMiIMHrBaabsHOTO 00pa3oBaHusi 0Oy4YeHHE CTOPOHAM U BU-
JlaM peydd MPHU CPaBHUTEIBHO-COMOCTABUTEIBLHOM MOJIX0/E OTIMYAETCS B 3aBU-

121



BECTHUK HI'JIY. Beinyck 3 (59). MexxKynbTypHasi KOMMYHUKALUs M 00y4eHHEe HHOCTPaH-
HBIM SI3bIKaM. AKTyaJbHBIE TPOOJIEMbI 00pa30BaHUS

CUMOCTH OT SI3bIKOBOM ITApbI, KOTOPYIO OCBAaMBAIOT CTYAECHTHI IE€1arOrM4eCKOro
npodus.

Q@oHeTHYECKasT CTOPOHA PEYM MOXKET NPEACTABIATH CIOXKHOCTH MpHU
CpPaBHEHUU PYCCKOTO U a3MaTCKuX s3bIKOB. Hampumep, OykBa Talickoro anda-
BUTA J MPEACTABIISIET COYETAHUE HOCOBBIX 3BYKOB [HT'|, aHAJI0ra KOTOPOMY HET B
PYCCKOM sI3bIKE€, OJIHAKO B CIIy4ae MOJrOTOBKH CIIEHUATUCTOB B 00nactu (paH-
IY3CKOTO $13bIKA OCBOEHUE HOCOBBIX 3BYKOB U MX COUYETAHUU IMO3BOJIET YBEIIU-
YUTH TEMI U3y4eHUsI POHETUKHU TANCKOTO S3bIKA.

Bormpoc co3nanust euHON cUCTEMbl 00y4eHUsS HECKOJIBKUM SI3bIKaM pac-
CMOTpPEH B JauccepTarimoHHoM uccienaoBanuu JI. B. MomuanoBoi (MouanoBa
2009), rae B OCHOBY OOy4Y€HHSI BTOPOMY SI3BIKY (SIIOHCKOMY) TOJIOXKEH OIBIT
OCBOCHHS TMEPBOT0 MHOCTPAHHOTO $s3bIKa (aHTVIMICKOrO). ['JIyOMHHBIE JTUHTBO-
TUAAKTUYECKUE YHUBEPCAIMU MPU OOYYEHHH HECKOJBKHM SI3bIKaM I103BOJISIOT
IIPOBOJUTH OOy4YE€HHE IpaMMAaTHUKE W JIEKCHKE C OMOpPOi Ha BCE MUMEIOIIHECH
3HAHMS OOYYaIOIIMUXCSA O POJHOM SI3bIKE W M3YYaE€MOM C IMEPHOJia IIKOJIBHOIO
o0Opa3oBaHus aHTTUHCKOM. OCBOEHHE MOCIEAYIOIUX S3bIKOB MOYKET MPOXOAUTh
Ha TEX YK€ OCHOBAX U B PYCJIE TOU e JIOTUKU U3JI0KEHUST MaTepuaia 00y4eHusl.

OOyuenue mucbMy B aipaBUTHBIX SI3bIKAX BBICTPAUBAETCS IO JIOTHKE:
OykBa — OyKBOCOYETaHHE — CJIOBO, B TO BpeMs Kak JJIsl OCBOCHHS UepOrIU(u-
YECKOM NMMCBbMEHHOCTHU 3alIOMUHAOTCS KIIFOUH, U3 JIEMEHTOB KOTOPBIX COCTAB-
JSOTCS coBa. UTeHWE MPU U3YYEHUH KUTAKWCKOTO KaKk BTOPOTO0 MHOCTPAHHOTO
Ui 6oJiee ryOOKOro MOHMMAaHUS Yalle BCEro COMPOBOXKAACTCS KOMMEHTApH -
MH Ha aHTJIMMCKOM SI3BIKE, IIOTOMY SI3bIKOBAsI Mapa AHTJIMMCKUNA — KUTaWCKUI
CTAaHOBUTCS aKTyaJIbHOW C 1I€JIbI0 OOYYEHHs a3UaTCKOMY SI3bIKYy Ha 0aze nMero-
HIErOCsl €BPONENCKOTO.

CounabHO-3KOHOMUYECKHUE YCIJIOBUS OIPEIETIEHUs SI3bIKOBOTO peENep-
Tyapa MoJIpa3yMeBaOT COBOKYITHOCTh (DAKTOPOB OOIIECTBEHHOM MKU3HH, OKa3bl-
BAIOIIMX BIIMSAHHE HA BHIOOP BOCTPEOOBAHHBIX IJISi OMPEIEIECHHBIX TEPPUTOPH-
aNbHBIX 00pa30BaHUM S3bIKOB. JlJIsi pErMOHOB NP BBIOOPE AKTyalbHBIX JIs
W3YYCHUS S3BIKOB MPEJCTABIAET OCOOYI0 3HAYUMOCThH Teorpaduueckas Oiu-
30CTh CO CTPaHOM, JAUIUIOMATHYECKHWE OTHOIIEHHUS C TOpOJaMH-TIOOpaTUMaMH,
SKOHOMHYECKHUE CBSI3U B PA3JIMUHBIX CEKTOPAX, KYJIbTYpHasl CX0keCcTb. B yupe-
KICHUSX JOMIKOJIBLHOTO M IIKOJIBHOTO 00pa30BaHMS BHIOOP SI3BIKOBOM Maphl Ya-
1I€ BCEr0 MPOJMKTOBAH HAJIMYMEM NEJArorMYeCKUX KaJpoB, BIAJCIOIMIMX TEM
WM UHBIM WHOCTPAHHBIM SI3BIKOM, M 0OJiee JIETKUM OCBOCHHUEM WHOCTPAHHOTO
s3bIKa HA 0a3e ePBOr0 MHOCTPAHHOTO (T/Ie aHTJIMUCKUH S3BIK SIBIISIETCS TIEPBBIM
WHOCTPAHHBIM, & HEMEUKUN Win (paHIly3CKUil — BTOpBIM). MeHblee Komye-
CTBO 4aCOB, IPENYCMOTPEHHBIX HA U3YYEHUE BTOPOrO MHOCTPAHHOTO SI3bIKa, 3a-
cTaBisieT oOpaliaTh BHUMAaHHUE HA SI3bIKU, IJI€ MOXKET HaOII0AaThCsl TpaMMaTH-
yecKkas U JIeKcHuuecKasi cxoxecTb. [loxkenanusi mo BbIOOPY SI3BIKOB CO CTOPOHBI
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NEarorn4ecKoro KOJIEKTUBA, POAUTENEH U caMuX OOy4JaroImUXCsi MOTYT OBITh
YUYTEHBI, OIHAKO OOJIbIIasi CB0001a BEIOOpA TSl PACIIUPEHHUS A3BIKOBOTO perep-
Tyapa MNpeNoCTaBisieTcss B BBICHIEW  IKoJie, rAe  Ipodeccopcko-
MPENOAABaTENbCKUN COCTaB BKIIFOUAET CIECHHAIKNCTOB 10 PA3JIMYHBIM SI3bIKaM, B
TOM YHUCJIE PEAKUM.

Hab6nronaemsliil qucbananc B Kaapax, BIAJCIONIUX MPEUMYIIECTBEHHO €B-
PONENCKUMH SI3bIKAMHU U MPENOIABaHUA B IIKOJIAX M CPEAHUX CIEHHAIBHBIX
YUPEKICHUSAX, U CHEIUATUCTOB BY30B, OCBAaUBAIOIIUX MYTEM JOMOJHUTEIbHBIX
00pa3oBaTeNbHBIX MPOrpaMM M CTAKUPOBOK MHBIC SI3bIKH, CTAHOBUTCS 3HAYU-
MBIM BOIIPOCOM, KOTOPBIM TOJIBKO HAaUMHAET OOpETaTh aKTyaJbHOCTh B CUJIY Te-
KY€l reonoJuTUYECKO 00CTaHOBKHU. [IpeeMCTBEHHOCTh B M3YyYEHUHU SI3BIKOB
JIOJKHA OCYILECTBIISITHCS HA BCEX YPOBHSAX 00pa30BaTEIbHOW CUCTEMBI U MPEI-
CTaBJISIETCS BO3MOKHOM, €CJIM MEeJaroruyeckue Kajapbel OyayT BiaJeThb YHHBEP-
CAIbHBIMA 3HAHUSMH, CHOCOOCTBYHOUIMMHU Oojee 3(PQPEKTUBHOMY OCBOEHHIO
pPa3IUYHBIX SI3bIKOB C YYETOM HMMEIOLIErocs S3bIKOBOIO penepryapa B paMKax
JOTIOJTHUTEIHLHOTO 00pa30BaHUs U UHBIX MTPOTPAMM.

IIcuxoslornueckue yciaoBUsl ONPENEICHUS S3BIKOBOIO penepryapa siBis-
I0TCS. HanOoJiee JIMYHOCTHO OPUEHTHUPOBAHHBIMU W3 MPEJCTABICHHBIX paHee
(GbakTopoB, TaK KaK yYHUTHIBAIOT SMOIIMOHAJIbHBIE MPOSBICHUS U KOTHUTUBHBIC
CHOCOOHOCTH MHAMBHJIA K OCBOCHHMIO OIPEIEICHHBIX S3bIKOB, YTO BBICTYHAIOT
Kak (hakTophl BHYTPEHHEW MOTHBAIMK K W3y4deHUIo s3bIKOB (bepaudeBckmii
2018). [Tcuxonoruueckuit KOMOPT NpU U3yUYEHUU €BPOMEHUCKHUX S3BIKOB MOXKET
BO3HMKATh Ha 3Tare paboThl C TEKCTOM, KOI/a OOIIHMe KOPHU CIOB MO3BOJISIOT
oOy4aroniemMycsi J10raiatbCsi O 3HAYEHUU HAMMCAHHOIO, B OTJIMYUE OT HHBIX
A3BIKOBBIX CHCTEM, HAlpUMEpP, KUTAMCKOTO sI3bIKa, KOTJA COMNOCTAaBUTEIbHBIN
aHaNM3 JJIs1 BBISIBJICHUS! aHAJIOTHII MOXET MPOBOAUTHCS B OTHOLLIEHUU UHTEpHA-
LMOHAJIbHBIX CJIOB.

4. 3akJIl04eHHe

PaccmarpuBaemble BapUaHTBI SI3BIKOBBIX Map MO3BOJSIIOT CAETIaTh BBIBOJ
O TOM, YTO OTJIMYME BapHUaHTOB H3y4aeMOIl SI3bIKOBOM Mapbl MOXET CHOCO0-
CTBOBaTh TOBBIIMICHUIO 3()PEKTUBHOCTH 00pPa30BATEIHLHOTO TPOIECCa, €CIU
A3bIKUA SIBJISIIOTCSI POACTBEHHBIMU B OTHOUIIEHUU JIEKCHKO-TPAMMATHUUYECKOM CO-
CTaBJIAIONIEH (aHTVIMICKUM U HeMelkuil). B ciydae ¢ HEpOJACTBEHHBIMH SI3bIKA-
MU (Ha IpUMepe aHIVIMMCKOTO M KUTAaWCKOro) HanboJiee ONTUMANbHBIA CIIOCO0
U3YYEHUS SI3bIKOB MPOSIBISIETCS Yepe3 PACKPHITHUE JIMHTBOAUIAKTUYECKUX YHU-
BepCaJMii, BBISIBIEHUE KOTOPBIX MOXET CIOCOOCTBOBATH 00Jie€ MHTEHCUBHOMY
YCBOEHHUIO A3BIKOB, — MOJI00HAS JIOTHKA MOXKET MPUMEHSATHCS B OTHOLIEHUU KaK
HEPOJICTBEHHBIX, TAK U POJCTBEHHBIX S3bIKOB.
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Pa3paborannas kinaccudukaius ycIoBUN BEIOOpA S3BIKOBOTO perepTyapa
MOXET OBITh MPEJCTaBIICHA KaK IIKaJIa OLICHKU YeThIpeX (haKTOpOB MPH Ompeie-
JICHUU S13bIKOBOM MApHI 1JI1 KOHKPETHOTO YYEOHOTO YUPEXKICHUS UM PETHOHA B
3aBUCUMOCTH OT MOCTaBJIEHHBIX ISl OOYYAIOIIMXCS 3a/1a4, a TAK)KE MOXKET OBITh
MpeJIoKeHa B BUJIE JIUCTa caMOOOCIIeI0BaHMs OyIylIero Y4uTessi HHOCTPaH-
HBIX SI3BIKOB JUIS OMpeeeHus Hanbosee MOAXOMASIIeH S3bIKOBOWM Tapbl MpU
HaJIMYUU MOA00HON BO3MOKHOCTHU BY3a.
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MODELING THE ENVIRONMENT FOR THE VIRTUAL TEACHER —
STUDENT — PARENT INTERACTION

Galina V. Sorokovykh, Svetlana G. Staritsyna, Indira R. Abdulmyanova

Moscow City University, Moscow, Russia

The article highlights issues related to low levels of utilizing modern information technologies
in educational organizations and seeks to provide information and methodological support for
a more successful interaction between a teacher, a student, and their parent(s). The article pre-
sents theoretical and practical experience of teachers’ methodological training for interacting
with students and their parents in a virtual educational environment. It defines the purposes,
objectives, principles, strategies, and technologies for designing an optimal environment for
virtual interaction and describes its role in the field of information and education. Based on
practical experience of methodological training of foreign language teachers, the authors de-
velop and theoretically substantiate a model for creating an educational environment for vir-
tual student — parent — teacher interaction. They not only offer effective technologies and
forms of interaction tested with typical students, but also outline innovative forms of teachers’
communication with students with disabilities and their parents. The authors have developed
and implemented a model of online interaction between a teacher and students’ parents for the
purpose of socialization, education, and development of schoolchildren; they have also tested
various forms of engaging in teacher — student — parent dialogue. The article describes po-
tential objectives, topics, and algorithms for the teacher’s communication with various com-
munity representatives in a virtual environment that were developed within the framework of
elective courses and M.A. programs of the Institute of Foreign Languages. Finally, they dis-
cuss actual and potential results of online-based educational activities and students’ achieve-
ments that include personal pedagogical blogs, a model for designing parents’ online forum,
instructions for effective written and oral online communication (including communication in
a foreign language), ways of providing feedback through automated tests and tasks, as well as
guidelines for writing assessment comments and evaluating students’ progress.
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B cratbe BbIsBIEHBI MTPOOJIEMBI, CBS3aHHBIE ¢ HU3KUM YPOBHEM HCIOJIB30BAHUS COBPEMEH-
HBIX HH(OPMALMOHHBIX TEXHOJIOTMH B OpraHu3allMd M oOecrneuyeHuu HH(GOPMalMOHHO-
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METOJMYECKOT0 B3aUMOJEUCTBUS MEXAY y4UTEIeM, ydamuMmcs U poauteneM. [IpencraBinen
TEOPETUYECKUM M MPAKTUYECKUM OIBIT METOJUYECKON IOAIOTOBKH YUYUTENs K B3aUMOJEH-
CTBHIO C YYCHHKAMH U MX POAUTEIISIMU B BUPTYAIbHOH 00pa3oBarenbHO cpene. OnpeaeneHsl
LeJIH, 3a7a4i, IPUHLMIIBI, CTPATErMd U TEXHOJIOIMH IOCTPOCHHUS CPebl BUPTYaJIbHOTO B3au-
MOJICHCTBUS M €ro poib B HMH(OPMAIMOHHO-00pa3oBaTeIbHOM IpocTpaHcTBe. Ha ocHoOBe
IIPAKTUYECKOTO OIBbITA METOAUYECKON MOATOTOBKH YYUTENSI MHOCTPAHHOIO SI3bIKA TEOPETH-
yeckd 000CHOBaHa M pa3paboTaHa MOJEIb 00pa30BaTEIbHON Cpe/bl BUPTYaIbHOTO B3aUMO-
JEUCTBUS YUYHUTENS B paMKax TpUAlbl: «y4YCHUK — POAUTENb — yuuTenb». He Tonpko npen-
JIOXKEHbI ¥ anpoOupoBaHbl A(P(PEKTUBHBIE TEXHOJOTHH U (HOPMBI B3aUMOACUCTBUS C THUITHY-
HbIMU 00y4aroIMMUCS, HO U [TOKa3aHbl UHHOBALIMOHHBIE ()OPMbI KOMMYHUKAILIUN YUUTENS CO
IIKOJIbHUKAMU C OTPAHUYEHHBIMU BO3MOXHOCTSIMU 3/10pPOBbSI M UX POAUTEISIMU. ABTOpaMu
pa3paboTaHa ¥ BHe/peHa B 00pa30BaTeNIbHBIN MPOLECC OHIAWH-MO/IEINb B3aUMOACHCTBUS T1e-
Jlarora U poJIUTENIeH ¢ LETbI0 COLMATN3aIii, OOyUYeHHUs] U BOCITUTAHUS IIKOJBLHUKOB, ampo-
OupoBaHbl pa3nuyHble (GOPMBI BHICTPAUBAHMS AMAjora B TpUAle «YyYEHHK — POJUTENb —
yuuTenby. B paMkax 3JIeKTMBHBIX KYpCOB M MaruCTEPCKUX MPOrpaMM MHCTUTYTa MHOCTpPaH-
HBIX SI3BIKOB pa3pa0oTaHbl 3a7aHusl, TEMbl U aJTOPUTMbl KOMMYHHUKAIIUU YUUTENS C pa3ind-
HBIMHU KaTE€rOpHsIMHU COOOIIEeCTBA B BUPTYalbHOH cpene. [Ipogykrom yueOHOM AesaTenbHOCTH
CTaJIM KOHKPETHBIE pa3pabOTKH CTY/AEHTOB: aBTOPCKHE Ielarornyeckre OJ0ru, MOJelb Mpo-
EKTUPOBAHHS POTUTEIHCKOTO OHJIAHH-(pOpyMa; MHCTPYKIUH IO BEACHUIO MUCHMEHHOW WU
YCTHOW OHJIaMH-KOMMYHMKAIIM{, B TOM YHUCIIe HA MHOCTPAHHOM s3bIKe, 0(hopMiIeHHI0 00pat-
HOM CBSI3M B aBTOMAaTUYECKU NPOBEPSEMBIX 33/1aHUSAX, HAITMCAHUIO KOMMEHTAPUEB 10 OLICHKE
paboThl U Iporpecca y4auxcs.

KitoueBble cj10Ba: NMPOEKTUPOBAHUE CPE/bl; BUPTYyaJbHOE B3aUMOJICHCTBUE; BUPTYyaJbHas
KOMMYHHMKAIUS YIUTEIS.

HutnpoBanmne: CopokoBeix I'. B., Crapuusna C. I'., A6nynmsanoBa U. P. MonenupoBanue
Cpebl BUPTYAJIbHOTO B3aUMOJICHCTBUS yUUTENsl — yuyeHHKa — poaurens // Bectnuk Huxe-
TOPOJICKOTO FOCYAApCTBEHHOrO JIMHIBUCTHYECKOro yHuBepcurera uM. H. A. JloGponro6oBa.

2022. Beim. 3 (59). C. 128-141. DOI: 10.47388/2072-3490/lunn2022-59-3-128-141.

1. Introduction

The current Federal educational standards as well as the overall goal of
building the information society in Russia coupled with the challenges of the re-
cent Covid-19 pandemic, have created a necessity not only to update the existing
electronic educational environment but also to develop methodological and di-
dactic conditions for a more effective teacher — student — parent interaction in
a virtual educational environment. Its key purpose is to provide equal opportuni-
ties to participate in the educational process for all students. One of the most
important areas of teacher training relates to providing future teachers with nec-
essary skills for designing special educational environments as tools for creating
conditions that would be conducive to discovering and fostering students’ inter-
ests and abilities and to giving each student a more active role in virtual educa-
tional interaction for their personal growth and self-development. Based on the
research of modern teacher training experts (V. A. Slastenin, I. F. Isaev, V. I.

129



BECTHUK HI'JIY. Beinyck 3 (59). MexxKynbTypHasi KOMMYHUKALUs M 00y4eHHEe HHOCTPaH-
HBIM SI3bIKaM. AKTyaJbHBIE TPOOJIEMbI 00pa30BaHUS

Zagvyazdinsky), pedagogical interaction is seen as a process that occurs be-
tween the subjects of educational activity in the course of educational work and
Is aimed at development, training, socialization, and education of a student,
which implies the need to ensure the student’s self-realization, to increase their
motivation, and to develop their socially valuable qualities (Ariyan 2021).

Modern technologies make it possible to take the teacher — parent inter-
action to the qualitatively new level and to actively involve parents in the educa-
tional process which is especially important for some categories of students, in-
cluding students with age-specific challenges (Davletova 2021). Therefore, de-
signing a virtual interaction environment within the framework of the teacher —
student — parent triad currently remains one of the most important tasks in the
professional training of a teacher. Its importance is certainly recognized by uni-
versity students training to be teachers, which is evidenced by the continued
popularity of elective courses aimed at mastering effective techniques of peda-
gogical communication both in face-to-face interaction and in virtual environ-
ments.

The problem of organizing virtual interaction between a teacher and a stu-
dent is of particular importance for future foreign language teachers. By involv-
ing the student in virtual communication, the teacher helps him develop the
skills of online communication in a foreign language. Thus, teacher trainers def-
initely need to equip their undergraduate and graduate students with adequate
skills in designing effective pedagogical interactions within the framework of
professional virtual communication.

2. Material and Methods

The methods used in this research include analysis of linguodidactic liter-
ature on teaching foreign languages as well as academic papers on pedagogy,
special pedagogy, and psychology; and modeling (including pedagogical model-
ing). The development and optimal use of research methodology play an im-
portant role in ensuring effective teacher — student — parent interaction. Due to
its proven effectiveness and wide recognition by the academic community as
one of the most effective methods for studying pedagogical processes, the meth-
od of pedagogical modeling was taken as a foundation which has allowed us to
explore and visualize the necessary processes and phenomena that occur in edu-
cational environments based on individually differentiated approach (Pykhina
2017). We have also utilized probabilistic forecasting, analysis of best practices
and innovations, analysis of professional and educational standards in teaching
foreign languages, conversations with foreign language teachers, observation of
students’ activities, and surveys.
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3. Results and Discussions

Designing a model of the virtual interaction environment

The solution to the problem of organizing effective virtual interactions in
the electronic educational environment of an educational organization is related
to pedagogical design, which we understand as “an independent, multifunctional
pedagogical activity aimed at creating new or transforming existing objects in
the field of education in response to the needs that arise in the process of devel-
opment of a person, society, or a culture of educational systems” (Alisov 2021).
This is reflected in the theoretical substantiation and construction of the virtual
interaction environment model. Any design is conditioned by the need to resolve
an urgent, professional problem; it is creative, and it is based on motivation, val-
ues, knowledge, skills, professional experience, and personal and professional
reflection. According to E. A. Potapova, the result of the designing process is a
model of a specific professional object which has systemic properties and is
based on a new way of solving professional problems and provides for a variety
of options for using this model (Potapova 2015). Based on the idea that the main
feature of a model is some clear fixed connection of elements and a certain
structure that reflects internal, essential relationships and interconnections, we
emphasize that the model designed does not reproduce the whole phenomenon,
but only those of its most significant features, characteristics, and properties that
are critical in relation to the intended results.

Structure of the Virtual Interaction Environment Model

The model of the teacher — student — parent virtual interaction environ-
ment within the framework of foreign language training structurally consists of
five blocks: target, conceptual, content, technological, and evaluative compo-
nents. The backbone of the model is the target block: the organizing principle of
forging a partnership between teachers, students, and their parents in the elec-
tronic educational environment. Its purpose is to create methodological and di-
dactic conditions for the formation of polysubjective relations between teachers,
students, and their parents in the digital environment. This overall goal compris-
es a number of objectives:

1) to identify and describe the structural components of the model of the
virtual interaction environment and to develop an algorithm for modular interac-
tive training of future foreign language teachers enabling them to solve various
problems of the teacher’s professional communication;

2) to determine the specifics and features of virtual interaction within the
framework of the teacher — student — parent triad.

3) to develop criteria, indicators, and levels of confidence building be-
tween teachers, students, and their parents in a virtual environment.
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The conceptual block defines the ideology of the model for the forging of
a partnership between the teacher, students, and their parents in the environment
of virtual pedagogical interaction. This block is represented by the main meth-
odological approaches and principles. The solution to the problem of developing
modern forms of interaction between the participants of the educational process
is inextricably linked with implementing the ideas of the environmental ap-
proach, the system-activity approach, and personalized approach.

The environmental approach (Manuylov 2016) allows us to consider the
formation of fruitful and collaborative relationships between teachers, students,
and their parents both in the conditions of face-to-face educational environments
in which they function and in the conditions of the electronic educational envi-
ronment with its unlimited possibilities in terms of development and self-
development of individual students and their successful adaptation in society
(Sergeeva et al. 2013).

The system-activity approach (Sorokovykh 2017) makes it possible to
present the educational organization as a complex of socio-pedagogical phe-
nomena: purposes and subjects who implement them; relations between its par-
ticipants; the mastered environment; awakening the student’s interest in the aca-
demic discipline “Foreign Language” and in the process of learning a language
and a culture.

A personalized approach allows us to build the interaction of all partici-
pants of the educational process based on students’ opportunities, motivation,
abilities, and social activity, as well as to develop their self-education skills.

The proposed model is based on several didactic principles that affect the
formation of relations between the teacher, the student, and their parents in the
virtual environment. The most significant for us are the principle of multidimen-
sionality, the principle of openness, and the principle of interactivity. All of
them are closely interrelated and represent a comprehensive system that both
provides certain stability and, at the same time, opens up dynamic possibilities
for virtual interaction of a foreign language teacher with various subjects of
communication (Bates 2019).

The structural and content block of the teacher’s virtual interaction with
various subjects of the educational process includes the following main structur-
al components: 1) subjects of relations seen as individuals directly or indirectly
participating in the educational process which a) allows everyone to determine
and form their own value orientations and beliefs, desires and needs, goals and
means of achieving them; b) ensures that all the participants have the ability to
be subjects of their own development; c¢) provides the active subject with a sys-
tem of opportunities for the real formation of his subjective position; d) ensures
the process of transformation of needs that motivate the activities of the student;
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and e) provides opportunities for the realization of personality (Lui and Chiang
2019); 2) the content of pedagogical interactive interaction as a complex process
consisting of many elements: didactic, educational, and socio-pedagogical inter-
action; 3) various formats of relations between teachers, students, and their par-
ents that would ensure the effectiveness of interaction.

The technological block is represented by a typology of pedagogical situa-
tions of virtual interaction and various forms and means that ensure virtual
communication between the participants of the educational process. This block
includes various platforms, websites, pedagogical blogs, parents’ online forums,
and other types of online-based interaction, represented by a variety of interac-
tive forms and digital technologies, which, in addition to organizing classes and
systematizing didactic material, allow future foreign language teachers to devel-
op the ability to communicate with all the participants of the educational process
(Zoidze 2018), and to solve various conflict situations associated with pedagogi-
cal errors in the interaction between the teacher, students and their parents.
Modern digital tools have all the necessary functionality to hold online and of-
fline meetings, classes, webinars, audio- and video conferences, and to facilitate
various educational projects. Thus they provide the means for utilizing most
formats of face-to-face interaction.

The evaluative block of the model is represented by criteria and indicators
of the formation of relations between teachers, students, and their parents in a
virtual environment. To measure the skills and ability to interact in the virtual
environment among various participants of the educational process, we have de-
veloped the following criteria, indicators, and levels:

1) the criterion of the breadth of relations (diversity of types of communi-
cation);

2) the criterion of technical support for proper saturation and intensity of
interaction in the virtual space (the number and variety of digital tools used for
various types of communication);

3) the criterion of compliance with the norms and ethics of social activity
in the virtual environment (verbal and non-verbal behavior, a digital image, self-
presentation, maintaining a friendly atmosphere in the process of interaction,
etc.).

These criteria and indicators allow us to assess the effectiveness of the
proposed model of virtual interaction within the teacher — student — parent tri-
ad.

In terms of key features of teacher training, we support Konyakhina’s
opinion that the priority of modern language education (which would also guar-
antee its high quality) should be the mastery of competencies in the field of pro-
fessional foreign language communication (Konyakhina 2021). Speaking about
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the levels of formation of the teacher’s skills to interact in a virtual environment
with various parties within the educational organization, we have taken as a ba-
sis the document of the Council of Europe entitled “Common European Frame-
work of Reference: Learning, Teaching, Assessment,” under which the most op-
timal system of levels for assessing the formation of competencies is the classi-
cal three-level system, which includes: basic level (elementary knowledge —
Basic User); intermediate level (independent knowledge — Independent User);
advanced level (Proficient User) (Council of Europe 2020). On this basis, we
distinguish elementary, sufficient, and high levels of formation of the teacher’s
skills to interact with schoolchildren and their parents in the virtual space. The
result of our theoretical modeling of the environment for the virtual teacher —
student — parent interaction is presented in Figure 1 (see Fig. 1).

We will describe in more detail the proposed theoretical model of the vir-
tual interaction environment and illustrate its effectiveness citing practical re-
sults that have been obtained and diversified in the course of methodological
training of future foreign language teachers. We will also outline essential char-
acteristics of the concept of “virtual interaction” and show different forms of
such interaction based on various situations of communication between the par-
ticipants of the educational process.

It has been determined that the virtual interaction of the teacher with stu-
dents and their parents can be represented by various types of communication
using the capabilities of computer networks, namely communication “one-on-
one,” “one with many,” and “many with many” (Isaev 2021).

“One-on-one” communication is used in individual online or offline con-
sultations, when the teacher responds to one student or one parent, or when one
student or one parent talk to another student or parent. The main feature of this
type of communication is privacy, which assumes that the content of messages
is inaccessible to other participants of the educational process. Interaction can be
conducted both orally and in writing.

Communication of the “one with many” type in an oral format is utilized
by the teacher to conduct remote analogues of lectures or parent-teacher confer-
ences. Its written format is embodied in messages in a general chat, information
letters sent to e-mail addresses of students or parents.

Communication of the “many with many” type is used for conducting
online analogues of seminars, debates and discussions, business games with
analysis of specific cases, brainstorming, and training tele-communication pro-
jects for oral forms of interaction. Written communication is organized using
training chats or forums. Its peculiarity, both for oral and written forms, is that
all participants of the educational process can freely interact with each other. In
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this case, the messages are publicly available and can be answered by any of the
participants.

4 )

Target block
Purpose: creation of methodological and didactic conditions for the formation of polysubjective relations between
teachers, students, and their parents in the digital environment.
Objectives: to identify and describe the structural components of the Virtual Interaction Environment Model and
to develop an algorithm for block-modular interactive training of future foreign language teachers to solve various
problems of professional communication; to determine the specifics and characteristics of virtual interaction
within the triad “teacher student-parent”; to develop criteria, indicators and levels of formation of relations
between teachers, students and their parents in a virtual environment.

N oy 4

Conceptual block
Methodological approaches: environmental, system-activity, personalized
Princioles: multidimensionalitv. obenness. interactivitv.

/ Content block \

. . edagogical interactive vario_us formats of
subjects of relations: pedag ir?teraction relations between

teacher — student — parent teachers, students, and

their parents
\_

U

Technological block
Interaction formats: oral, written; online and offline modes
Tools: chats, forums, mail services (Yandex, Google, Outlook, etc.) , platforms (Google Classroom, MS
Teams, Moodle, CoreApp, Yandex.Tutorial, Canvas, etc. ), websites, pedagogical blogs, a parent_online

forum

\ 8 {} \4
Evaluative block \

Criteria: breadth of relationships, technical support for the saturation and intensity of relationships in the virtual

space, compliance with the norm and ethics of ensuring social activity in a virtual environment

Indicators: variety of types of communication, the number and variety of digital tools used for different types of

communication, verbal and non-verbal behavior, image self-presentation, maintaining a benevolent atmosphere

in the process of interaction, etc.

Levels: elementary, sufficient, and high levels

NG /

Figure 1. The Model of Virtual Interaction Environment
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In the 2020-2021 academic year, the teachers at the Institute of Foreign
Languages developed an online parents’ forum, which served the following pur-
pOses:

1) to identify problem areas in education and upbringing of children by
their parents;

2) to determine how the school staff can provide psychological and peda-
gogical support for and cooperate with parents and students;

3) to outline the academic and character development objectives of the ac-
ademic discipline “Foreign Language”;

4) to discuss the possibilities of organizing an elective in language and
culture for the purpose of socialization, development, and education of school-
children;

5) to exchange opinions between teachers and parents on building indi-
vidual educational and developmental trajectories and discuss positive experi-
ences of teachers and parents in that area.

The forum provided a platform for discussing the most relevant and topi-
cal problems of school conflicts within the teacher — student — parent triad and
ways of resolving them. Many parents offered to facilitate an annual subscrip-
tion for virtual communication, seeing in it an important way of jointly solving
many issues related to of education, development, and upbringing of a modern
schoolchild. They explained that the existing problems of interaction between
the family and the school revealed an objective need to form a single education-
al environment (Sorokovykh 2021). Many changes that have occurred in our so-
ciety over the last few decades have disrupted the relationships in the school —
family — community system. According to parents, at this stage the school re-
mains the mainstay, the only real structure capable of helping the family, and in
the current conditions virtual interaction remains most effective.

Another aspect that requires special attention when describing the virtual
interaction between teachers, students and their parents is the presence or ab-
sence of feedback. Where it is possible to provide feedback, the forms of inter-
action are expanded even more and, in online interaction, may include discus-
sions in the video-conference mode, online surveys, testing after lecture seg-
ments, etc. In offline interaction, one can organize automated tests within the
course with the teacher’s pre-programmed comments for correct, incorrect or
incomplete answers (Tareva 2018), comments on oral and written assignments,
teacher’s reviews of specific tasks, recommendations for further study, etc.

Digital Tools for Virtual Collaboration

A variety of digital tools allows you to implement a whole range of types
of pedagogical interaction. When designing a training course, the teacher should
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consider the need to ensure interaction with students and their parents, the inter-
action of students with each other, and, in some cases, the interaction between
parents. In the absence of an electronic educational environment with the tools
provided for many of the types of interaction discussed above, the teacher can
use various digital tools that are available on the Internet.

The oral form of communication of the “one-on-one” and “one with
many” types can be implemented using e-mail services built into the accounts of
Yandex, Google, Outlook (etc.), video conferencing tools (Teleconferencing,
Google Meet, Teams) which can be accessed directly from an authorized e-mail
page. Unlike traditional phone calls or calls in instant messengers, these tools
boast a more advanced functionality (organization of video calls, the ability to
share the screen, etc.) and avoid the need to share the teacher’s personal phone
number with students or parents. The ability to use a webcam allows you to use
non-verbal means of communication, which are of great importance for effective
communication. It’s worth noting that for such forms of interaction as webinars
or online master classes, one can use special cloud platforms. Written communi-
cation of the “one-0n-one” and “one with many” types has long been used in the
professional practice of modern teachers and is implemented through e-mail,
chats in mail services, and instant messengers (Isaev 2018).

Interaction of the type “many with many” in oral form can be carried out
using the tools mentioned above, and modern technologies allow the organiza-
tion of multi-channel communication where participants can work in several
groups during one session. The written implementation of virtual interaction of
the “many with many” type is provided in working with common online docu-
ments of different formats (Google Docs, Yandex.Documents, Internet versions
of Microsoft Office, etc.) either directly in the body of the document or through
comments.

The use of the tools described above is advisable only in cases of irregular
access to the virtual environment. If the digital support of the educational pro-
cess is stable and permanent, teachers will be wise to turn to more technically
advanced tools that integrate all or most of the listed functions in one virtual
space. Such tools include educational platforms, blogs, and websites.

Educational platforms can be used not only to organize distance work, but
also to accompany the traditional form of training, allowing you to classify the
material, ensure the organization and control of independent work, and serve as
a link between a teacher, a student, and parents. With the help of the platform,
the teacher can create virtual classes, keep academic performance records (in-
cluding automated performance and attendance records), analyze the activity of
students, and ensure the formation and development of their competence of in-
tercultural interaction (Porshneva 2016) as well as monitor their involvement
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and class participation. Interaction, both pedagogical and intercultural, is pro-
vided with the help of built-in services of audio and video calls, private and
group chats, and the ability to organize virtual meetings for team members and
invited guests. All this helps the teacher make the interaction with students more
diverse, effective, and purposeful. Among the platforms with the greatest func-
tionality, we can list Google Classroom, MS Teams, Moodle, CoreApp, Yan-
dex.Uchebnik, Canvas, etc. Nevertheless, with all the attractiveness and power
of their functionality, almost all these platforms have one significant drawback,
which the teacher alone cannot often overcome: all of them are paid, and for full
access teachers need involvement and financial support of their educational in-
stitutions.

Pedagogical blogs based on special website builders or social networks
can be more accessible versions of tools for virtual interaction between a teach-
er, a student, and parents. With the advent of customizable templates and web-
site builders, the creation of a personal internet page has become available to ab-
solutely any user with basic technical skills (Muchacki 2018). The importance of
training future teachers to design and use pedagogical blogs as effective tools for
the teacher’s interaction with students and their parents has been repeatedly con-
firmed by the popularity of elective courses “Mastering Pedagogical Communi-
cation,” “The Pedagogical Blog as a Tool for Professional Teachers,” “The Art
of Virtual Communication as a Key to Professional Success,” etc. The ad-
vantages of a teacher’s blog include the opportunity to keep all the materials and
records necessary for classes in one place, a convenient way of organizing open
discussions or making collective decisions, a place for organizing a personal
learning space, for conducting distance counseling of students, etc.

It should be emphasized that, to ensure the effectiveness of pedagogical
interaction, the teacher should be able not only to use all the tools, but also to
help students and, if necessary, their parents to address technical problems that
may arise in the process of such interaction. To organize this process at a high
professional level, the teacher should pay attention to maintaining his ICT-
thesaurus (Abdulmyanova 2020) at the level relevant to the modern pedagogical
context.

Respect for ethics and the code of conduct for social activities in a virtual
environment ensures healthy socio-cultural and personal attitudes and behaviors
of teachers, students, and their parents and their ability to both navigate the
world of societal values as well as to build and protect the world of their person-
al values. This involves the creation of constructive and friendly atmosphere
conducive to achieving the key strategic goal: the formation of pedagogically
expedient relations aimed at realizing the need to obtain the necessary educa-
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tional information, organize joint activities, and master certain competencies and
skills (Erwin 2019).

There are enough debatable issues to date that require in-depth study of
the main psychological and pedagogical theories on the issue of teacher interac-
tion with different categories of communicants: What does the successful for-
mation of professional competencies, necessary for interaction with participants
in educational relations within the framework of the implementation of educa-
tional programs in virtual and hybrid learning formats, depend on? Is it possible
to anticipate, identify, and prevent the most typical professional mistakes of the
teacher in virtual communication? Is it possible to form the ability to use the In-
ternet in professional activities and communication of the teacher? What is the
ethics and aesthetics of such interaction? The search for answers to the questions
requires a further study of these problems and further professional discussion.

4. Conclusion

Summing up, we note that the design of virtual interaction within the
teacher — student — parent triad as well as the development and application of
technologies in the digital educational environment for schoolchildren are the
most important objectives at the current stage of the development of education,
including foreign language education. The experience of training future foreign
language teachers has also shown that their willingness to design and implement
various digital technologies in the teaching and educating of a modern student is
a complex multifaceted pedagogical problem and requires serious solutions,
ranging from special training of future teachers as part of their university train-
ing (Stavroulia 2017) and the willingness of society to interact with schoolchil-
dren and their parents, to the determination of educational organizations to equip
their learning environments with necessary means and ways for effective inter-
action with various categories of students. The proposed model of the teacher —
student — parent virtual interaction environment allows us to offer the pedagog-
ical community one of the options for solving the urgent problems of training
future teachers for effective work and communication in the digital space.
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PEIIEH3NUU
DOI 10.47388/2072-3490/lunn2022-59-3-142-147
KAKHUE ®AKTOPbI ®OPMUPYIOT TEKCT?
A. 1. bakuna', T. H. ®enynenkoBa?, C. A. BoikoBa?

'OpitoBckuil rocynapctBeHHbiil yauepeuret uM. U. C. TypreHesa,
Open, Poccus
*BraguMHApCKUi TOCYJapCTBEHHBIM YHUBEPCUTET
uMm. A. I'. u H. I'. Cronerossix, Bnagumup, Poccus

Penensus na xuury: Kyxapenko B. A. Teker u ero crpykrypa. M.: @nunra, 2020. 188 c.
ISBN 978-5-9765-2594-8.

Econ Bel B3snm B pyku kaury Banepum AnapeeBHbl KyxapeHko mon
Ha3BaHueM «TeKCT U ero CTpykTypa», To Bl HEMpeMeHHO o4HTaeTe ee 0 1o-
CJIEIHEW CTPAHMIIBI B TEUEHHE HECKOJbKHUX 4acoB. O CIOXKHBIX M JTABHO JHUCKY-
TUPYEMBIX MPOOJEeMax TEKCTa U €ro CTPYKTYpPbl aBTOP HE TOJBKO MHILIET C IIy-
OOKMM 3HAaHHEM IMpEeAMETa, HO M MPOCTO YHOUTEIbHO BEIET TOBEPUTEIbHBIN
JMAJIOT C YATATENIEM, YMYJIPSAACH IPU ATOM yJIEPKUBATh YATATENS B HANIPSAKEH-
HOM OKHJAHUU: a YTO K€ HOBOI'O MOKHO €IIE€ OYEPIHYTh U3 KIIaJe3s 3HAHUU O
dakTopax, GOPMHUPYIOIIUX TEKCT, O €ro CTPYKTYPHBIX AJIEMEHTaX, O ero (QyHK-
IIUSIX, HAKOHEIT?

[Ipexxne Bcero aBTOp oOpalliaeT Halle BHUMaHUE Ha MeTadOpUUYECKYIO
TUMOJIOTHIO CAMOTO CJIOBAa «TEKCT», C €r0 BaXKHEHIIMMU NIPU3HAKAMU — CBA3-
HOCTBIO U 3aKOHYEHHOCTBI0, — MTPOUCXO0XKIEHHE KOTOPOr'O CBA3aHO C PEaJbHBIM
IIPOLIECCOM IIJIETEHUS.

BrnonHe oyeBHMOHO, YTO K HACTOSIIEMY BpPEMEHM NOHMMAaHHUE CIOBa
«TEKCT» CTAJIO 3HAYUTEIBHO O0JIee 00BbEMHBIM Os1aroaaps HOBbIM JIMHIBUCTUYE-
CKUM TEOpHUSAM U HampapiieHuaM. K TOMy ke TEeKCT 3HAUUTENbHO YIPOUYHUII CBOU
COOCTBEHHbIE MO3UILIUH, TO €CTh CBOM KOHCTAHTHBIE COCTaBIIAIONINE, CBOU COO-
CTBEHHBIE XapaKTEPUCTUKU U CBOU COOCTBEHHBIE (DYHKIIUH.

ABTOp COCPEIOTOYMBAET CBOE BHUMAHUE HA XYA0KECTBEHHOM IpO3anye-
CKOM TEKCTE, TPEUMYILECTBEHHO aHIJIOSA3bIYHOM POMAHE.

B Hauvane KHUIM npeiaraeTcss KpaTkuil 3KCKypC B HCTOPHIO HAYKH O TEK-
cTe. YIOMUHAETCS MEPBbIM JIMHIBUCTUUECKUIM KPYKOK, OCHOBaHHBIN B Poccun
B 1915 r. Pomanom fxkoOcoHoM, Bckope yexaBuiuM B Ilpary u ctaBmmM ogHuM
U3 BeAyIUX WieHOB [Ipakckoro JIMHrBUCTHUYECKOrO Kpykka. Ha ocHOBe n3yue-
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HUS TIMCHbMEHHOM peuu, TO eCTh TeKcTa, P. SIkoOCOH BBISBWI 1IeCTh (DYHKIIWN
peun (KOMMYHHUKaTHUBHAs, IKCIIPECCUBHAS, KOHATUBHAs, MMOATHYECKas1, (aTuue-
ckas, MeTas3blkoBasi). CIyCTs MATh JECATKOB JIET 3TH (PYHKLIHMH OBLIU IMOBTOpPE-
Hbl XaJuIiaeeM u XacaHoM € ABYMs T0OAaBJICHUSMHU U B TAKOW MOCIIEIOBATEb-
HOCTH: TEKCTYaJIbHOCTb, KOT€3Usl, KOTEPEHTHOCTD, 3aMbICEJI, BO3MOKHOCTb BOC-
NpUATUS, THPOPMATUBHOCTD, LEIECOO0PA3HOCTh, KOHTEKCTYaJIbHAsI HHTEPTEK-
cryanpHOCTh (Halliday, Hasan 1976). 3arem npuBOAUTCS pa3BepHYTOE ONpee-
JEeHue TeKcTa, npemioxkeHHoe U. P. lanpnepuHbiM B mociieqHEW 4YETBEPTH
XX B. u cocpenoroueHHoe Ha ¢yHkiusax tekcra (Pemynenkona, bacosa 2020:
177). He 3a0wIThl ujaeun »Toro ke Bpemenu E. B. [lagydeBoit o kopedepeHTHO-
CTH, JIe)Kalllell B OCHOBE CBSI3aHHOT'O TEKCTa, U 00s3aTeIbHbIEC IPU3HAKU TEKCTY-
aJIbHOCTH, 0OYCJIOBJICHHbIC BHEUIHEW CBSI3aHHOCTHIO M BHYTPEHHEW OCMBICIICH-
HocThio ([TagyueBa 2000: 243; Hukonaesa 2000: 507).

Otmeuaercs TaKKe BKJIAJ] OTE€UYECTBEHHOI'O ¢unomnora
B. JI. IIk10BCKOr0, KOTOPBIN BBEJI B MUPOBOM METASI3bIK JIMHTBUCTUKU U JIMHT-
BOJIUTEPATYPOBEJICHUS TaKU€ TEPMHHBI, KaK CIOXKET, (padyyia u ocTpaHeHue (me-
peBeieHHOE Ha 3amaje kak defamilarization).

ITo B. 1. Iky0BCKOMY, OCTpAHEHHE €CTh MOCTOSIHHBIM CIIYTHUK 00pasa,
NPU3BAHHBIA CO3/1aBaTh BUACHUE NMPEIMETOB, a He UX y3HaBaHue (ILIkmoBckmii
1983: 68). uTepec kK OCTPAHEHHIO BO30OHOBWIICS C TIOSBIICHHEM HOBBIX JIaH-
HBIX TICUXOJIOTUU O TOM, KaK MO3I OTOMPAET HEOOXOAUMbIE KPYIHIIBI U3 MacChl
MOCTYIAONIEH K HeMy HH(QOpMaLUU.

[IpoHUKHOBEHHUE UJIEW CTPKTYpali3Ma U KOHIENTyalIn3Ma B JTUHIBUCTUKY
B 60—80-¢ rr. XX B. BbI3bIBAaCT OUYEPEIHYIO BOJIHY MHTEpEca K TEOPUU TEKCTa,
YTO BBUIMBAETCS B psANl cTared, yueOHMKOB W MoHorpadwuii. [lomuepkuBaercs
BaXHOCThH pabothl F0. M. Jlormana «TekcT B TEKCTE» C €ro BechMma IUPOKOM
TPAKTOBKOW TEPMHUHA «TEKCT», KOrJa KyJbTypa pPacCMaTPHUBAETCS KaK «yHU-
KaJIbHBIA TEKCT, B KOTOPOM yMEIIAIOTCS U HeBepOaIbHbIe CUCTEMbD. BBIXOIAT B
cBeT pabotel M. M. baxTHa, KOTOpBIA OAHUM MX NEPBBIX 00paTUiCcs K (eHo-
MeHy ABTOpa XyJ0>KECTBEHHOI'O TEKCTa M €ro reposi, a Takxke yxojaa ABTopa B
TE€Hb BBIMBIIUIEHHOTO PAacCKa3uWKa, Ha3BaHHOTO HAppamopoMm, OTCIOAA W II0-
BECTBOBAHME CEMYAC YACTO HA3BIBAIOT HAPPATHBOM.

PaccmarpuBaroTcst Takke crnenupuyeckue TPAKTOBKM TEKCTa B CBA3U C
BHUMaHHEM K BOIpOCaM €ro oOpa3oBaHUSl U CTPYKTYpPbl CO CTOPOHBI IMCHUXO-
JUHrBUCTOB (BbIroTcKkuit, JIeoHThEB, 3a7eBCKas U Ap.).

BezbeiBaer untepec crpemienue B. A. KyxapeHKo pa3rpaHUyuTh MOHS-
TUSL «TEKCT» U «JIUCKYpC», OCIEIHEE, KAK CUUTAET aBTOP, MOSBUIIOCH B PE3YIIb-
TaTe MHOTOYHUCIICHHBIX 0OpaIIeHUH K TEKCTY, 3a4acTyl0 HE BHOCHUBILIUX SICHOCTh
B paccMaTpUBaeMyIO MpoOieMy: TEKCT IIOHUMAETCSI aBTOPOM KaK «IPOIYKT KO-
THUTUBHOT'O IpoLiecca MOPOKIAEHUS U UHTEPIIPETALMU», B TO BPEMs KaK JuC-
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KypC paccMaTpUBaeTCsi KaK <«SBJIEHUE NPOLECCYalbHOE, AEITEIbHOCTHOE, TO
€CThb CHUHXPOHHO OCYIIECTBJISIEMBIN IMPOLIECC TMOPOXKIACHUSI TEKCTa WM KE €ro
BocpusaTus (Kyxapenko 2020: 10).

Cormacumes ¢ B. A. KyxapeHko, 4TO MMEHHO Y30CTh TPaJIULIMOHHOIO
MOHMMAaHUSA TEKCTa KaK «JI000r0 pPEeYeBOT0 BBICKA3BIBAHUA, OO0JIAAIOIIETO
CMBICIIOBOI 3aBEPIIEHHOCTHIO U KOMMYHUKATHBHOM 3HAYUMOCTBIO» COXPAaHSET
ero TEPMUHOJIOTUYECKOE 000COOJIEHHE OT CXOIHBIX ABICHUN. ABTOp MOIYEPKU-
BaeT a0COJIIOTHYIO AHTPONOLIEHTPUYHOCTh TEKCTa XYJO0KECTBEHHOW IPO3bI B
CHIIy TIPUCYTCTBHUSI B HEM 00BEKTa COOOIICHHUS — MEepPCOHaXKa, HapsAy C MpH-
BBIYHBIMU IS JIFOOOM KOMMYHHUKAIIMHU aIpECAHTOM COOOILEHUS U aJpecaToM.

OcCHOBHBIMU ~ (paKTOpaMU  XYAOKECTBEHHOI'O IPO3aUYECKOTO TEKCTa
B. A. Kyxapenko cuurtaer cieayroue daxrtopsl: ABtop, [lepconax, Bpewms,
IIpocTpaHcTBO.

VHHOBallMOHHBIM METOJIOM B aHAJIM3€ TEKCTAa MOYKHO CUUTATh aIleJIUpPO-
BaHue B. A. KyxapeHko k ujee MHOTOJIMKOCTH aBTOpa W BBeneHUE U Audde-
peHuuanuo noHsaTud ABTop-1, ABTOp-2 M maxke ABrop-3. B sToM rpamanumn
ABTOp-1 BBICTYHaeT B poJIM HappaTopa, BEAYLIEro MOBECTBOBAHME, MO ABTO-
pPOM-2 TOHMMAETCS YeJI0OBE€YECKas JTUYHOCTh, KOTOPAasl SBJISIETCS MUCATENEM U O
KOTOPOM YMTATENIO BCEr/ia JO0OMNBITHO Y3HATh, €CTh JIU Y HETO CEMbs, KOTJa U
KaK OH TMpHIIET B JUTEPATypy U T. . ABTOp-3 — 3TO «OPEH» COCTOSBIIETOCS
nycaTensi, aBTopa BCEro CBOEro0 TBOPUECKOro Hacieaus (a He OJHOrO Mpou3Be-
JeHus!), Korjaa, He Ha3blBas KOHKPETHOTO MPOM3BENCHHUSI, YUTATEIb BhIPAKAET
CBOM JIUTEpATypHbIE pUcTpacTus (Hamp.: «5 oboxaro Typrenesa, HO MpoxJial-
HO OTHOIIYCh K AUTMaTOBY»).

Uro xe oObeauHsieT Bce ATH aBTopckue wumnocracu? [lo mHeHuto
B. A. KyxapeHko, 00beJUHSIONIMM HavyajJoM 37€Ch SBJISIETCS «TOYKa 3PEHUsI aB-
TOpa M Ha >KM3Hb, M HA BBITEKAIOLIEE U3 HEE TBOPUYECTBO, HE3ABUCUMO OT TOTO,
HACKOJIbKO OTCTOSIT APYT OT APYTra MUP PEAIBHOCTH U MUP BBIMBILIJIEHHBIN, CO-
3/1aBaeMblii 00513aTEIBLHO C ATOM CaMOW TOUKHU 3PEHUSD.

Hepenko ciywaeTcst Tak, 4To repoi 3ayMbIBA€TCA ABTOPOM KaK HOCHUTEIb
OIPEETICHHOI0 XapaKTepa U MOBEAEHUS, HO «II0 AOPOre» OH FOBOPUT U JIEJIaeT
COBCEM HE TO, YTO 3alIPOrpaAMMHUPOBAII aBTOP, TO €CTh MPOSBISAET ONpEEICH-
HYI0 HE3aBHCHUMOCTb OT CBOEro TBopia. jis Toro 4ro0sl pazodpaTbes B CTENe-
HU CBOOOJIBI MEPCOHAXKAa U B CMIOCOOHOCTHU ero co3xanus, B. A. KyxapeHko 00-
paiiaercst K 6osee nmoapoOHOMY €ro pacCMOTPEHHUIO.

31ech TPEkIe BCErO aBTOP, MPUHUMAS BO BHUMaHUE TOT (PakT, 4TO Xy-
JI0’)KECTBEHHOE TMPOU3BEACHHE €CTh (DUKcAlMsl TBOPEHHS] OJHOTO CO3HAHUS,
MOTYEPKUBACT, YTO «B TEKCTE MPEJCTaBICHAa KBa3U-Pa3HOCYObEKTHUBHOCTh —
CO3JaHHBIE TEM K€ €IUHBIM aBTOPCKUM CO3HAHHEM UHAMBUAYYMBI CO “CBOMUMM
TOYKAMH 3pEHUS U “‘CBOMMHU’ KapTHUHAMU MHpa, COOCTBEHHO, U CO3JAlOT LIEH-
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TpaJIbHBIA y3€J CIOKETa XYHO0’KECTBEHHOI'O MPOU3BEICHUS — €r0 KOHQIMKT
(Kyxapenxo 2020: 33).

PaccmarpuBast Borpoc co3zanus o0pasa, aBTOp MOJMEYAET, YTO €ro JaB-
Hee Oulbelickoe MPOUCX0XKACHNUE TTOUTH 3a0BITO M 3aMEHSIETCS] U3yUYEHUEM C T10-
3UIUHN [ICUXOJIOTUH, KOTHUTUBUCTUKHU, KOHIIENTA. J[aBasi pa3BepHyTOE U 00CTOSI-
TEJIBHOE OIpeesieHne XyaoKecTBeHHOMY oOpasy, B. A. Kyxapenko oTMeuaer
CJIEIYIOLIUE €TI0 XapaKTEPHBIE YEPTHI:

a) XyJI0KECTBCHHBIH 00pa3 — 3TO CTPYKTypa 3HAHUS Xy105KECTBEHHOTO /
BO3MOXXHOTO MHpa, CHOPMUPOBAHHOTO TOUKOM 3pEHUSI aBTOpA U MaTEPUATIHLHO
MPEICTaBICHHOIO aBTOPOM / IOBECTBOBATENEM / IEPCOHAKEM MTPOU3BECHUS;

0) XyJI0)KECTBEHHBIN 00pa3 — 3TO MEHTaJIbHOE / MBICIUTEIbHOE 00pa3o-
BaHUeE, MPEJCTABISAIONIEe COO0M KOHBEPTEeHIIUIO (hparMeHTOB 3HAHUM U3 Pa3HbIX
cdep, NOTyUYEHHYIO B IIPOIIECCE MOCTENIEHHOTO PACKPBITUSI OTAEIBHBIX CTOPOH U
aCIEKTOB 1IEJI0T0;

B) XYZI0’KECTBEHHBII 00pa3 — 3T0 o0JaaaTeslb UHBAPUAHTHOTO NMPU3HAKA,
CEHCOPHOUW OCHOBBI, OTPAXKAIOIICH WHIUBUAYaTbHOE MUPOBOCTIPUSITUE U BBITE-
KaIoIIeil B CYOBEKTUBHOCTh U AMOIIMOHAIIbHYIO OIIEHOYHOCTh 3TOr0 00pasa.

PaccmatpuBast Bonpoc o MmyTH MpeBpalieHus] U3HayaabHO JUIIbL HAMEUYEH-
HOro o0Opasza B 0OBbEMHBIN, aBTOP HA3bIBAET €0 HACHIIICHHBIM, T'€IITAIbTHBIM,
KYMYJISIMUGHbIM, TIOAYEPKHUBAsi TPU ITOM €ro CYLIECTBEHHbIE MPU3HAKU:
a) He3aMECTUTEIIBHOCTh, ©0) HEOJHOMOMEHTHOCTh, B) HAKOIHMTEILHOCTD,
I') pa3BEpHYTOCTh, ) MHOTOKOMIIOHEHTHOCTh, €) mpolieccyaibHocTh (Kyxapen-
ko 2020: 39). JleransHO paccMaTpUBAIOTCS CIIOCOOBI CO3aHUS KyMYJISITUBHOTO
o0Opa3a: paccpeIOTOUYCHHBIN MOBTOP, MPOCIEKIUS, PETPOCHEKIIHS, TEXHUKA T10-
Toka co3Hanus (Tam xe: 46). PaccMarpuBaroTCsi Takke TPU BO3MOKHOCTH
HEMOCPEACTBEHHON KOMMYHUKAIIMU MEPCOHAXa C YUTATEIEM, a UMEHHO: Ipo-
M3HECEHHAs B JUAJore peruinKa, aHaJIOTHYHAas PeruivKa, repecka3aHHas aBTO-
poMm, ¥ 0OPMIICHHBIE CIIOBOM MBICIIH.

BBIABISIIOTCS M ONMUCHIBAIOTCS CTaaud (POPMUPOBAHUS KyMYJISITABHOTO
o0Opa3a: 03HaYMBAHHME CJIOBOM MEHTAJIBHOIO 00pasa, HapallMBaHUE CMbICIIA MO-
CPEICTBOM TMOBTOPHOTO YMOTPEOJICHUsSI B Pa3HBIX KOHTEKCTAaX U IMOCPEACTBOM
CUHOHMMM3ALIUU U YIOTPEOJICHHS CITy>KEOHBIX CIIOB-3aMECTUTEIIEH.

XapakTep NepcoHa)ka pa3BUBAECTCS B OMNPEIEICHHOM MPOCTPAHCTBE U B
IpaHUIaX OMPEICICHHOT0 BpeMeHHU. M3 3TOM KHUIU 4uTaTeNlh Y3HAET, KaK 3TH
cioxHbie Gunocodckre U PU3NYECKUe MOHATHUS YYACTBYIOT B pa3BepThIBAHUU
o0Opa3a, Kak OHH BJIUSIOT Ha HETO.

Kaxum Ob1 [IpocTpancTBO HU OBLIIO — OTKPBITHIM WJIH 3aKPBITBIM, — OHO
BCETJla Pa3BOPAYMBACTCS BHYTPU «CBOETO» pOMaHa KaK MECTO JICUCTBUS.
B nannoit pabore B. A. Kyxapenko yOeautenbHo mokasbiBaeT, 4To IIpoctpan-
CTBO, BBIMBIILICHHOE WJIM PEaJbHO CYLIECTBYIOIIEE, BCEr/a BOCIPUHUMAETCS
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HNEPCOHAXKEM M CIIY>KUT €I€ OJTHOM 4epTOl B CO3AAHUU €T0 KyMYJISITUBHOTO 00-
paza. Ilpu »TOM aBTOp HEOE30CHOBATENIBHO HACTAMBAET Ha TOM, YTO KyMYyJis-
TUBHBIA 00pa3 IIpocTpaHcTBa BXOIUT B KyMYJISITUBHBIA 00pa3 mepcoHaxa, J10-
MOJIHSSL, PACLIUPSIS U YIIIyOJIssl €ro.

M HHOBalIMOHHBIE HOTHI B JAHHOM KHUTE BUJATCA U B TOHKUX HAOJIIOICHH-
ax B. A. KyxapeHKo npu MpoBEIEHUH TEKCTYaJIbHOIO aHAJIM3a aHTJIIMHCKON XY-
JIO’KECTBEHHOW MPO3bl, MO3BOJISIIOIIMX KOHCTATUPOBaTh, 4TO, M3MeHss IIpo-
CTPAHCTBO, MPU €JUHCTBE MEPCOHAXA, aBTOP YCWIMBAET U KOTE€3UI0, U KOre-
PEHTHOCTh Te€KCTa. IHBIMU CIIOBaMH, TPAaBOMEPHBIM CTAHOBUTCS YTBEPKIACHUE,
YTO B XYJOXXECTBEHHOM Ipou3BeAeHUU lIpoCcTpaHCTBO HE TOJBKO BBIITOIHIET
(GYHKIUIO yKa3aHUs Ha MECTOIOJIOKEHUE IEPCOHAXKA, HO U (DYHKLIUIO TOTIOJIHE-
HUS ero o0pasa, a Takxke (QPYHKIHUIO KaTaln3aTopa CMBICIOBOM U (OpMasIbHOM
CBSA3HOCTH TEKCTa.

Eme oxHOM HOBOM M MHTEPECHOM MBICIBIO JIECIIUTCS C YUTATEIEM aBTOP
JaHHOW KHHTH — «OpEYEBICHHBIN» KoHIeNT [IpoctpanctBa (Hamp. house,
home) ¢urypupyer kak caMOCTOSITEIbHBIN KyMYJISITUBHBIH 00pa3 B «CBOEM)»
TEKCTE, «CTAHOBUTCS OCHOBOW JPYroro KyMyJsiTUBHOIO 00pa3a B 3TOM TEKCTE,
co3gaBasi CKBO3HOM 00pa3 M CIOCOOCTBYS Pa3BUTHIO MHTEPTEKCTYAIbHOCTU TEK-
croB» (Kyxapenko 2020: 72).

[loHsiTHE BpeMEHH, HECMOTPSI Ha Ka)XyIIyIOCs SCHOCTb, MPUBBIYHOCTDh U
JaXke OOBIIEHHOCTh, BXOJS B KPYI HAYYHBIX NOHATHI (QU3MKU U dusocodum,
OKa3bIBAETCA OJHUM M3 CaMbIX CIIOXKHBIX. Bpemsi B XyJ0’KE€CTBEHHOM MpPOU3BeE-
JICHUH CTOJIb JK€ HEYJIOBUMO, CKOJb 0053aTe€IbHO — BHE BPEMEHHU IPOU3BEJIE-
HUE HE CYILECTBYET, ero nomnpocty HeT. bonee Toro, B. A. Kyxapenko aprymen-
TUPOBAHHO OOPHCOBBIBAECT MOJUTEMIOPAIBLHOCTh ABTOPCKOIO TEKCTA, MOKa3bl-
Bas, KaK B KaXJOM XYZ0KECTBEHHOM IIPOU3BEIECHUU OJHOBPEMEHHO CYLIECTBY-
€T HECKOJIbKO BPEMEH: BpEMs IOBECTBOBAHUS, BPEMs Ka)KIOr0 NEPCOHAXKa U
BpEMsI aBTOPCKOE.

Oco0oe BHHMMaHHME YIENISeTCS TaK Ha3bIBAEMBbIM «CJIOMam» BpPEMEHH:
cKaThe, pacTshKeHue, peTpocnekuus, npocnekuus. [Ipeanaraercss TpakToOBKa
MIOHATUH «CHHEKI0Xa HappaThBay, «kopropearbHoe Bpems» (Kyxapenko 2020:
86). Oco3HaHME BpPEMEHU WHIAMBUIOM, HECOMHEHHO, UMEET KOPIOpEaJbHYIO
OCHOBY: BpeMsl ISl YEJIOBEKa CBA3AHO C KU3HbIO, KOTOPYIO OH IPOKUBAET, Ye-
JIOBEK BCErjla OCTaeTCs TOYKON oTcueTra il J1000ro coOBITHS, HEOEe3pa3InUHO-
IO I €ro CO3HAaHMS, TEMIIOPAJIBHBIN OIBIT 3aBsA3aH HA OIBITE JBUKEHUS U B
NEPBYIO OYepeb CaMOJIBIKEHUS. ApryMeHTalusi aBTOpa KHUTK yOeKIaeT uu-
TaTrelasl B HWCTUHHOCTH YTBEPXKACHHS O TOM, YTO H3MEHEHUS B YEJIOBE-
Ke / mepcoHake M ero MHOXKECTBEHHOM M Pa3HOOOPAa3HOM OKPYKEHHH U €CTh
OOBEKTUBHO HAOJII01aeMble MPOSIBICHUSI BPEMEHH.
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B nenom B cBoeit kHure B. A. KyxapeHko npemjiaraet 3aMedaTelbHbIN
oOpazell TEKCTyaJIbHOTO aHajin3a, KOTOPBIM JEMOHCTpUpYeET, Kak Yelosek,
Bpewms u IIpocTpancTBO OpraHu3yroTCsl B COOCTBEHHO YHUKAIBHYIO CTPYKTYPY,
CO3JIAIOIIYIO0 OJIUH U3 BO3MOXHBIX MUPOB, KOTOPBIM KAaK pa3 U SIBISIETCSI MUPOM
XYA0KECTBEHHOTO IPOU3BEIACHHS.

Peniensupyemast kaura OyZeT BeChbMa IOJI€3HA BCEM, KTO HHTEPECYETCS
TEOPHUEHN XYJI0KECTBEHHOTO TEKCTA U €r0 aHAIU30M.
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Momnorpadus /. b. 'yakoBa npuBiekaeT BHUMaHUE CBOEH HOBHU3HOU U
aKTyaJIbHOCTbIO — W BMECTE C TeM yOEIWTEIbHON apryMeHTaluuend U 4pe3Bbl-
yallHOM SICHOCTBIO MOCTpoeHus Mbiciu. [IpoGnema mperneneHTHOCTH paccMmar-
pUBaeTCA B KHUT€ B HEMOCPEACTBEHHOM CBSI3U € MPOOJIEMON SI3bIKOBOTO CO3HA-
HUS, IOHMMAaeMOIr0 aBTOPOM KaK «TOBOPSILEE CO3HAHUE», SBIIAOIIEE ceOs B
KOMMYHHUKaIMU. B cBOXO ouepesb, KOMMYHUKAIUS IOHUMAETCS KaK TPAHCAKLIUS
«TOBOPSIIMX CO3HAHUI», MOJIBEPTAIOIINXCS B MIPoLIEcce OOIIEHUsT «B3aUMOKOP-
PEKTUPOBKE U B3aUMOMOAMU(PUKAIIMI». Y CIEIIHOCTh KOMMYHHMKAIMH, [0 MHE-
HUIO aBTOpPaA, NPAMO IPOIOPLUOHAIbHA IIIUPOTE 30HBI NIEPECEUECHUS] UHAUBUTY-
aJIbHBIX KOTHUTUBHBIX MPOCTPAHCTB KOMMYHHMKAHTOB, BEJIMYMHE OOILEH 4acTH
UX S3BIKOBOTO CO3HAHUS.

Briasuras psa apryMeHTOB NMPOTHUB TAK HA3bIBAEMOW «YHMCTON» WHIWBU-
TyaJIbHOCTH $13bIKOBOTO co3HaHus, J[. b. ['y1koB npu3HaeT He3b10J1€eMOCTh TaKUX
€ro MOKAa3aTEIbHbIX KAYECTB IS KaXKI0M A3bIKOBOW JIMYHOCTH, KaK HETIOBTOPH-
MOCTh U BapHUaTUBHOCTb, KOTOPbIE 00ECNEYMBAIOTCS COLMAIBHONW O0YCIOBJIECH-
HOCTBIO M OIIOCPENOBAHHOCTBHIO CO3HAHUS 3HAKAMU KOHKPETHOW HAllMOHAJIBHOU
KYJIBTYPBL.

BaxxHple HCXOIHBIE MOCTYIAThl UCCIIEIOBAHUS 3aKIHOYAIOTCS B CIEAYIO-
IIEM: a) 32 OCHOBY KOTHHUTHBHOI'O MPOCTPAHCTBA WHIUBUAA NMPUHUMAETCS KO-
THUTHBHAsA 0a3a JMHTBOKYJIBTYPHOTO CO00IIecTBa, 0) HEOTHEMIIEMBIN KOMIIO-
HEHT CTPYKTYpBI SI3bIKOBOI'O CO3HAHMsSI COCTABIIIET «MHBAPUAHTHAs 4acTb, 00-
1as JUisl BCEX SA3BIKOBBIX JIMYHOCTEW, BXOAIIUX B ONPEACIECHHOE JIMHTBOKYJIb-
TypHOE COOOIIIECTBOY.

AKTYyaJpHOCTh JAHHOTO HCCIEAOBaHUS KakK pa3 M 3aKIIOYaeTCs B TOM,
YTOOBI U3yYUTh 3HAYUMBIE KOMIIOHEHThl IMEHHO 3TOM «YaCTH PYCCKOTO SI3BIKO-
BOI'O CO3HaHMs». B ueM ke Mbl BUIMM HOBAaTOPCTBO aBTOPA B TPAKTOBKE ITOU
npobsiembl? MuHOBanmonubiii moaxox /. b. I'yakoBa, BHE BCAKOTO COMHEHUS,
OoOHapy>KHUBaeTCsl B MHTEPHPETALNU, BO-NIEPBBIX, MIyTeH aKTyaau3alHlu SKCTpa-
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JMHTBUCTUYECKUX 3HAHUN MOCPEJICTBOM sI3bIKa M BEpOATILHOTO MOBEJCHUS, BO-
BTOPBIX, B TIPEJICTABIICHUU MyTel (GOpMHUPOBAHUS KOPIyca SIBICHUHN, «ITPU3BaH-
HBIX 00peCTH B JJAHHOM COOOIIECTBE CTATyC MPELEACHTHBIX», B-TPEThUX, B BBI-
SIBIICHUU CPENICTB M CreU(UKN aKTyalu3alnu 3TUX (PeHOMEHOB B KOMMYHHUKA-
1107078

N36panne 0coOEHHOCTEH WHBAPUAHTHOW YaCTH PYCCKOTO S3BIKOBOTO CO-
3HaHWS B KauecTBe Ienu ucciaemaoBanus ctankuBaeT mpod. J. b. ['yakosa c
po6JIeMOil, METOIOIOTUYECKU POJACTBEHHOM MpolieMe UACHTU(UKAIIMA OCHO-
BOIIOJIATAOIIMX MMPU3HAKOB HALIMOHAIBHOIO XapaKTepa U STHUYECKOM MCUXO0JIO-
ruu. [Ipu 3TOM aBTOp UCXOAMUT U3 ABYX OCHOBOIOJIATAIOMINX (PAKTOIOTHYECKUX
IOCTYJIATOB, @ UMEHHO: a) U3 IIOHUMaHUs MEePEX0/ia COLUAIBHOIO apXeTUIla ue-
JIOBEKY 10 HACJEACTBY OT O0Jee paHHUX MOKOJIEHHM, 0) U3 CYIIECTBOBAHUS TaK
Ha3bIBAEMOI'0 «IPHUHLIMIHAIBHOIO 3HAMEHATENs JIMYHOCTH», KOTOPBIM Ipen-
CTaBJIET COOOIO LIETIOUKY «IIPEAMET — ACUCTBHE» B CO3HAHUU YEJIOBEKa Ha He-
BepOaJIbHOM, IPEUMYIIECTBEHHO HEpe(IEKCUPYEMOM YPOBHE.

Kak oTmeuaroT crnenuanucTsl B 00JIACTH TEOPETUYECKOM M MPUKIATHON
JMHTBUCTUKH, B MOCIEAHHUE IBE ACKAIbl TEPMUH Nnpeyeo0eHmHOCHb, PABHO KaK U
€ro MPOM3BOJIHBIE, OKA3bIBAETCS OJHUM M3 HauOOJee WHTEHCHBHO HUCIOJIb3ye-
MBIX KaK B UCCJIEOBATEIbCKOM, TaK U B Cyry00O aHaJUTUYECKOW JIUTEepaType.
BronHe o4eBMAHO, YTO 3Ta AKTUBHOCTh ObLIa CIIPOBOIMPOBAHA BBEACHUEM
1O. H. KapaynoBsIM B MeTasi3bIK JIMHTBUCTHUKU TEPMUHA npeyeoeHmHbII MeKCm,
BKJIFOYAIOIIET0, BO-MIEPBBIX, TEKCTHI, 00JIa1al0IINe MO3HABATENbHON U SMOLUO-
HaJIbHOM 3HAYMMOCTBIO I MWHAUBUIA, BO-BTOPBIX, TEKCTHI, HMEIOIINE
CBEPXJIMYHOCTHBI M MEXIOKOJICHHBIN XapakTep, U, B-TPETbUX, TEKCTHI, Iepe-
JKUBAIOLME TIOCTOSIHHOE W MHOTOKpaTHOe oOpallleHHe KOHKPETHOW S3BIKOBOM
JUYHOCTHU B JJUCKYPCE.

IIpocnexuBas najiee pa3BUTUE JIMHIBUCTUYECKOTO METASI3bIKA B JAHHOM
HaIlpaBJICHUHN, OTMEYAEM OIIPEACIICHHYIO IOCIIEI0BAaTEIbHOCTD IOSBICHUS HO-
BBIX MOHSATUH M COOTBETCTBYIOUIMX TEPMUHOB B PaCCMAaTPUBAEMOM CEMaHTUYE-
CKOM TI0JIE:

a) MPEeLEEHTHOE BbICKa3bIBAHUE,

0) npeueAaeHTHbIN parmopediexc,

B) IIPELIEICHTHOE UM,

I') NpeueaeHTHbIN (PeHOMEH,

1) IpELENEHTHAs CUTYallHsl.

[TonsiTHe MpeneAeHTHOCTH, KaK OYEBUIHO W3 MyOJIMKalMi COBpEMEHHU-
KOB, YCIIEJIO MOJIYYUTh Pa3Iu4yHbIe HHTEPIIPETALMHU, OJHAKO CaMO SIBJIICHHE Tpe-
LEJEHTHOCTH TaK U HE MOJIYYUJIO CYIIIHOCTHOTO ONPEAEIIEHNS U ONHCAHMS, YTO
MOKET OBITh OOBSICHEHO YPE3BBIYANHON €T0 CII0KHOCTHIO U TITyOHUHOM.
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Hecomuennas 3acnyra /I. b. ['ynkoBa cOCTOUT B MHHOBAallMOHHOM IOJIXO-
JIe K PaCCMOTPEHHUIO JTAaHHOTO SIBJICHHUS W B BBISIBJICHUM Pslla YPOBHEHN mperie-
JIGHTHOCTU B aBTOPCKOM COOTHECEHHOCTU C PSIIOM YPOBHEH CO3HAHMS JIMYHO-
CTH, CPEJI KOTOPBIX Ha3bIBAKOTCS CIEAYIOIINE YPOBHHU:

a) MHIUBH1yaJIbHOE KOTHUTUBHOE MPOCTPAHCTBO,

0) KOJUICKTUBHBIE KOTHUTHBHBIE MIPOCTPAHCTBA B X PA3HOBHUIHOCTH,

B) o0IIee KOTHUTHBHOE MPOCTPAHCTBO JIS BCEX COIHMAITM3UPOBAHHBIX
YJICHOB KOHKPETHOTO JIMHTBOKYJIBTYPHOTO COOOIIECTBA, Ne(UHUPYEMOE aBTO-
POM Kak KocHUmueHas 6asa.

TBopueckoe HOBatopcTBO /. b. I'yakoBa BUAMTCS U B CIIOCOOHOCTH HC-
cieoBaressi 0OHApYKUTh U ApTYMEHTHPOBATH COOTBETCTBUS MEXKIY Pa3HBIMU
rpaflaliisiMA CO3HAHUS WHAWBUJA, C OJHOW CTOPOHBI, U PA3JIMYHBIMA BUIAAMU
MpereIeHTHBIX (DEHOMEHOB, C APYroi CTOPOHBI, Kak TO: (DeHOMEHBI aBTOIpEIe-
JIEHTHBIE, COLMYMHO-TIPEIECACHTHbIE, HAIIMOHAJIBHO-TIPEUEACHTHBIE U YHHUBEP-
CaJbHO-TIPEIEACHTHBIE.

ITo J. b. I'yakoBy, aBTONPENEACHTHI €CTh HE UTO HHOE, KAK «OTPAXKECHHE B
CO3HAHUU WHJMBHJIa HEKOTOPBIX (DEHOMEHOB OKpYKAalOLIEro MHpa, o0anaro-
IIUX OCOOBIM MO3HABATEJIbHBIM, YMOLIMOHAIBHBIM, aKCHOJIOTUYECKUM 3HAUYCHU-
€M I TaHHOW JIMYHOCTU, CBSA3aHHBIX C OCOOBIMH WHIWBHUAYaJbHBIMH TIPEI-
CTaBJICHUSIMU, BKIIIOYEHHBIMU B HEMTOBTOPUMBIE accolluaTuBHbIC pabD» (I'yaKoB
2020: 25). Hanpumep, o6pa3 Oepessl B cally CO CTEKAIONIUM B KYBIIMH COKOM
(umeHHO o0pa3, a He ToHsATHE!) — 00pa3 AeTCTBA, SIMAIUPOBAHHOE BEAPO, MOJ-
HOE HAINEUeHHBIX MaMOU MacXajJbHBIX MUPOKKOB C MOBHUIJIOM, — 00pa3 Oiaro-
MOJIYYHsI CEMBHU.

ABTOp JaeT KpaTKyl XapakTEPUCTHKY PYOPHUIIMPOBAHHBIM HAI[MOHAJb-
HBIM, COITMYMHBIM U YHUBEPCAIBHBIM MPELEICHTHBIM ()EHOMEHaM T10 TapameT-
paM UX HU3BECTHOCTH CPEJHEMY HOCHUTENIO SI3bIKa B KOHKPETHOM COIIMYME U
BXOJXKJICHHUS B KOTHUTHUBHYIO 0a3y STOTO COLIMyMa WJIH B «YHHUBEPCAIBHOE KO-
THATUBHOE TpocTpancTBO yenoeuecTBay (I'yaxor 2020: 26).

Hentpom doxycupoBku Baumanus . b. ['ynkoBa Tem He MeHee OCTaroT-
Csl HAIIMOHAJIBHO-TIPEIICACHTHBIC SIBIICHUS, UMEHYEMbI€ aBTOPOM B COKpAIlICH-
HOM BUJI€ MPOCTO NMpeueAeHTHbIMU peHomeHamu — [1O.

Hetanuzupys cnenuduky 371€MEHTHOTO COCTaBa MpPELeIeHTHhIX (heHoMe-
HOB, [[. b. ['ynkoB BbIeNseT Takue MNpPHU3HAKU MpPELENCHTa, Kak: a) «gpaxm-
HOCMb» B UIMPOYANIIIEM CMBICIIE CJIOBA, T. €. CYIIECTBOBAHUE B BHIE hakma,
0) obpazyoeocms, WM CIOCOOHOCTH CIYKUTHh MPUMEPOM, ATAJIOHOM, U, HAKO-
HEll, B) UMNEpamueHoCMs, I CIOCOOHOCTH BBIMOJIHATH POJIb OCHOBBI MOJIEIIH-
pOBaHUs MOCIENYIOMMNX AercTBUl (KypcuB Mo — 7. @.). Pazaensisi MHeHUE
JIPYTUX UCCIIeoBaTeseii 0 POy HeBepOaTbHBIX MpereAeHToB (Hanpumep, «Tpu
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oorateipsi» B. BacnenoBa win «Kamapunckas» M. ['nunkn), aBTop pokycupyer
CBOE BHUMaHHUE TOJIbKO Ha BepOaIbHBIX WM BepOaIU3yeMbIX MpeleCHTaX.

Bcenomuum, 9TO BOTpOC O mpeyedenmuom 6vickazviéanuu ObLUT BIEPBHIC
noctaBieH B cepeauHe 90-x rr. XX Beka. OJTHAKO TPAKTOBKA 3TOT0 MOHSATHS
. b. 'ynkoBeiM HECKOJIBKO OTJINYACTCS oT IIPEII0KEHHOTO
B. T'. KocromaposeiM u H. /l. bypBukoBOl BapuaHTa M BKJIIOYAET CIIEIYIOLIHE
XapaKTePUCTHKU: a) BOCIPOM3BOJUMOCTh B peun, 0) 3aKOHYEHHOCTh U CaMOJ0-
CTaTOYHOCTh, HE3aBUCHMO OT HaJIW4usi / OTCYTCTBUS MPEIUKAIIUH, B) 3HAKOBAs
CJIIOHOCTh (MJIM MEPEOCMBICIIEHHOCTD). K npeyedenmmuvim vipasicenusm aBTop
OTHOCHUT TaKXe LUTaThl, KOTOopble nuddepeHuupyoTcss Ha: a) COOCTBEHHO ITH-
TaThl B TPAJAUIIMOHHOM MMOHUMaHUU (Kak (parMeHT TeKcTa), 0) Ha3BaHUE MTPOU3-
BEJICHUsI, B) TIOJHOE BOCIPOM3BEIECHUE TEKCTa, IMPEICTaBICHHOIO OJHUM WM
HECKOJIbKUMH BBICKA3bIBAHUSIMU.

OTrMeyaeM TBOpYECKHE HAXOJKH B aBTOPCKOW TPAKTOBKE MPELEAECHTHOIO
BBICKAa3bIBaHUA, CTosAlIero, mo MHeHuto J[. b. I'yakoBa, B HEKOTOpOM poje
OCOOHSIKOM C €ro OTJIMYUTEIBHBIMU YE€pTaMH, HEXapaKTEPHbIMU ISl APYTHX
[1®, a UMEHHO: SPKO BBIPAXKEHHAS] JUHAMHYHOCTH U CIIOCOOHOCThH K COJAEpKa-
TEJIbHOM M3MEHYMBOCTH INPELENCHTHOIO BBICKA3bIBAHUS IO CPABHEHUIO C JIPY-
rumu [1OD.

lIpeyeoenmuasn cumyayus (I1C), B norumanuu /1. b. I'yakoBa, ecTh HeKas
«OTAJIOHHAS», UJICATIbHAS CUTyalusl CO CBOMCTBEHHBIMH €l KOHHOTALUSMM.

K HOBaTopckum uaesiMm MoHOrpaduu, HECOMHEHHO, MOKHO OTHECTH BBbI-
SIBJICGHUE AaBTOPOM H30MOPQHBIX YepT MpPEleIeHTHhIX (DEHOMEHOB, a UMEHHO:
a) OTCYTCTBUE MEXKIy MPEIEeICHTHRIMU (DEHOMEHAMH KECTKUX TpaHuil, 0) aKTy-
anu3anus OJHOTO M3 HUX MOXET MPOBOLMPOBATH OJIHOBPEMEHHYIO aKTyalu3a-
A0 HECKOJIbKUX JAPYTHX.

HaBas xapaktepuctuky mnpeneaeHTHomy umenu (I1IN) cpenu oOumx u
WHJMBUAYAJbHBIX UMEH, aBTOP OTPUUAET IMEpPEeXOo] MNPELEeACHTHOTO HMMEHHU B
pa3psia oOLIMX HAPUILIATEJIbHBIX UMEH U apTyYMEHTUPYET COOCTBEHHYIO HayYHYIO
MO3ULIKI0, 00paIIasch K CONOCTABICHUIO MPELUEAEHTHOTO UMEHU U HapuaTeNlb-
HBbIX UMEH, KOTOPBIE MO MPOUCXOXKICHUIO SIBIISIOTCS COOCTBEHHBIMU. [ J1aBHBIM
kputepueM auddepenimanuu [ u «uucThix» uHIAMBHAYaNbHBIX UMeH (M)
aBTOpP CUUTAET TOT (PaKT, YTO 32 OOJBIIMHCTBOM MPEIEACHTHBIX UMEH CTOUT
100 MPEeLeIeHTHBIN TEKCT, TM00 MpeleIEHTHAs CUTYallUsl U CBA3b MPELEICHT-
HOT'O UMEHU C TIOCJICIHUMU OUYE€BUIHA U aKTyallbHA 1JI1 KOMMYHUKAHTOB.

PaccmarpuBas  mpoOneMy — JeHOTAlMKM  TPEIEJACHTHOTO  MMEHH,
. b. I'yakoB oTBepraer uacw «HyJIE€BOW JCHOTAMW» U YTBEPKIAET, YTO JICHO-
tatoMm [IU sBasieTcs mpencraBieHne 00 MUMEHYEMOM UM «KYJIBTYPHOM TpeaMe-
TEM.
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PaccmarpuBas mpoOseMy NOHSTUHHOCTH MMEH COOCTBEHHBIX, 0003Ha-
4yeHHYI0 B JIuHrBucTuke paHee (Cremanos 2016: 16), 1. b. ['ynkoB BHOCUT KOp-
PEKTUBBI B MOHATHS CUTHU(UKAIIMA U KOHHOTAIIUU TPereIeHTHOTo uMeHu. Co-
riamasch B o0mux dyeprax ¢ Toukor 3peHus 0. C. Cremanona, /. b. I'yakos
HacTanBaeT Ha (OPMYITUPOBKE: «MHIUBUIYAJbHbIC UMEHA UMEHYIOT HE BEIIH, a
HaIllK TIPEJICTABICHUS O HUX.

ABTOp, Ha Haml B3IV, JAENAET BaXKHOE HAOJOJIEHHE, MO3BOJISIOLIEE
nuddepeHIMpoBaTh U OOBSICHUTH BHIOOP TOBOPSILIUM OPUEHTAIMH (a) HA JHY-
HOE MPEJCTABICHUE O MPELEICHTHOM UMEHH (IIPU SKCTEHCHOHAIBLHOM €ro HC-
M0JIb30BaHUM) WK (0) HA HAllMOHAIBHO JETEPMUHUPOBAHHOE MUHUMU3UPOBAH-
HOE IpeACTaBIeHUE (IIPU MHTEHCUOHAJIIBHOM €T0 UCIIOJIb30BaHUN ).

B03MOXHOCTh MHTEHCHOHAJIBHOTO HMCIIOJIB30BAHUS MPEUEAECHTHOIO HME-
HU OOBSICHSETCS aBTOPOM HAJIMYUEM MPEJICTABICHUS — VCMOUYUBO20, MAPKU-
POBAHHO20, AKCUOTI02UYECKU OKPAULEHHO20, IMAIOHHO20, He Mpedyiowe20 IKC-
nauxayuu (KypcuB mMoir — T. @.), — KOTOPOE XOPOIIIO U3BECTHO TOABIIAIONIC-
My OOJIBILIMHCTBY YJIEHOB JIMHIBOKYJIbTYpHOro coobmectBa (JIKC). Uto xe ka-
caeTcs MPOYUX WHIUBUAYAIbHBIX UMEH, J1a’K€ U3BECTHBIX OOJIBIITMHCTBY YJICHOB
JIKC, oHuM 5TOH CIOCOOHOCTH JIMIIEHBI, TAK KaK HE BXOMST B pas3psija mperie-
JICHTHBIX (Cp. 051051 Cmena — OYeHb BBICOKWN YelioBeK U Pamzan Kaowvipoe — ?.).

1. b. 'yIKOB PUXOJUT K BBIBOJY, UTO OCHOBHBIM KPUTEPHUEM BbIJCICHUS
MPELEICHTHBIX UMEH SIBJIICTCS HE MHTEHCUOHAIBLHOCTh UX YIIOTPEOIeHUS («OHO
CJIE/ICTBHE, HO HE MPUYHMHA»), & TO, YTO OHHU AKTYAIM3UPYIOT OMNPEIEICHHOE
HallUOHAJIBHO ~ JE€TEPMUHHUPOBAHHOE  MHHUMHU3UPOBAHHOE  IMPEACTABIICHHE
(HAMII).

ComnocTaBuTeIbHBIN aHAMU3 (PYHKINI JIBYCTOPOHHUX UMEH MPUBOIUT aB-
TOpa K BBIBOJIy O TOM, YTO JIBYCTOPOHHUE MMEHA B «CBOEM OOBIICHHOM 3Haye-
HUU BBICTYIAIOT KaK OOIIME WUMEHA, a B MU(POJIOTUUECKOM — KaK UHJUBHUIY-
aNbHBIC, 00JIa/IaloIINe XApAKTEPHBIMU YepTaMU MPENEIEHTHOCTH», T. €. Kak
COOCTBEHHO TPEIECHTHOE UMSI.

B nanHON MoHOTrpaguu 4uTaTeslb HAWIET psii APYTUX HHTEPECHBIX BO-
MPOCOB W TPAKTOBOK IMOHSATHUM, KacaroIIUXcsi MpoOJieMbl MPELEICHTHOCTH,
Harpumep: npodiemMa CEMaHTUKH NPELeIEeHTHOIO0 UMEHH, pobiieMa roBopsiiie-
ro CO3HaHUA U KOMMYHHUKAIIMU, MPELEICHTHbIE UMEHA B OTHOIICHUHU K Mapa-
JUrMe colMaabHoro nopeaeHus: u ap. (Oemxynenkosa 2021: 202). Ounurpas-
HbI ABTOPCKUM aHAJU3 B3aMMOOTHOIICHWUW MOHATHWA B IOJIE MPEHEACHTHBIX
(heHOMEHOB CITOCOOCTBYET PACKPBHITHIO XapaKTepa TaKWUX OIIO3UIINM, KaK Tpe-
IIEJICHTHOE MMSI U CHMBOJI, TIPEIICICHTHBIE UMEHA M aOCTpaKTHBIC UMEHA W JIp.
— uH(opMaIus, Tak Heo0X0ouMasi CIIEIUATUCTY, 3aHUMaroIeMycs pobiemMa-
MU CEMHOTHKH, CTUJIMCTUKU TeKcTa U uHTeprekcta (PenynenkoBa, bacosa

2020: 177).
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Mouorpa¢us HHTepecHa CBOEM OPUTHMHAIBHOCTBIO, CBOUM CYry0O aBTOp-
CKUM I0/IXOJIOM K IOHUMAHHUIO U TPAKTOBKE OCHOBHBIX COCTABIIAIOIIUX (hEeHO-
MEHA IPEUEICHTHOCTH, NPEMJIOKEHHON aBTOPOM HMHHOBALMOHHOM HMeEpapXuen
NpeLeaeHTHBIX (PEHOMEHOB U €€ yOeAUTEIbHOM apryMeHTaIllel, COMPOBOXKIa-
folIeiicss 00bsICHEHNEM 3aKOHOMEPHBIX CBA3EH MpeleeHTHHIX (PEHOMEHOB C KO-
THUTUBHON 023011 HOCUTEIS SI3bIKA U C €r0 «TOBOPSIIUM CO3HAHUEM» U OCOOCH-
HOCTSIMU KOMMYHUKALIHH.

Knura akTyanpHa, 0JIHa HOBBIX UJIEH U HOBBIX U YTOYHEHHBIX MTOHATUN U
peKOMEHIyeTCs (pUIIONoraM, CIelUaIicTaM IO JHUHTBOKYJIBTYpPOJIOTHH, aCIIH-
paHTaM U JOKTOpaHTaM.
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